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ICAGO—Presentation ceremony held at luncheon on Saturday, November 26, 


1960, 


Victorian Room, Palmer House, Chicago. The luncheon was held as part of the pro- 


In the background, on the left, seated, is 
@ of the Music Department of Eastman 
$ master of ceremonies. 


ive Schools 
Admitted at 
ASM’'s 36th 


CHICAGO—The National Associa- 
m of Schools of Music experienced 
peak attendance of delegates of 
fmber schools at its thirty-sixth 
mual meeting at the Palmer House 
Chicago on November 25 and 26, 
W. Five new schools.were admitted 
Membership bringing the total num- 
rin the association to 256 conserva- 
ies, colleges, and universities. 
New schools elected to associate 
mbership were: Eastern New Mexi- 
University, Portales, New Mexico; 
im Houston State Teachers College, 
mtsville, Texas; San Francisco Con- 
vatory, 1201 Ortega at 19th Ave- 
m, San Francisco, Calif.; Texas Col- 
fof Arts and Industries, Kings- 
®; Texas; Mary Washington Col- 
© of the University of Virginia, 
Mericksburg, Va. 
Bthools which were promoted from 
Meiate to full membership were: 
lass College of Rutgers, New 
mswick, New Jersey; Mississippi 
lege, Clinton, Miss.; Nebraska Wes- 
@ University, 50th and St. Paul 
fets, Lincoln, Nebr.; Westminster 
Hege, New Wilmington, Pa. 
me fact that curricula for the 
us professional fields of music 
been well established in Ameri- 
Was reviewed by Dr. Earl V. Moore, 
fl emeritus of the University of 
igan School of Music, and head 
the Department of Music at the 
versity of Houston, who at this 
ting was honored for his outstand- 
Work in the NASM since its found- 
in 1928. Now that our professional! 
itula is in good condition, he 
me the schools to further broaden 
* concept of education in music 
(Continued on page 8) 


of the 36th Annual Meeting of the National Association of Schools of Music and 
B presented by Mr. Moore's associates as a mark of appreciation for his lifelong service 
the cause of music and to the National Association of Schools of Music which he helped 
nd and of which he was president for many years. Mr. Moore continues his work with 
Association as Chairman of the Commission on Curricula. 

On the photograph, E. William Doty, Dean of Fine Arts Department, University of Texas, 
fin, presenting platter to Earl V. Moore, on far right of picture. Earl Moore is Professor 
eritus of the University of Michigan and served for many years as 
partment. He is now at the University of Houston, Houston, Texas. 


Dean of the Music 


Howard Hanson, noted American composer, 
School of Music, Rochester, New York, who 


IMPORTANT NOTICE 


Guild Members who serve the or- 
ganization on extended tours and 
enter a majority or all of their 
pupils in the annual auditions, the 
recording competition, and the 
composition contest will be ac- 
corded publicity in Piano Guild 
Notes more freely, when requested, 
than those who do not support 
the movement in these capacities, 
where their support is most needed. 

This resolution is announced as 
a further expression of apprecia- 
tion to the many who have shown 
their regard in these ways. 


Signed: Irl Allison, Founder 


Austin Symphony Goers 


Reprinted from The Austin (Tezx.) 
American, January 10, 1961 

Monday was supposed to have been 
George Gershwin night at Municipal 
Auditorium. Instead, it turned out to 
belong to the two young soloists on 
the Austin Symphony’s program: 
Pauline Stark, soprano, and James 
Dick, pianist. 

Although Gershwin’s Piano Concer- 
to in F begins like a rather stale joke 
with itself as the butt, young Dick’s 
playing took the hall by storm and 
held the near-capacity audience rapt. 
His first movement, Allegro, was fill- 
ed with a fire and imagination that 
brought him as much applause at its 
end as many artists receive for a full 
performance. Movement two, Andante 
Con Moto, spun out with brilliance 
and intensity, and a stunning depth 
of interpretation, building through the 
third movement, Allegro Agitato, to 
a climax that left Dick’s. hearers 
breathless, and brought him a huge 
ovation. 

Although Dick has been a pupil of 
the University of Texas’ Dalies Frantz 


BULLETIN 
BOARD 


1. DEADLINE FOR GUILD COM- 
POSITION TEST is March 1. If 
entering pupils, please request 
Headquarters to send to you two 
Student Report Cards for each 
student you are enrolling. Com- 
plete Rules and Regulations are 
available on request. 

2. FOLLOW INSTRUCTIONS FOR 
TEACHERS printed on the front 
of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students 
—the earlier the better. 

8. PLEASE SEND YOUR IN- 
QUIRIES in questionnaire form, 
leaving space for answers, and 
your PROGRAM APPROVAL 
CARDS for Diploma Candidates 
to MRS. DOROTHY DOLL, BOX 
1940, SAN ANTONIO, TEXAS. 
Telephone calls, when necessary, 
should be made to MRS. DORO- 
THY DAVIS, GReenwood 7-1338, 
Austin, Texas between 8:30-12:00 
A.M. and 1:30-4:00 P.M., Central 

* Standard Time. 
(Continued on page 2) 


JAMES DICK 


Dick Steals Show for 


for two years, this was his first Aus- 
tin appearance outside the UT De- 
partment of Music. Monday night’s 
reception seems to indicate that the 
city’s symphony goers would like to 
hear more of his artistry. . . . Philip 


Tsett 
AUSTIN VISITORS 
In Austin to enjoy Mr. Dick’s Jan- 
uary 9 success were his mother, Mrs. 
George Dick, his aunt, Mrs. Ava 
Crawford, and his former teacher, 
Mrs. M. J. Anderson, all of Hutchin- 
son, Kansas. The out of town visitors 
were entertained by Dr. and Mrs. Irl 
Allison at their home. 


GPT Prepares for Record Enrollment 


First 120 Teachers 
Enroll 1,576 Students 


AUSTIN, Jan. 25—The 1961 forecast is “another banner year 
for the Guild,” says Irl Allison, Jr., acting president of the Na- 
tional Guild of Piano Teachers. News from National headquarters 
is that to date 120 teacher members of the Guild have enrolled 
1,576 students from their classes as entrants in the 33rd annual 
National Piano Playing Auditions. 

Following headquarters request to 
get enrollments in early, these Guild 
members from coast to coast are listed 
in order of receipt of their enrollment 
cards: 

Sister M. Bernard, O.P., Galveston, 
Texas; Lilly Larsen, Amarillo, Texas; 
Consuelo Pappy, Los Angeles 19, 
Calif.; Mrs. O. P. Clark, Abilene, Tex- 
as; Marguerite D. Harman, North 
Bend, Wash.; Winnie Ethridge, Millen, 
Georgia; Sister M. Eleanor, Alexan- 
dria, Louisiana; Mrs. Margaret T. 
Lacey, Eupora, Mississippi; Victoria 
Pauline Wood, Stamford, Conn.; Mrs. 
Clifton Bolner, San Antonio, Texas. 
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NEW YORK AUDITIONS 

Members and students of the 
New York City vicinity will be 
happy to know that 1961 Guild Au- 
ditions will be held in Carnegie 
Hall. Look for more information on 
this subject in the March-April Pi- 
ano Guild Notes. 

Aurora Ragaini, New York City 
chairman, wishes to announce the 
Guild’s telephone number, CIRCLE 
6-5731, and her change of address 
to Studio 402, 154 West 57th Street, 
New York 19, New York. 


San Antonio, Texas; Sara W. Hatha- 


Mrs. Anderson left Austin for Tu- 
lane, where another of her students, | 
Jane Smisor, was scheduled to play} 
with the New Orleans Symphony. | 


SCHEDULE OF DATES for the 
1961 National Piano-Playing Audi- 
tions begins on page 24 of this is- 
sue of Piano Guild Notes, as far as 
arrangements have been possible. 
Additions and revisions will follow 
in the March-April edition. 


Mrs. Samuel Simon, Port Arthur, 
Texas; Mrs. W. G. Dishroom, Freder- 
icksburg, Texas; Mrs. Gladys C. Har- 
ris, Dallas, Texas; Faye Campbell, 
Lakewood, Calif.; Norman Lesser, 
Beverly Hills, Calif.; Gertrude M. C. 
Anderson, Nashville, Tenn.; Sister 
Mary Imelda, O.S.F., Tiffin, Ohio; 
Florence Shwiff, Dallas, Texas; Sarah 
C. Manion, Denver, Colorado; Mrs. 
Luther Hester, Abilene, Texas; Sister 
M. -Alfrancine, C.D.P., San Antonio, 


way, Norfolk, Virginia; Juliet S. 
Graves, Centreville, Mississippi; Mrs. 
Milo Gartrell, Memphis, Tenn.; Willa 
B. Causey, New York, New York; 
Mona G. Freedlund. Hialezh, Florida. 

Ida Mae Wentz, San Antonio, Tex- 
as; Nelle Garbutt Spindler, Tulsa, 
Oklahoma; Helen B. Roberts, Dallas, 
Texas; Miss Attica Aitkens, New Or- 
leans, La.; Sister Mary Leola, River 
Forest, Illinois; Sister Mary Bernice, 


‘| Texas. Dyersville, Iowa; Sister Mary Camilla, 
Sister Mary Florence, C.D.P., San} Chicago, Illinois; Mrs. Clifton Wil- 
‘| Antonio, Texas; Sister M. Alexandrine, | hite, Dallas, Texas; Carolyn Jones 
C.D.P., San Antonio, Texas; Sister|Campbell, Dallas, Texas; Kathryn 
Helen Mary, San Antonio, Texas;| Shafer, Glen Ellyn, Ilinois. 
Sister Lucy Marie, C.D.P., San An- Lucille Bell, Waco, Texas; Ruth 
tonio, Texas; Mrs. Noel Matthews, (Continued on page 5) 
IN TEXAS 


3 Generations Guild Members 
Teach at Fine Arts School 


Reprinted from The Austin Statesman, January 20, 1960 
The Texas School of Fine Arts, now in its 31st year, is welcoming its third 


generation piano teacher, Miss Annette 


Anderson, a talented and pretty grad- 


uating senior from The University of Texas. 
A product of TSFA training, she will join the faculty as a full-time piano 


instructor. 


She studied with her mother, Mrs. Reeda Lee Anderson, who was 


a student of the school’s director, Miriam Gordon Landrum. 


Having started piano instruction at 


(Continued on page 3) 


TSFA WELCOMES THIRD GENERATION piano teacher this spring. Left to right: 
Miss Annette Anderson, new Guild member; Mrs. Reeda Lee Anderson, editor of Piano 
Guild Notes; Miriam Gordon Landrum, chairman of Austin Guild center. 
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son on the Allison's lawn in Austin, Texas. 


Ichida, the 13 year old Honolulu 
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MR. AND MRS. BURT BACON, Honolulu, Hawaii, are shown with Dr. and Mrs. Iri Alli- 
The picture was taken in November, 1960, 
when Mr. and Mrs. Bacon (Ruth Orcutt Bacon, Honolulu Guild chairman) were enroute 
home after a four month four of their home states. Mrs. Bacon is the teacher of May 
rodigy who will appear in piano recital in San An- 
tonio at Our Lady of the Lake College and in Austin, April, 1961. 


Bulletin Board— 


(Continued from page 1) 


4. DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity to all members by writ- 
ing NGPT headquarters at Box 
1113, Austin 66, Texas. 


5. A WORD TO CHAIRMEN: 
Please do not attempt to arrange 
for judges except through Mr. Irl 
Allison, Jr., who is in charge of 
all such arrangements. He will 
cooperate as fully as possible in 
consideration of the needs of all 
centers that must be served by the 
same judge. 


6. ALL MEMBERS are_ requested 
to notify the chairman in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairmen can notify 
headquarters how much time will 
be required for the auditions in 
each center. 

7. CERTIFICATE CHANGES cost 
to be made; hence the necessity 
of setting a minimum charge of 
one dollar for each change re- 
quested. Send total in one check 
with request. 

8 DR. AND MRS. IRL ALLISON 
are taking a year’s leave of ab- 
sence after $31 years of service. 
Irl Allison, Jr., has assumed his 
father’s duties which he will con- 
duct in the same spirit, assisted 
by his efficient and loyal staff. 
Mrs. Dorothy Davis will handle 
the founder’s correspondence with 
guild members. 


9. RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
tional or international report 
cards or stubs of students who 
received a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
111 W. 57th St., New York, with 
clerical fee of $3.00. Doris Fre- 
richs is serving with Miss Hof- 
heimer in this capacity. 

10.1961 YEARBOOK is off the 
press. Order NOW at $4.00 per 
volume for you and your stu- 
dents if you have not already done 
80. The Yearbook is valuable for 
inspiring students of all ages to 
emulate those who have attained 
the long-range Guild goals, such 
as the 5-year National Honor Roll, 
the Paderewski Medal, The High 
School, Collegiate and Artist Di- 
plomas, the Allison Gold Medal, 
and other honors. 


11. ALL CHAIRMEN are requested 
to return promptly the post cards 
concerning audition dates and 
judge. If we do not hear from 
chairmen within ten days, second 
notices will be sent. 

12. FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on all 
Guild events are welcome! Please 
send double spaced typed copy, 
identified with your name, city 
and state, on a separate sheet 
marked “For Piano Guild Notes.” 

When sending pictures, please 
write on the back of picture the 
name and honor won and send 
tt with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 


gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 


20 days preceding press date. 


No article longer than 1000 
words can be accepted. PGN re- 
serves the right to edit all accepted 
material to fit our requirements. 


Please allow four months for 


accepted copy to appear. 


REVIEW 

The January 19 review by John Bus- 
tin, Amusements Editor for The Aus- 
tin American, reported that the Austin 
Symphony Manager, H. C. Pattee, dis- 
closed that the orchestra’s recent all- 
Gershwin concert netted the biggest 
box-office of any program in local 
symphony history, save. for Lauritz 
Melchior’s 1948 appearance in Gregory 
Gym , 


“Not the least of the enthusiasm 


over the symphony’s Gershwin con- 
cert, incidentally, stemmed from pi- 
anist James Dick’s spectacular contri- 
butions to the evening. 

“Going to the concert, the young 
UT student had a reputation as an 
ancommonly promising keyboard star 
of the future. 


To avoid delay in receiving certificates, 
When you are filling out 
Student Enrollment Cards 


1. Please TYPE names, if at all possi- 
ble, or print very carefully. 


2. Please note EXACT classification; 
EA, EB, EC, etc. 


3. Please note EXACT number of 
pieces to be played, not 4-6, 7-9, etc. 


There is a different certificate is- 
sued for each specific classification 
within the larger classifications of Ele- 
mentary, Intermediate, Preparatory 
and Collegiate. There is a different 
colored star on the certificates issued 
for each specific number of pieces 
within the Local, District, State, and 
National divisions. 

(See Guild Syllabus, page 6 jin the 
27th revision dated December, 1960.) 


Ichida Concerts Set 


Mr. and Mrs. 


Visit Austin on U. S. Tour 


AUSTIN—Mr. and Mrs. Burt Baéon 
(Ruth Orcutt Bacon) of Ewa, Ha- 
waii, were in Austin and San Antonio 
while they made a several months’ 
tour of their continental homeland No- 
vember 5th, enroute to the California 
coast to embark for Hawaii. 

They visited guild headquarters and 
Dr. and Mrs. Irl Allison and their 
son, Irl Allison, Jr. In Austin, it was 
arranged to have Mrs. Bacon’s genius 
pupil, 12 year old May Ichida, a Ha- 
waiian prodigy who startled music- 
loving Honolulu when she played with 
the Honolulu Symphony last year, 
give a concert for guild students in 
this area on a tour which the young 
artist will make next spring. 

In San Antonio the Bacons were 
guests of Mrs. Evelyn Altman, guild 
judge whose efforts the past two sea- 
sons caused Honolulu and Hawaii 
auditions to grow from 104 entrants 
to 438 in one year, the largest in- 
crease noted in any guild audition 
center since the beginning of the 
movement. May Ichida will also ap- 
pear in San Antonio next spring at 


Burt Bacon 


The your 
Dalies 
out < 
as fz 
The conte 
with 

Bone of it 
is under 
orchest 
pctor. 
Dick, one 


MAY ICHIDA is pictured with her teadem 
Ruth Orcutt Bacon on the occasion of 


PIANO BY BALDWIN 


at the request of: 


November 30, 1959, recital at the Ho ming, p! 
Academy of Arts in Hawaii. po Concer 
May was the first child to have appemmnce, The 
on the Academy series, and her local ported th 
reviews were most complimentary. pgrand di: 
Our Lady of the Lake College. va .: 

Mrs. Bacon is the new guild cham 2” . 
man of Honolulu. mest wel 
jonally 

peques At 


sown, COr 
pymphony 
Winning 
ash prize 

ince enga gt 
orches 


March-April, March 20; May- 
June, May 1; July-August, Au- 


Inez Palma . Ruth Slenczynska 
Jacques Abram Igor Buketoff Gold & Fizdale Rafael Kubelik Moshe Paranov Leo Smit _ 
Daniel Abrams Richard Burgin Boris Goldovsky Leo Kucinski Peter Pears Dorothy Dring Smutz 
Kurt H. Adler Campoli Ella Goldstein Hans Lange Jone! Perlea Georg Solti : 
Niklaus Aeschbacher Maria Carreras Jan Gorbaty Augustin Lara Sergio Perticaroli Hilde Somer ty 8 music 
Victor Alessandro Eleazar de Carvalho Cor de Groot Ervin Laszlo Gregor Piatigorsky Henry Sopkin : 
Ernest Ansermet Gasper Cassado William Haaker Robert Lawrence Leo Podolsky Soriano ; 
Claudio Arrau Stanley Chapple Karl Haas Karl Leifheit Daniel Pollack Tossy Spivakovsky ew h 
Wilhelm Backhaus Aldo Ciccolini Jeanette Haien Theodore Lettvin Lily Pons Eleanor Steber 
Giuseppe Bamboschek Fausto Cleva Theodor Haig Ray Lev Rosa Ponselle Jonathan Sternberg rantz 
Lya de Barberiis Eugene Conley Laszlo Halasz Joan Lloyd Ruth Posselt Ebe Stignani 
Aline Van Barentzen Aaron Copland Cecilia Hansen Luboshutz & Nemenoff Francis Poulenc Igor Stravinsky ALBUQT 
David Bar-Ilan Mary Curtis-Verna Raymond Hanson Sheldon Lubow Rudolph Reiners Soulima Stravinsky ess my a 
John Barnett Gyorgy Cziffra Johana Harris Peter Maag Hans Richter-Haaser Benjamin Swalin onderful 
Margaret Barthel Glauco D’Attili Roy Harris Franco Mannino Josette & Yvette Roman James Sykes Dalies Fra 
Steven Barwick Ivan Davis Guy Fraser Harrison Igor Markevitch Aaron Rosand Yi-Kwei Sze t the Nev 
Stanley Bate Joerg Demus Julius Hegyi Markowski & Cedrone Joseph Rosenstock Joseph Szigeti Association 
Joseph Battista Ernst Von Dohnanyi Nicole Henriot-Schweitzer Ozan Marsh Manuel Rosenthal Sergei Tarnowsky ovember 
Sir Thomas Beecham Antal Dorati Stephen Hero Nino Martini Hugh Ross Henri Temianka Mate Unive 
Patricia Benkman Jeaneane Dowis Lorin Hollander Henry Mazer Zoltan Rozsanyi Richard Tetley-Kardos Mer at Univ 
Erna Berger Jose Echaniz Joan Holley Edwin McArthur Max Rudolf Virgil Thomson ul conc 
Mervin Berger Arnold Eidus Julius Huehn The Medleys Victor Sabata Jennie Tourel antz. 
Ralph Berkowitz Cloe Elmo Amparo tturbi Josefina Megret Guglielmo Sabatini Giorgio Tozzi It is a v 
Pierre Bernac Lenore Engdahl Jose Iturbi David Mendoza Jesus Marie Sanroma Helen Traubel » have so 
Leonard Bernstein Daniel Ericourt Adyline Johnson Ruby Mercer Thomas Scherman Richard Tucker itally inte 
Mark Blitzstein Arthur Fiedler Thor Johnson Darius Milhaud George Schick Erno Valasek tion of o1 
Theodore Bloomfield Kirsten Flagstad J. Randolph Jones Benno Moiseiwitsch Thomas Schippers Emmett Vokes ation for t 
Coleman Biumfield Lukas Foss Enrique Jorda Alfonso Montecino Hans Schwieger Joseph Wagner mprove ou. 
Jorge Bolet Pierre Fournier Chauncey Kelley Pierre Monteux Rafael Sebastia Daniel Wayenbesg hose with 
Ennio Bolognini Albert Fracht John Kessler Charles Munch Leonard Seeber , Robert Weede 
Yury Boukoff Zino Francescatti Edward Kilenyi Nelson & Neal Christiane Senart Whittemore & Lowe 
Helmut Brauss Vera Franceschi Alexander Kipnis Monte Nelson Harry Shub Ear! Wild 
Benjamin Britten Samson Francois Dorothy Kirsten Jeanne & Joanne Leonard Shure Maurice Wilk 
Harry J. Brown Oscar Gacitua Paul Kletzki Nettleton Abbey Simon Thomas Wright SP. 
Spencer Browne Arnold U. Gamson Walter Klien Joaquin Nin-Culmell Jacques Singer Ventsis Yankoff DEAD) 
John Brownlee Russell Gerhart Louis Kohnop Perry O'Neil Leo Sirota Efrem Zimbalist i 
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Pianist 


James Dick 
Wins Prize 
m In Contest 


Reprinted from the Austin (Texas) 
ican, December 17, 1960 


il in the University of Texas mu- 
department, has been announced 
the winner of the Shreveport (La.) 
Orchestra’s 1960 Young 
ists Contest. 
The young pianist, a junior student 
Dalies Frantz at the University, 
out over 41 contestants from 
Mes as far away as Florida. 
The contest’s finals were played last 
k with the Shreveport Symphony 
Sone of its regular subscription con- 
is under the baton of John Shenaut, 
orchestra’s conductor and musical 
Pick, one of the four finalists per- 
yming, played the Khachaturian Pi- 
mo Concerto. Reviewing the perform- 
sauce, The Shreveport Times’ critic 
! ported that “he scaled the concerto 
jgrand dimensions” and showed “the 
gsical temperament of a virtuoso.” 
Judges for the preliminaries of the 
mtest were Rudolph Ganz, interna- 
imally known pianist and conductor; 
peques Abram, famous Harry John 


conductor of the Milwaukee] * 


imphony Orchestra. 

Winning the award brings Dick a 

ush prize as well as a solo perform- 

mee engagement at one of the Shreve- 
srt orchestra’s future concerts. 

This was the latest of a number 
important music competitions won 
the talented UT pianist, who is 

2 ited one of the brightest professional 

mspects ever found in the Univer- 

music department. 


ew Mexico Likes 
| Frantz and Dick 


ALBUQUERQUE— I wish to ex- 
ess my appreciation to you for the 
mderful workshop featuring Mr. 
Malies Frantz and Mr. James Dick 
t the New Mexico Music Teachers 
Association 10th Annual Convention, 
lovember 19-21 at the New Mexico 
tate University, Milton Student Cen- 
rat University Park, and the won- 
ul concert of Mr. Dick and Mr. 
antz. 
It is a wonderful feeling to know 
¢ have someone like you who is so 
tally interested in the music edu- 
ation of our country. It is an inspi- 
ation for those in the field to try to 
mprove our standards and to inspire 
hose with whom we work.—Norma 
lordan 


SPECIAL NOTICE 

DEADLINE for the 1961 
Composition Test has been 
moved up to March 1, 1961, 
instead of April 1 as noted in 
the last Syllabus. 


Hames Dick, a highly rated piano 


CLARA S. BABER 
Wichita Falls, Tex. 


SELMA ARMSTRONG 
San Antonio, Texas 


AVONELL 0. JANASIK 
Omaha, Nebraska 


hon 


HELEN B. ROBERTS 


RUTH TEEPLE REID 


LILLIAN G. McRITCHIE 
Hobart, Indiana 


San Diego, Calif. 


Dallas, Texas 


TRUXILLA- E. BULLOCK 
Fort Worth, Texas 


PATRICE BEALE 
San Diego, Calif. 


NELL ¥. MELLICHAMP 
Columbia, South Carolina 


SR.M. HILDEGARDE,S.S.J. 
Detroit, Michigan 


JULIA N. SHANAMAN 
Reading, Pennsylvania 


MURIEL MEYERS 
Pueblo, Colorado 
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At 


HAROLD CARSON 
Olton, Texas 


EVA A. DUBE 
Nashua, New Hampshire 


GERTRUDE RASCO 
Memphis, Texas 


JEWELL N. STOUT 
Springfield, Mo. 


DOROTHY R. WISEHART 
New Paris, Ohio 


WILLIE BOYETT 


CLAUDE H. MORRISON 


RUTH L. NICHOLS 


SR. M. JOAN 


RUDOLPH H. BARTA, JR. 
Scottsbluff, Nebraska 


Endorsements by the American Col- 
lege of Musicians have been accorded 
to 45 members of the National Guild 
of Piano Teachers since last reported 
in Piano Guild Notes. 

The 22 members receiving this ac- 
creditation for the first time are Sel- 
ma Armstrong, San Antonio, Tex.; 
Clara S. Baber, Wichita Falls, Tex.; 
Rudolph H. Barta, Jr., Scottsbluff, 
Nebraska; Patrice Beale, San Diego, 
Calif.; Willie Boyett, McLean, Tex.; 
Truxilla E. Bullock, Ft. Worth, Tex.; 
Harold Carson, Olton, Tex.; 

Eva A. Dube, Nashua, N. H.; 
Avonell Otis Janasik, Omaha, Nebras- 
ka; Lillian G. McRitchie, Hobart, Ind.; 
Nell V. Mellichamp, Columbia, S. C.; 
Muriel Meyers, Pueblo, Colo.; Claude 
H. Morrison, Stuart, Va.; Ruth L. 
Nichols, Denver, Colo.; Gertrude Ras- 
co, Memphis, Tex.; 

Ruth Teeple Reid, San Diego, Calif.; 
Helen B. Roberts, Dallas, Tex.; Julia 
N. Shanaman, Reading, Fa.; Sister 
M. Hildegarde, S.S.J., Detroit, Mich.; 
Sister M. Joan, Chillicothe, Mo.; Jewell 
Newton Stout, Springfield, Mo.; and 
Dcrothy R. Wisehart, New Paris, Ohio. 

Renewals 

Renewals have been granted to 
George F. Lawrence, Great Neck, N. 
Y.; Sister Thomas Mary, Yonkers, N. 
Y.; Mrs. John T. Hodge, Madisonville, 
Ky.; Mrs. Phoebe H. Mutnick, El Paso, 
Tex.; Mrs. Marietta B. Fitzgerald, 
Whittier, Calif.; Mrs. Lotta Mae 
Hoornbeek, Craig, Colo.; Mrs. John 
E. Moore, Springfield, Mo.; Mrs. Mar- 
cie]) Mitchell, Jennings, Mo.; 


BACH 
on BARTOK 


Selected and Edited by 
DENES AGAY 


Just one of the many 
graded volumes 
available in this 
treasure house of 
the world's finest 
piano literature. 
You'll find some- 
thing for everyone 


McLean, Texas 


Stuart, Virginia 


Mrs. Vera Whitfield, Jackson, Miss.; 
Mrs. J. W. Ousley, Waco, Tex.; Edna 
Dietz Busby, Raleigh, N. C.; Mrs. W. 
E. Hill, Dodge City, Kansas; Mrs. 
Irene Reshetylovich, Detroit, Mich.; 
Mrs. Hazel Marple, St. Petersburg, 
Fla.; Mrs. Lelia Benningfield, Level- 
land, Tex.; Alice C. Wright, Savannah, 
Ga.; 

Sister M. Maurita, Bradford, Pa.; 
Mis. S. W. Lipscombe, Wace, Tex.; 
Sister Anastasia, OP, Nashville, Tenn.; 
Mrs. Gertrude B. Splane, Worcester, 
Mass.; Sister Mary Dorilda, Sprague, 


Denver, Colorado 


Chillicothe, Mo. 


Wash.; Mrs. Nelle O. Taylor, Wichita, 
Kansas; and Sister Winifred Marie, 
New York, N. Y. 

Renewals are granted by submit- 
ting five nationals yearly with a min- 
imum of 14 or more C’s than A’s with 
a renewal fee of $1.00 to the ACM 
Certification Committee (See Bulletin 
Board). 

This recognition is an added cre- 
dential of national note within reach 
of Guild members. It is not intended 
to compete with, but to complement 
certification by other groups. 


3 Generations— 
(Continued from page 1) 


TSFA at the age of five, Miss Ander- 
son is now enrolled for advanced pi- 
ano and teacher ‘training with Miss 
Landrum. She was awarded the 
Paderewski Gold Medal after earning 
national honors with superior grades 
for 10 years in the national piano play- 
ing auditions. 

The auditions are sponsored by the 
National Guild of Piano Teachers 
with Austin headquarters at 1502 
Murray Lane. Miss Anderson is now 
among the growing number of Guild 
students who, as active teaching mem- 
bers, enter their own students in the 
annual auditions. 


After graduating in the top quarter 
of her class at Austin High in 1957 
as a member of the National Honor 
Society and winner of the Wilbur S. 
Davidson scholarship, she entered ‘the 
University as a liberal arts major. 
She is a member of Alpha Chi Omega, 
Alpha Lambda Delta and Spooks. She 
was chosen as a Bluebonnet Belle and 
one of the “Ten Most Beautiful.” 

In 1959, she was selected as a junior 
ambassador by the Presbyterian Com- 
mission on Ecumenical Missions and 
Relations, and spent her junior year 
abroad studying at the University of 
Geneva in Switzerland. 

During her last semester at UT 
this fall, she has been teaching two 
efternoons a week and beginning Feb. 


1 she will teach on a full-time basis. . 


Spring Faculty 

The TSFA faculty for the spring 
semester will include Miss Landrum, 
Mrs. Anderson, Miss Anderson, Fran- 
ces Murray Fleming, Sue Reisinger 
Mattlage and Linnea Bergquist Smith, 
piano; George R. Moody, voice; John 
M. Montgomery and Marjorie Mor- 
gan, violin-viola-cello-string bass; Jo- 
seph Castle, classic guitar, composi- 
tion and arranging; Gwyneth McCor- 
mick, speech; Charles Berkeley Nor- 
mann, art; and W. G. Bohannon, com- 
mercial art. 

Other students presently enrolled 
in the school whose parents were 
TSFA students are Glenn Lewis, son 
of Mr. and Mrs. Glenn Lewis; Frank 
William, son of Mr. and Mrs. Homer 
Williams; and Irene Hixson, daughter 
of Mr. and Mrs. Elmer Hixson. 


The IS ful 
teacher pred. 


Rudolf Serkin, internationally famous pianist and teacher, at the 
Steinway with his daughter Judy, 9, in the Serkin home. The appeal 
of the Steinway endures, like a family tradition, from generation 
to generation. Unexcelled performance is another Steinway standard. 


Ry SenKin 


both in levels of attainment and musical taste. 


Ask your music dealer to show you all volumes in 
THE YOUNG PIANIST’S LIBRARY! 


Priced from $1.00 to $1.25 


The piano 


of great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP {N ON HIM—HE’LL BE GLAD TO SEE You 


. 
END 
| 
: 
| 
| 
— 
i 
| 
| 
| 
q 
4 
THE YOUNG PIANISTS LIBRARY 
Dept. 
Publishers Balding Comp. 619 West 54th Street o Mew You 19, 
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THE KOHNOPS 


Dr. Louis Kohnop, Aida Rubenstein 

The Kohnops are making a place 
for themselves in New York. Louis 
Kohnop gave a solo recital in Town 
Hall in October, receiving very favor- 
able notices, and in December they 
both gave a two-piano program, also 
at Town Hall, under the Norman Sea- 
man management. This was followed 
by a cocktail party: at the home of 
Mr. and Mrs. Edward Meyers. They 
will be playing again soon in the Sea- 
board States. Perhaps their playing 
exerts some kind of magic, for Dr. 
Kohnop just missed hurricane Donna, 
and the day after the two-piano re- 
cital we had the “great blizzard of 
1960.” Both of the Kohnops are ai- 
judicators for the Guild. 


MACDOWELL YEAR 


1961 is the Centennial of Edward 
MacDowell. It comes just as musicians 
have finally succeeded in placing his 
bust in the Hal] of Fame. Therefore 
this is MacDowell Year . . . orchestra 
conductors and recitalists mindful of 
their American Heritage are planning 
impressive MacDowell programs. Guild 
teachers can take an important part 
in acquainting American children with 
the American Composer recognized | 
throughout the world. MacDowell him-| 
self was a pianist, so it is natural] 
that he wrote music for the piano that 
is comfortable for the hands. “The 
Wild Rose” is a true gem, and while 
it does not require advanced technique, 
it does demand sensitive musicianship, 
poetic insight. However, it is not 
MacDowell’s ONLY composition! As 
piano teachers let us remember that 
MacDowell wrote much piano music 
and select the right piece for the 


right pupil. 


JOERG DEMUS and HEDY 
SPIELTER 


When a distinguished young pianist 
whose recordings are widely known 
on both sides of the Atlantic, takes a 
lady by the hand and says: “This is 
my piano teacher,” introducing her to 
his admirers, it is news. Miss Spielter 
modestly says: “Oh, no, he is already 
a fine pianist. We have worked only 
on hands,” but Mr. Demus says it 
goes much farther than that. At all 
events he is enthusiastic about the 
“Spielter Method” and spends all the 
time he possibly can with her in New 
York when he is not on tour. She, 
in turn, sometimes cancels other les- 
sons to help him. He had complimen- 
tary reviews on his most recent New 
York recital. In Vienna he gave six 
concerts in one season to sold-out 
houses. 

Miss Spielter is a devoted Guild 
member, and has entered many fine 
pupils in auditions; she feels it is the 
best outlet for developing many kinds 
of talent. 


LINCOLN CENTER 


Philharmonic Hall, the first of the 
Lincoln Center Buildings, is actually 
taking shape, up through the second 
story, clearly visable to all. 1962 is 
the date for the great orchestra to 
move in. 


MUSIC THERAPY 


Musical Therapy is a growing field 
The Turtle Bay Schoo! is giving ever 
enlarging courses in this subject. 
Many New Yorkers as well as out-of- | 
towners ask “Where is Turtle Bay?” | 
thinking it to be way out in the | 
suburbs somewhere. It is right in| 
Manhattan, in the fashionable East | 
50’s. Once upon a time turtles ex- | 
plored the area, hence the name. 


By Grace White 


| sprang to their feet and applauded 
| warmly. Mr. Hughes is also Presi- 
| dent of The Bohemians. Its 54th an- 


| of Leopold Stokowski. 


520 Fifth Avenue 


OVATION FOR HUGHES 

Edwin Hughes received a rising 
ovation at the meeting of the Na- 
tional Music Council at the Biltmore 
Hotel January 5 with representatives 
of some 100 national organizations 
present. Howard Hanson, President, 
surprised Mr. Hughes by presenting 
him with a scroll from the organiza- 
tion in recognition of years of bril- 
liant and faithful service as Execu- 
tive Secretary and all those present 


nual dinner January 22 was in honor 


LEVINE INVITED TO RETURN 
Of all the people who have given 
workshops in Florida, Henry Levine 
is the only one invited to return to 
Tampa. He is also giving a course 
in Miami in January. During the 
winter months he has talked on his 
books in New York, New England, 
Westchester and New Jersey. 


POLLACK ZOOMS AGAIN 
Daniel Pollack is back in the Soviet, 
touring at their invitation, showing 
enthusiastic audiences what kind of 
pianists we produce in America. Also 


his first records are imported from 
Russia by Artia on 48th St. in New 
York. One is a recital of Barber and 
Prokofiev, and one of Bach, Bee- 
thoven, Chopin and Liszt. Pollack was 
First Prize Winner in the Guild Re- 
cording Competition several years ago, 
entered by Rosina Lhevinne, and has 
won many important internationa! 
awards since then. 


EMILY VINSON 
Another Carter Pupil Wins 
Orchestral Appearance 

Emily Vinson, music major at East 
Carolina College studying with Dr. 
Robert Carter, won the adult com- 
petition to appear with North Caro- 
lina State Symphony, in Bartok Third 
Concerto. Miss Vinson also studied 
with Rudolph Ganz during her sum- 
mers. Three students of Dr. Carter 
have previously won appearances with 
this orchestra. Dr. Carter has just 
accepted the presidency of North Caro- 
lina Music Educators. He is an ad- 
judicator for the Guild and Miss Vin- 
son holds Guild Collegiate Diplomas. 


SEATTLE UP THERE 

Frances Duffy, Guild Chairman of 
Seattle, deserves a special salute all 
the way from the East Coast. For a 
long time Seattle did not have a 
Guild enrollment in proportion to the 
size of the city, but under Mrs. Duf- 
fy’s chairmanship it has gone ahead 
unti] now it ranks FOURTH in Guild 
enrollment. Mrs. Duffy has recently 
spent some weeks visiting in Cali- 
fornia and ranches in Oregon original- 
ly homesteaded by her grandfather. 
Real Americana! : 


POLDOLSKY ON HIS SCOOTER 

Dr. Leo Podolsky, famous pianist, 
must be a little boy at heart, for he 
is never still . . . he “scoots” con- 
stantly over our fair land by jet. 
Although he lives in Chicago and is 
head of the piano Faculty of the Sher- 
wood School, he will give master- 
classes.in California in January and 
February. April will find him in Ot- 
tawa under the auspices of Ontario 
MTA. 

The 1961 locales for the “‘Podolsky 
Piano Sessions” in which June Davi- 
son and Ardella ‘Schaub will share 
are: Dallas, Miami, Atlanta, Cincin- 
nati, Pittsburgh, Kansas City, Fargo, 
Mackinac, Chicago, New York, Win- 
nipeg, Regina, Edmonton, Calgary, 
| Vancouver. In Atlanta they will be 
| joined by Dr. and Mrs. Ir] Allison for 
a social occasion sponsored by Dr. 


. Scholarship to Oberlin, 


Oliver Herbert. 


New York 36, N.Y. 


JAMES REISTRUP 
March first is the final date when 
all good Guild Composers, both teach- 
ers and pupils, are to send their out- 


put to the National Guild Composition 
Chairman, Winifred Buck, in Keene, 
N. H. (See latest Syllabus). Starting 
this year James Reistrup of Washing- 
ton, D. C. will judge all the manu- 
scripts, and the date had to be moved 
up to give him time to read them all. 
James Reistrup was one of the young 
composers for whom Mrs. MacDowell 
expressed special fondness during the 
two summers he worked at the famed 
MacDowell Colony. He has appeared 
as guest lecturer in Universities and 
Coileges, and won awards with his 
own compositions. 


GUILD DETROIT GIRL WINS 

Cora Gholston, college pupil of 
Beulah Robosson of Detroit, won the 
first prize and $100 cash in contest 
sponsored by Detroit chapter of 


| Omega Psi Phi fraternity at Wayne 


University. In spring Guild auditions 
she was given “33 ¢’s” and no “a’s” 
(highest possible rating) and she is 
being heard widely now in the Michi- 
gan area. Mrs. Robosson will attend 


| the MTNA Convention in Philadelphia 


in February. Grace Barber and Flor- 
ence Whitely, also of Detroit, will at- 
tend. 


PENNSYLVANIA GUILD GIRL 
WINS EUROPEAN PRIZE 
Susan Heimbach, Guild scholarship 
winner of Alma Leighty of Altoona, 


| Pennsylvania, won a scholarship given 
| by Nadia Boulanger in Fontainbleau. 


She started her lessons at the age of 
six with Miss Leighty, was entered 
in Guild auditions and upon High 
School graduation won the Guild $100 
Scholarship. She is now in Goucher 
College in Baltimore and studies with 
Leon Fleisher at Peabody Conserva- 
tory. 


COLORADO GIRL WINS 

Stephenie Westerfield, entered for 
eight years in national programs of 
the Guild by her teacher, Esther 
Vance of Colorado Springs, won the 
Senior High division of State Contest 
sponsored by Colorado MTA. Miss 
Vance is herself a pupil of Rosina 
Lhevinne and comes to New York 
now and then (one of ovr farthest 
commuters!) and was in Europe last 
year. 


SPOKANE BOY PLAYS 
IN NEW YORK 

Among New York recitalists this 
January is Glenn Jacobson, for eight 
years a Guild winner with Margaret 
Anderson of Spokane. He won a RCA 
spent two 
years at Manhattan School of Music 
getting his Masters. He is playing 
at New York Historical, Museum. 


WILLIAMSPORT MUSIC 
Irene Veley of Williamsport, Penn- 
sylvania, presented the Messiah with 
harpsichord and strings. She is the 
official accompanist of the Williams- 
port Civic Choir. 


WASHINGTON, D. C. 

Bileen Conway, pupil of Kathleen 
G. Vincent, Guild adjudicator, played 
three numbers for the Friday Morning 
Musical Club of Washington, D. C. 


BACH FESTIVAL PUTS ON 
WINNERS 

The Washington International Bach 
Festival, sponsored by the University 
Women’s Club, Inc. presented 1960 
winners at the Cosmos’ Club. Raissa 
Tselentis originated the Bach competi- 
tion. Zola Mae Shaulis of Delaware, 
Donald Read and Gary De Sesa of 
New York were the three winners who 


played in the concert. 


DELIGHTFUL BOOK 


Schuyler's ‘Adventures | 
Recommended to Membeg 


Philippa Duke Schuyler has written 
an account of her forays into sixty 
countries around the globe called “Ad- 
ventures in Black and White.” It is 
dedicated to Irl Allison and Deems 
Taylor and has recently been pub- 
lished by Robert Speller & Sons.* 


Founder Commends 


Dear Philippa: 

Your delightful book has been on 
our reading table since its arrival 
six weeks ago. Our entire family has 
been fascinated by it and amazed at 
all your fabulous experiences about 
which you have written so engaging- 
ly. I am more convinced than ever 
that John Mokrejs was correct when 
he wrote on your audition report as 
your judge: “Genius. There’s no other 
way to explain it.” Although you were 
only four years old at the time and 
he had only your 8 little compositions 
to judge by, your God-given talents 
were plainly evident, the fulfillment 
of which had warmed our hearts no 
end through the unfolding years. 

I wrote the Guggenheim Foundation 
a letter glowing with praise and I 


i hope they award you the much-de- 


served fellowship. An article about 
your book, “Adventures in Black and 
White,” will appear conspicuously in 
the next issue of Piano Guild Notes. 
I hope all 60,000 students and teach- 
ers who belong to the guild will read 
it for the inspiration and uplift it will 
give them. Those who succeed against 
such hazards as you have encountered 
deserve the admiration of every Amer- 
ican descended from every race or 
creed. —IJ7l Allison 


Cover Story 


This is the exciting account of con- 
cert pianist Philippa Schuyler’s ad- 
venturous forays into sixty countries 
around the globe. 

Writing with evocative skill about 
her Command Performances before 
Queen Elisabeth of Belgium and Em- 
peror Haile Selassie of Ethiopia, as 
well as the King of Malaya, the King 
of Buganda, the King of the Ashanti, 


*Robert Speller & Sons, Publishers, 
Inc., New York 36, New York, Nov. 
16, 1960, $4.95. 


SPIER WRITES FOR CARILLON 


Something new in records is an- 
nounced by the Luray Singing Tower, 
Luray, Virginia. One side plays Four- 
teen Favorite Hymns, the other Nine 
Compositions for Carillon by LaSalle 
Spier, our beloved Guild member in 
Washington, D. C. There are many 
occasions when some Carillon music 
will enhance a gathering, and these 
have the advantage of being able to 
be used over the loud-speaker systems 
as well as in the home and studio. 


OKLAHOMA AND NEW YORK 


The MacDowell Club of Altus, Ok- 
lahoma, will sponsor the recital of the 
talented Sharon Aboussie, local girl 
who appeared for years in Guild au- 
ditions as a pupil of Stella Parrish, 
then for a year in an exclusive New 
York girls’ school. She is now gradu- 
ating from University of Oklahoma 
where she studies with Sylvia Zarem. 
ba whom we all remember as the 
talented pupil of Vengarova of Cur- 
tis School. 


FROM IOWA 


Alice Hackett students gave an out- 
standing recital in Fort Dodge. Those 
who played works of concert calibre 
are: Mary Lynn Quarles, Tom 
Schmidt, Tom Johnson and Steven 
Zehr. 


THOSE ENROLLMENTS 


Had you noticed that April first is 
the deadline for enrolling students, 
according to Announcement from 
Headquarters? How many judges will 
have crowded schedules as a result 
of late enrollments? Considerate teach- 
ers get their list in not later than 
February. 


BEETHOVEN HAS MOVED 


The same thing happened to Bee- 
thoven that has made other New 
Yorkers) groan, he had to move. At 
least Beethoven’s bust which has been 
over G. Schirmer’s for so long on 
43rd Street has moved up to 49th 
Street, He was seen sorrowfully in 
the corner with his face to the wall, 
but we trust that by the time this 
appears he will be polished and groom- 
ed and in some proper regal location. 


and a galaxy of nobles, prime 4 
ters, and presidents,—she also ral 
the colorful, exotic and shg i 
hazards of traveling alone in 
Asia, Europe and Latin Americal 

She was paddled by lepers ton 
for Dr. Albert Schweitzer in La 
rene . kidnapped and dru 
the Dutch West Indies . 
strangled by a French madmag 
knighted by a Haitian Presidents 

After eating flying ants ing 
Africa, she fought huge onslaugiay 
insects in Ruanda-Urundi and thigh 
ory Coast ... gave concerts i 
Sudan “for Men only”... was Timm 
kidnapped in Nigeria . . . gyppel 
con-men in Cuba . . saw ~ 
Djuka dancing in the Surinam jay 
She tells how buried West Indiana 
rate treasure was found . how 
hot-headed Venezuelan revoluti 
tried to enmesh her in his plotey, 
how she barely escaped from the 
Peron revolution in Argentina | 
how she played for a Panam@ 
President who was later assassiniiy 

. how a birthday in the Congg 

celebrated her meetings rit 
Princesses and Alaskan pionee 
how she was poisoned in West 

She saw lions and okapi in a Wi 
da Park ... raced across Icelami} 
a hurricane ... was madly pum 
by an African genius who wantag 
add her to his harem .. . disg 
politics with Prime Minister Nkram 
of Ghana, and Prime Minister By 
phouet-Boigny of the Ivory Coast,, 
learned the Liszt Concerto in thr 
days in Havana .. . played voodm 
music for a Haitian President degpit 
assassination threats. 

Her life has always been sta 
A child prodigy who could play a 
compose at three, she was discovers 
by The New York Herald Tribune 
an intellectual prodigy at two-he 
orchestral works were performed} 
the New York Philharmonic and othe 
symphonies when she was in her teen 

Since the age of seventeen, she ha 
flown, sailed, ridden and_ 
around the world—having exciting 
“Adventures in Black and White”! 

She has just recorded an 
“Pjanologue” containing a numbers 
her own compositions and arrang 
ments together with several classic 


Deems Taylor Says 

Deems Taylor, in his introduction 
Adventures in Black and White sq 
about Philippa Schuyler: 

One of her intellectual attainmel 
you will soon discover: she writes 
lightfully. Among her other virtues 
her ability to convey the mood, 
feel of a place or a person in as 
tence to two. Consider these: IC 
LAND: “The glassy dawn sky 
dismal. It hovered like a stigma ov 
the shroud-like earth.” 


STOCKHOLM: “One had to pay@ 
tra for baths, of course.” 


COPENHAGEN: “The sparkling 
mosphere, the rich good food, the sig 
of hundreds of bicycle-riders pedalll 
to work each morning.” 


HELSINGFORS: “One was @ 
conscious of the proximity of Russit 


SCANDINAVIA: “I decided that 
was essential to be hearty in 5t 
dinavia. One must either drink, cot 
mit suicide, go mad, or be hearty.” 


SURINAM: “Tiny red ants 4 
like sinister bloody veils over evé 
thing ... I smashed a cockroach 
big as a mouse.” 


RIVER CONGO: “Wearily it flu 
into the Atlantic Ocean.” ; 
You will find comparatively 

about music in this book. That § 
like an odd omission at first; but it 
a logical one. The author is interes 
in people and places, where she W& 
and what she saw, and what & 
learned. And she obviously likes 
write about them. So there is i 
room for music. Why should there b 
For, after all, she is music. 


DISC COPIES 
Made From Your TAPE 


@: Classical- 
coches 


RPM — 78 RPM 
Mail Order Service— 


Price List On Request 


CONCERT CLASSICS RECORD CO. 
111 W, 57 St., N.Y. 19, N.Y¥.—-Room 
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RCA VICTOR RECORDS 


WILL ROGERS 


AUDITORIUM 


Monday Evening, March 27 at 8:15 P.M. 


Benefit Concert by National Plane Gulld and Fort Worth Plane Teachers Forum 


for Internationa) Pians Contes? 


Thekot Washer Bros. Mezzanine, ED 2-2608 


(Continued from page 1) 


Jamieson, West La Fayette, Indiana; 
Claire F. Lehmen, Chester, Illinois; 


Mrs. A. E. Anderson, Olympia, Wash- 


ington; Mrs. C. W. Bynum, New Mex- 
ico; Mrs. W. T. Pearson, Dallas, Tex- 


"“@ as; Helen Shoup, Tulsa, Oklahoma; 


Jeane McCall Dawson, San Antonio, 
Texas; Mrs. Clodius H. Hill, Garland, 
Texas; Miss Josephine Canfield, 
George West, Texas. 

Priscilla May Fox, Pasadena, Calif.; 
Thelma L. Maurer, Richmond Hill, 
New York; Mrs. Jack F. Moeller, 
Kirkwood, Missouri; Helen D. Higer, 
Everett, Washington; Mrs. Leon E. 
Warner, Bartlesville, Oklahoma; Anne 
Kylin, Alexandria, Virginia; Sister 


i Mary Lydia, O.S.F., Parkston, South 


Dakota; Sister M. Barbara, O.S.B., 
Albany, Oregon; Ina Mae Guinn, 
Graham, Texas; Mrs. Clara Pollan 


Drescher, Houston, Texas. 


Marie C. Spano, Middletown, New 


@ York; Edna Hendricks, St. Louis, Mis- 


souri; Mrs. Reuben Mutnick, El Paso, 
Texas; Sister Mary Dolores, R.S.M., 
Chicago, Illinois; Marvin L. Ramsey. 
Chillicothe, Missouri; Mrs. Ruth 
Hoepe, Aurora, Illinois; Mrs. James 
0. Loftin, Mount Olive, North Caro- 
lina; Vinson Bushnell, Keene, Texas; 
Beth Bassett, Mesquite, Texas; Elea- 
West Kellogg, San Antonio, Tex- 


Rolland C. Reynolds, Dallas, Texas; 
Pauline Neumann, Los Angeles, Cali- 
fornia; Marie Mikova, Los Angeles, 
California; Mary Nicol Shenk, St. 
Petersburg, Florida; Marguerite G. 
Fallis, Cashmere, Washington; Verona 
Pendell ,West Chicago, Illinois; Ethel 
Kolstad, Tulsa, Oklahoma; Georgia 
Pullen, Dayton, Ohio; Virginia N. 
Irving, Aberdeen, Mississippi. 

Ramona Berndt, Ellinwood, Kansas; 
Beatrice Snyder, Belleville, Kansas; 
Mrs. Emerson Bennett, Tulsa, Okla.; 
Lydia Shapiro, Los Angeles, Cali- 
fornia; Camille Proctor, Houston, Tex- 
as; Joyce Gardner, Evansville, In- 
diana; Sister Lucy, S.C.N., Yazoo City, 
Miss.; Sister M. Emerentia, Seattle, 
Washington; Malvina L. Hilborn, 
Inglewood, California; Irene Trepanier, 
Long Beach, Calif. 

Sister Mary Alvara, Kaukauna, 
Wisconsin; Virginia Koczorowski, 
Chicago, Illinois; Edna Cora Johnson, 
Brookline, Mass.; Mrs. Berle Swift, 
Tulsa, Oklahoma; Eleanor Mildred 
Petersen, Chehalis, Washington; Sister 
Martine Mary. The Dalles, Oregon; 
Sister M. Mildred Jean, The Dalles, 
Oregon; Wilna Moffett, Decatur, IIli- 
nois; Mrs. Ray Schumann, Dallas, 
Texas; Sister Mary Edward, O.P., 
Houston, Texas. 

Mrs. J. W. George, Albany, Texas; 
Margaret Marie Macha Mann, Yoa- 
kum, Texas; Florence Bente, San An- 
tonio, Texas; Mrs. Vincent H. Mc- 
Ritchie, Hobart, Indiana; Sister M. 


* Carol Hoepe, Aurora, Illinois; Mrs.| Anatola, S.S.N.D., Poplar Bluff, Mis- 


Chicago 
"The School with the 


many of national and 


features. Weekly recitals. 


Moderate tuition rates. Students 
Particulars furnished on request. 


AMERICAN 
CONSERVATORY 
OF MUSIC 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 


DEGREE——BACHELOR OF MUSIC 
DEGREE——MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


The faculty is composed of 110 artist instructors 


Thorough preparation for concert, opera and teaching positions. Many special 
Lectures. Training in students’ 
Classes in children's musical training. Oxford piano courses. Opera Workshop. 


self help. 


Send for free catalog. Address John R. Hattstaedt, President 


AMERICAN CONSERVATORY OF MUSIC 


50! Fine Arts Bidg., Chicago 


T5th Season 
Outstanding Faculty" 


international reputation. 
symphony orchestra. 


Bureau for securing positions. 


Van Cliburn on 
Good-Will Mission 


NEW YORK—Van Cliburn, the 
famous Texas pianist, will go to 
Mexico in early February on a 
good-will mission for the U. 8S. 
State Department to play a series 
of concerts under the sponsorship 
of the Mexican Ministry of Culture. 

Mr. Cliburn has already made 
front-page headlines with his tours 
in the Soviet Union and in Western 
Europe. His Mexican visit is widely 
regarded as the first move in a 
stepped-up cultural exchange pro- 
gram between the U. S. and Latin 
America. 


Grace Lankford 
Edits Classics 


G. Schirmer, well-known New York 
publisher, has recently issued two 
volumes of early and late classics, 
suitable for guild audition entrants 
through the intermediate grades. 

Beautifully bound and artistically 
presented, these books are distinctive- 
ly printed with all embellishments 
written out and the texts clearly an- 
notated by the editor, guild member 
and judge of Fort Worth, Texas, Mrs. 
Grace Ward Lankford. 

Guild members will undoubtedly find 
them of interest to their pupils who 
desire well-rounded repertoires of ear- 
ly and late classic selections off the 
beaten path. The composers represent 
a wide range from Bach to Beethoven 
whose works should become welcome 
additions to the teaching repertoires 
of piano teachers everywhere. These 
volumes will be distributed in England 
and continental Europe as well as 
throughout the United States. 


souri; Sister Stella Marie, S.N.J.M., 
Portland, Oregon; Sister Mary Dorilda, 
Sprague, Washington. 

Sister Mary Elisia, S.N.J.M., Seat- 
tle, Washington; Sister M. Delphia, 


I.H.M., Scranton, Penna.; Helen 
Boocks, Atlanta, Georgia; Martha 
Blunk, Tulsa, Oklahoma; Sister M. 


Leonette, O.S.U., Omaha, Nebraska; 
Mrs. Paul Carlock, Springfield, Mis- 
souri; Mrs. C. J. Halpin, Raymond, 
Washington. 

Mrs. George Muser, De Smet, South 
Dakota; Carrie Mae Diggs, Childress, 
Texas; Mrs. Johanna S. S. Trobridge, 
Snohomish, Washington; Eleanor G. 
Henry, Hayward, Calif.; Ruth Pickel, 
Kirkwood, Missouri; Lois J. Kuchman, 
Rochester, New York; Jesse W. Boyd, 
Jr., San Antonio, Texas. 
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PIANO 


By Miriam Gordon 
_ 200 West 19th St., Austin 1, 


Nashville, Tennessee was once call- 
ed “The Athens of the South” but 
Texans knew that Sherman was the 
Athens of Texas. Kidd Key College 
had one of the finest music schools 
in the United States and particularly 
fine was the piano department. One 
of our Guild members, Bomar Cramer, 
was fortunate enough to live in Sher- 
man and received his foundation train- 
ing with Pettis Pipes, one of the many 
superior teachers brought to Kidd Key. 
While this was a girls’ school the mu- 
sic department accepted any one in 
Sherman who was capable of doing 
the required work. 


Later Mr. Cramer studied with Ro- 
sina and Josef Lhevinne, of New 
York City, and Rudolph Ganz of Chi- 
cago. He made his New York debut 
in 1926 about which the New York 
Herald Tribune said, “Cramer is a 
serious musician whose readings at 
all times bear the stamp of high in- 
telligence and lofty ideals.” Later he 
gave a concert at the Teatro de Bel- 
las Artes, Mexico City, which was a 
great success. The Mexico City El 
Universal, in a criticism of this pro- 
gram stated, “The piano holds no se- 
crets for him.” The many other con- 
certs he has given have brought forth 
praise of equal appreciation of his 
musicianship. 

After teaching in the North for 


Guild Teachers in Texas 


many years he returned to his ok 
home .town, Sherman, Texas, where 
he was head of the piano department 
at Austin College, one of the oldest 
Colleges in Texas. At present Mr. 
Cramer is teaching in his own studio 
in Dallas, Texas, 3824 Lovers Lane. 
Austin people will long remember the 
program he gave in the University 
of Texas Music Hall the summer he 
taught there. He played all of the 
Chopin Etudes with such excellent in- 
terpretive ability that the time flew 
by, the true test of superior talent. 
Mr. Cramer is another of the many 
capable and conscientious teachen 
that the National Guild of Piam 
Teachers has on its membership list. 
A real artist with the added gift of 
teaching ability is the one who keeps 
music alive, “hands the torch down” 
as the expression goes. There is i 
need for the teacher with a lesset 
musical ability to teach those of les- 
ser ability and a need for those of 
Mr. Cramer’s talents. The Guild en- 
courages and inspires both types. 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


THE WHITTLE MUSIC COMPANY > 


cordially invites you to attend a 


MORNING LECTURE RECITAL 


by 
GRACE WARD LANKFORD 


Wednesday, February 15, 1961 
10:30 to 12 noon 


at 


Whittle Recital Hall 
1108 Elm Street — Dallas, Texas 


There is no admission charge. 


A presentation of graded original classics. 


AN 


aM 
YES YOU, ¥YYOUR STUDENTS, AND 


YOUR PIANOS ARE IN GOOD HANDS, WHEN YOU 
DEPEND ON A PTG TECHNICIAN FOR PIANO SERVICE 


Here is where trust and confidence really pays off 


and here is where you build your student’s trust and 
confidence in yourself, by suggesting a PTG technician. 


The tender care and years of experience offered by 


Guild members form a combination you can depend upon. 


When you think of the finest in piano service, think of 
y The Piano Technicians Guild. It’s the kind of service 


you will want again and again. 


“The Piano Technician's Journal”, 


use of it often. 


provides you with 
endless information about the piano industry and 
those who serve it. Read it thoroughly and make 


1121 West Drew Avenue * Houston 6, Texas 


GOOD PIANO SERVICE MEANS SATISFIED STUDENTS 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending: 
the hand of welcome to each new member. May you all realize that the guild 
is strong because it has helped its members to maintain the enthusiasm of | 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable | 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 


Our special thanks to those Guild teachers who have helped bring in new 
oe lg Their names are in parenthesis following the name of the new 
member. 


MR. MARIANO A. ABALONA, Suisun City, Calif.; WILDA ALBRIGHT, 
Cherokee, Oklahoma; MRS. JANE AUERBACH, Anaheim, Calif.: MRS.| 
— BACH, Lucedale, Miss; MRS. ANNALIESE BAER, Bellevue, Ne- 
raska. 


JOSEPH BANOWETZ, Denver, Colo.; CHARLENE C. BARBER, Boise, | 
Idaho; LUISE BARDAS, Denton, Texas; MISS CARRA VERNA BARTON, 
Cayuga, Texas; ELSA B. BATES, Dallas, Texas (Lydia Buchanan). 

MISS GEORGIANA BOWEN, Wallingford, Penna.; HERBERT H. 
BOWKER, New Bedford, Mass.; CAROL J. BRIDGES, San Jose, Calif.: EB. 
EDWARD BROWN, Wilmington, N. C.; MRS. J. ELLIOTT BROWN, Sea 
Island, Georgia. 

MRS. FRANK BRYCATO, Mansfield, Ohio; MRS. RITA BUNN, Austin, 
Texas; MRS. CHARLIE L. BUTLER, Charlotte, N. C. (Mrs. M. D. Beckwith); | 
cae CARLYNE CAN, Teachey, N. C.; MRS. JOHN R.. CANRIGHT, Kailua, 

awaii. 

MRS. CURTIS CASEY, Truscott, Texas; WILLIAM H. CHAISSON, 
Houston, Texas; MRS. ELMERTHA BUTLER COLE, Memphis, Tenn. (Doro- 
thy T. Graham); HAZEL COLEMAN, Chillicothe, Missouri( Mrs. Ethyl Can- 
terbury); MRS. LEROY M. CONLIN, Orange, Texas. 

MRS. NANCY JO COOK, Wakarusa, Indiana; MRS. LYNN COTTON, 
Lovington, N. M.; MRS. PERCY DANFORTH, Ann Arbor, Michigan; MRS. 
ROBERT T. DANIEL, Wake Forest, N. C.; VIRGINIA H. DARNELL, Blue 
Mound, [llinois. 

MRS. MICHAEL J. de BLANC, New Iberia, La.; MISS LUCILLE DE- 
LANEY, Honolulu, Hawaii; MRS. WANDA DISHROOM, Fredericksburg, 
Texas; MRS. RICHARD J. DOERR, Lovell, Wyoming; MAMIE DOWNING, 
Mabank, Texas. 

MR. ROBERT W. DUMM, Boston, Mass.; VIRGINIA EDWARDS, Evans- 
ton, Ill.; MRS. HENRY R. ELBERT, Tyler, Texas; NAOMI ELLIS, Joplin, 
Missouri (Mary Helen Harutun); KENNETH C. EMERY, San Antonio, 
Texas (Evelyn Altmann). 

HERTHA ENGEL, Birmingham, Ala.; MRS. LOUISE ESTEP, Seguin, 
Texas; MRS. NEWELL E. FAULKNER, Arlington, Texas; PATTI J. FLINT, 
Fairbanks, Alaska; MRS. MARY M. FLYNN, Medford, Mass. 

IRVIN R. FRICKE, JR., New Orleans, La. (William L. Gillock); ORAZIO 
FRUBONI, Rochester, New York; MRS. ROSALINA GAGNON, Fairbanks, 
Alaska; MR. RICHARD F. GAYA, Norfolk, Va.; MRS. H. W. GIESICK, 
Great Bend, Kansas. 

MISS LOIS GILES, Fayetteville, Arkansas; MRS. SOPHIE GLICK, 
Brooklyn, New York; MRS. LENA FAYE GREEN, McAlester, Okla.; VIC- 
TOR GRIFFETH, Portland, Oregon; MRS. ZENITH HALLONQUIST, Ana- 
heim, Calif. 

MRS. OTTO J. HANSON, Roland, Iowa; GLADYS M. HARRIS, East- 
land, Texas; MRS. ESTHER R. HART, Fairbanks, Alaska; MRS. JEAN- 
NETTE I. HASSELL, Elon College, N. C.; MRS. LUCY HAUSHOLDER, 
Decatur, Georgia. 

MRS. RALPH HEDRICK, Brownfield, Texas; PATTY HOLLIS, Welch, 
Okla.; MITCHELL S. HOPKINS, Atlanta, Georgia; MRS. LENORE K. 
HORNER, State College, Penna.; MRS. EDWIN HOWARD, Doraville, Geor- 
gia. 

WILLIAM HOWCOTT, Norfolk, Va. (Sara W. Hathaway); MRS. JOHN 
R. HOYT, Dallas, Texas; DOLORES M. HRUBY, Arlington Heights, III; 
MARION HUTT, Minneapolis, Minn. (Mrs. Charles De Bons); INSTITUT! 
of NOTRE DAME, Baltimore, Maryland. 

MRS. ALBERT JACOBSON, San Antonio, Texas; MRS. EDINA E. 
JACOBSON, Moses Lake, Wash.; MRS. CLAUD JOHNSON, Apache, Okla.; 
MRS. DON JOHNSON, Hot Springs, Arkansas; MRS. ARTHUR F. JONES, 
New Hyde Park, L. I., N. Y. 

MRS. W. L. KNIGHT, Lakeland, Florida; MRS. LILLIAN KRAEN, 
Webster Groves, Mo.; BEVERLY J. LANDGUTH, Seattle, Wash.; MISS 
CATHERINE R. LATTA, New Bern, N. C.; VICKI LAX, Lakewood, Calif. 

MRS. BILLIE LEACH, Shreveport, La.; JANET LEAHAN, Long Island 
City, New York; MRS. VICTOR LEDBETTER, Benton, Ark.; ANNA MI 
LEE, Mt. Vernon, New York: MARION L. LEE, San Francisco, Calif. 

VIRGINIA LEE, Knoxville, Tenn.; MRS. LEWIS K. LEVINSON, Smyr- 
na, Georgia: MRS. LOWELL LIGHTNER, Union, Ohio; GABRIEL M. LIS- 
TER, Lake Forest, Ill.: MRS. RAY McREYNOLDS, Canyon, Texas. 

MISS LILLIAN C. MARTIN, Covington, Ky.; MRS. FRANCES MATH- 
ER, Maywood, T!!.: MRS. MARGARET B. MATTHEWS, Alexandria, La.; 
MRS. AUDENE F. MILLER, Paola, Kansas; MRS. BEATRICE MONINGER, 
Hot Springs, Ark. 

MRS. N. V. NAPTER, Salina, Kansas; MRS. C. L. NASLUND, Ephrata, 
Wash.: BETTYE BAKER NEWMAN, Abilene, Texas; MRS. EDWIN NOR- 
TON, Star City, Ark. (Dr. Marcelline Giroir); DENVER S. OLDHAM, Glen 
Cove, New York. 

MRS. PAUL OSNESS, Dassel, Minn.; MRS. IVAN OSTERMAN, Salem, 
Oregon; MRS. JOHN A, PARISH, Fort Worth, Texas; DAVID FRANKLYN 
PARTEN, College, Alaska; MRS. ARTHUH PAULUS, Benton, Arkansas 
(Mrs. Dewey Gordy). 

MRS. LETICIA F. PENN, San Marcos, Texas; MRS. RICHARD PEDER- 
SON, West Chester, Penna.; ELEANOR MILDRED PETERSEN, Chehalis, 
Wash.; MRS. GEO. A. PETERSON, Ft. Worth, Texas; MRS. RUTH M. 
PILGRIM, Canton, So. Dak. 

MRS. GLADYS POYNTER, Mansfield, Ohio; THOMAS A. PRICE, 
Fayetteville, N. Y.; GEORGIA PULLEN, Dayton, Ohio; MINNIE ELLEN 
RAMPY, Cayuga, Texas; MRS. ORLO REES, Garden Grove, Calif. 

MRS. J. B. RILEY, JR., Burkburnett, Texas; MRS. CAROL B. RODGERS, 
Bakersfield, Calif.; MRS. E. A. SCARBROUGH, Fort Worth, Texas; MAR- 
GARET SCHMIDT, Oakland, Calif.; DORIS SCHUSTER, Laconia, N. H. 

MRS. JOSEPHINE R. SCOTT, Fairbanks, Alaska; ELLA MAY SCRIB- 
NER, Boise, Idaho; MRS. GLADYS S..SEWELL, Washington, D. C.; MRS. 
GEORGE EDWIN SHAFER, Orlando, Florida; MRS. MARGARET M. 
SHAW, Gulfport, Miss. 

MRS. R. L. SINCLAIR, Mobile, Alabama; SISTER ALMA CHRISTA, 
O.P., Miami Beach, Florida; SISTER JOSEPH MARY, S.S.N.D.,: Baltimore, 
Md.; SISTER MARY AGNETA, S.S.N.D., St. Paul,-Minn.; SISTER MARY 
AQUINETTE, S.S.N.D., Baltimore, Md. 

SISTER M. CECILIA, Humboldt, So. Dak.; SISTER M. EMELENE, 
Fredericksburg, Texas; SISTER M. FERNANDO, S.S.J., Kalamazoo, Michi- 
gan; SISTER MARY LA SALLE, S.S.N.D., Baltimore, Md.; SISTER MARY 
LOIS ADELE, B.V.M., Wasterloo, Iowa. 

SISTER MARY MARCELINA, S.S.N.D., Baltimore, Md.; SISTER M. 
WILLIAM, 0O.S.B., Little Rock, Ark.; SISTER MARY WILMA, §.S.N.D.. 
Baltimore, Md.; SISTER VINCENTA MARIA, S.N.J.M., Spokane, Wash.; 
MRS. WILLIAM H. SMITH, Brookings, So. Dak. 


| Diploma, and was repeated on Nov. 


NEW MEMBER LETTER 


Dear New Member: 


| 
This movement was founded for you 
pupils: hence we cannot stress too mu 
the importance of 
before each of them this first year o 
believe 


setting quild goa 
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BESSIE RYAN 
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achers audition center in Chicago, 


hand: 


has so vast a competition from 


orchestras giee-clubs, athletics and 


Miss Petersen made her debut at the 
age of 16 under Henry Kirkpatrick, 
| received her B.M. and Mus. M. at the 
| American Conservatory under Allen 
| Spencer, and continued her piano 
; work under Howard Wells and Ru- 
olph Ganz. 

She has served as adjudicator for 
the Guild for five years, as well as 
for the Illinois Federation of Music 
Clubs, State and National competi- 
tions, and the Chicago Tribune Chi- 
cagoland Music Festival. For the past 
four years she has been a music critic 
on the staff of the Musical Leader. 

Miss Petersen is a Guild faculty 
member, and a member of the faculty 
of the Park Forest Conservatory and 
Morgan Park Academy, the Society of 
American Musicians, and Delta Omi- 
cron International Professional Music 
Sorority, of which she is a past chap 
ter president. 

She has appeared in benefit con 
certs for the Edward MacDowell 
Colony, National conventions, college 
lecture programs, concert series spon- 
| sored by the Chicago Public Library, 
and has participated in music therapy 
programs at St. Luke’s Hospital. Her 
brilliant and artistic approach to the 
pianoforte has won her acclaim among 
such groups as the Chicago Musical 
Arts Club, Lakeview Musical Society, 
Illinois Federation of Music Clubs, 
Chicago Artists’ Association, Crescen- 
do Musical Club of Beverly Hills, 
Kiwanis International, and countless 
Women’s Clubs. 

Miss Ryan has served the Guild in 
many important capacities in addition 
to the Chicago chairmanship. She has 
been National Chairman of the Guilds’ 


other distractions. Give your pupils the 
chance of a lifetime to fee! proud of | 
their pianistic achievements. 

Yours fraternally, 
Irl Allison 


E. JOAN REEVE 

E. Joan Reeve, new Guild member 
of the Music Department of the Leba- 
non Valley College in Annville, Pa., 
was presented in a series of recitals 
during the fall season. 

Miss Reeve played the following 
program on Oct. 26 at the college: 
Partita in D major (Bach), Sonata 
in D major, op. 53 (Schubert), Prel- 
udes in D minor, A major,.and C ma- 
jor, Nocturne in E flat major, and 
Ballade in G minor (Chopin). 

The Philadelphia Musical Academy 
presented Joan Reeve, artist-student 
of Dr. Charles DeBodo, in graduation 
recital in the schoo] auditorium on 
Nov. 13 in the following program: 
Preludio, etude d’execution transcen- 
dante (Liszt), Intermezzo in A, Op 
76 and Rhapsody in G minor, Op. 
79 (Brahms), La Cathedrale Englou- 
tie and Jardins sous la Pluis (De- 
bussy), Three Sketches Op. 9 and 
Four Bagatelles Op. 6 (Bartok), and 
Sonata in B minor, Op. 58 (Chopin). 
The recital was in partial fulfillment 
of the requirements for the Artist 


14 as a Lebanon Valley College fac- 
ulty recital. 

Miss Reeve studied at Beaver Col- 
lege and the University of Pennsyl- 
vania where she is a candidate for the 
M.A. degree, majoring in music. 


MRS. HENRY SNIDER, Hueytown, Alabama (Mrs. D. O. McClusky) ; 
LYMAN H. SNYDER, Fairview, N. M.; SARA A. SOWELL, Montgomery, 
Alabama; NORMAN STAUFFER, Auburn, Ill.; MRS. J. E. STEVENSON, 
Danville, Arkansas. 

ST. FRANCES CABRINA SCHOOL, Tacoma, Wash.; ST. JOSEPH’S 
CONVENT, Dickinson, N. Dak.; MRS. RUTH L. SUSKIND, Long Island, 
N. Y.; MRS. IRENE F. SUTTER, Forest Hills, N. Y.; MRS. ESTELLE D. 
SWIFT, Berkeley, California. 

MRS. DOROTHY P. TURNIPSEED, Camden, Ark.; MRS. HARRIETT 
TVRDICK, Warren, Michigan; MRS. GEORGE UMBERSON, Portales, N. M.; 
MRS. BOB URBAN, Perryton, Texas; MRS. JEANETTE VAUGHAN. 

MRS. EVA W. WALKER, New York, N. Y.; JOYCE M. WALKER, New 
Iberia, La.; MR. JIM WALTERS, San Rafael, Calif.; MRS. JANICE WAR- 
FORD, Jal, N. M.; MRS. DONALD M. WARNICK, Springfield, Oregon. 

ALBERT WASMUS, JR., Tyler, Texas; MRS. W. D. WHETSTONE, 
Sylacauga, Alabama; MRS. WALLACE L. WHITE, Omaha, Nebraska; MRS. 
E. R. WILLIAM, JR., Deer Park, Texas; KATRINA S. WILLIAMS, Hot 
Springs, Ark. 

MRS. JESSIE C. WILLIAMS, Delmar, New York; MRS. PAUL WOOD, 
Port Washington, L. I, New York; MRS. CALVIN D. YEIK, Yoder, 
Wyoming. 


Especially for Guild Members 


GUILD MUSICIANSHIP BOOK, edited by Lindfors, published by Summy- 
Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 
GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and F, 
edited by Podolsky-Schaub-Davidson, published by Summy-Birchard Pub- 

lishing Co!, 1834 Ridge Avenue, Evanston, Illinois. 

GUILD TEACHER’S RECORD BOOK for permanent reference of two years’ 
entries in auditions with space for programs, grades, judges comments, 
ete., by Elizabeth Brient Smith, published by American College of 
Musicians, Box 1113, Austin 66, Texas. 

HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 

SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Allison, 
published by Summy-Birchard Publishing Co., 1834 Ridge Avenue, 
‘Evanston, Illinois. 

TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, 
1414 East 7th Street, Tucson, Arizona. 
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EMMA PETERSEN 


Emma Petersen Succeeds Bessie Ryan 


nter Chairman 


Biennial Piano Recording Competi: 
tions and has adjudicated in many 

tates for the Guild as well as for the 
Illinois State Music Teachers Associa- 
tion, the Iflinois Federation of Musie 
Clubs Festivals, the Society of Amer 
ican Musicians Contests, and the Chi 
cago Tribune’s Great Chicagoland Mu 
sic Festivals. She has contributed 
many articles to newspapers and mi- 
sic publications, and is the teacher of 
the famous “Berman Family Ensem- 
ble.” 


NGPT Supports 
National Music 
Week, May 7-14 , 


CHICAGO—National Music Week, 
which is always the first full week 
in May, will be celebrating its 38th 


| year during the week of May 1-1, 


1961. Its purpose is to make every 
individual more music conscious; 
recognize the value of music; and t 
remind us that we must have musi¢ 
to help relieve the tensions of our era 
if we are to live in tune with the times. 
With such thoughts in mind, we have 
chosen as our theme for 1961 “Let's 
Make Music Around the World.” 

Last year’s celebration was most 
worthwhile as evidenced in the re 
ports of over 1300 newspaper clip 
pings and numerous radio and TV 
programs, which irvolved schools, 
churches, clubs, symphonies, civic 
groups, libraries, merchants, and oth- 
ers in united programs highlighting 
National Music Week. 

The National Federation of Music 
Clubs, a non-profit group in its third 
year of sponsorship, believes in Na 
tional Music Week which was founded 
by Mr. Charles Tremaine 38 years 
ago. The Federation has accepted its 
permanent sponsorship in faith that 
other organizations, such as yours, 
will give their financial as well as mt 
sical support. 

Founder Reniies 

The National Guild of Piano Teach 
ers wishes to be a Cooperating Orgair 
zation for National Music Week by 
printing in Piano Guild Notes any ar 
nouncements or solicitations whith 
you may send us. 


Hofheimer Holds 
Piano Workshop 


NEW YORK—On December 30, i 
her studio in Steinway Hall, Grate 
Hofheimer held a workshop-class 
a few of her students, presenting tt 
young group at 2:00 P.M. and tit 
mature and professional class at 3:00 
P.M. 

Among the young players were Al 
drea Zuckerman, Gloria Yates, Harold 
Yates and David Herscher. The pr 
fessional group included Esther Bet 
stein, Deanna Ferrone and Margarét 
Murray. Compositions of Bach, Sch 
mann, Chopin, Mozart, Tansmah 
Brahms, Daquin and others were DP& 
formed. 

One highlight of the event was the 
playing of an “American Sonatina 
for two pianos written by Juliette 
Perez and played by the composer 4 
Miss Bernstein. This had been P® 
viously performed at the Composet 
Guild concert in Judson Hall. 

All the students gave satisfactO® 
and musical interpretations. 
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Guild Members In The News... 


Mrs. Pollard— ‘Musician of the Year’ 


Reprinted from Midland 
Daily News, Dec. 5, 1960 


Mrs. Earl Pollard was presented 


by Dr. Theodore Vosburgh at the 
Dow performance of “The Messiah” 
Sunday afternoon as the 1960 ‘“‘Mid- 
land Musician of the year.” She re- 
ceived a silver tray inscribed with her 
name and with recognition of her 
contributions to the musical life in 
Midland. This memorial award is pre- 
sented annually in remembrance of 
the late Harold S. Kendall and Grace 
and Earl Pelton, devoted participants 
and friends of music. 

Mrs. Pollard has taught piano, the- 
ory and harmony for thirty-six years 
in Midland. She has sung in the Mid- 
land Community Chorus, before the 
Dow Choruses began; with the com- 
bined Dow Choruses at Christmas time 
and for the Spring Concerts; and she 
sang in the Presbyterian Church Choir 
for many years. 

A member of the Midland Music 
Teachers Association Mrs. Pollard 
served on the original Constitution 
Committee, has been president, vice- 
president, historian and program 
chairman at various times, and has 
never missed a meeting. in 13 years. 

Mrs. Pollard is a charter member 
of the Midland Symphony Orchestra 
Association and she belongs to the 
Midland Symphony Women’s Associa- 
tion. 

Her students have won in competi- 
tive contests such as the Midland Mu- 
sic Foundation, the Composers Press 
Contest and the National Guild of Pi- 
ano Teachers. 

For eleven years Mrs. Pollard has 
been Midland’s Chairman for the Pi- 
ano Playing auditions sponsored by 
the National Guild of Piano Teachers. 

The Art Publication Society of St. 
Louis, Missouri, gave Mrs. Pollard 
National recognition by presenting to 
her the Medallion of Merit Award, 
citing her for her outstanding contri- 
butions in the field of Music Educa- 
tion. 

Assisting in honoring Mrs. Pollard, 
Sunday was Mary Moore, daughter of 
Mr. and Mrs. Garnett Moore, who 
presented her with a bouquet of yel- 
low roses from the family. 


(Mich.) 


DRUSILLA HUFFMASTER 


Reprinted from The Austin (Texas) 
American, December 13, 1960 

Drusilla Huffmaster (Guild faculty 
member of Houston) returned to Aus- 
tin Monday evening, and showed a 
Municipal Auditorium audience that 
her continued popularity here is no 
accident. Appearing with the Austin 
Symphony, Miss Huffmaster perform- 
ed Beethoven’s Piano Concerto No. 4 
InG Major, Op. 58. 

Although Miss Huffmaster was un- 
able to extract the necessary volume 
from her instrument during the third, 
Rondo: Vivace movement, her lively 
keyboard touch kept her at least out 
tom under the pursuing wheels of 
the orchestra. In the first two move- 
Ments, her technique was brilliantly 
apparent. Miss Huffmaster’s Allegro 
Moderato was delicately mellow, and 
the second movement, Andante con 
Moto, spun out with as mysterious a 
SWeetness as if it had been played 
Under water. 

After the intermission Maestro Ez- 
ta Rachlin led the orchestra in Si- 
belius’ Symphony No. 2 in D Major, 
Op. 43. 

Although this symphony, like its 
tomposer, has recently suffered an 
almost inexplicable fall from grace 
among the “intellectual,” or non-per- 
forming segments of the music world, 
the performance it received Monday 
light brought it freshly alive; not tech- 
Meally perfect, but interpreted with 
feeling and intelligence.—Philip Isett. 


J. CLEES McKRAY 
WAYNE, N. J.—Dr. J. Clees Mc- 


I f Musie at Paterson 


ge, N Jersey, was ap- 
ad of the Music Depart- 
hi t summer. 

Before coming to the college in 
1957, Dr. M ay held a professor- 
hip in music at the University of 
Arkansas, Administrative Director of 
the Music School, DePauw University, 


and Head of the Division of the Mu- 
State 
College for Womien. For seven years 
he was Music Editor and Director of 
the Education Department of the 
Theodore Presser Company, Philadel- 
phia. 

Dr. McKray, who is a faculty mem- 
ber of the Piano Teachers’ Guild, re- 
ceived his undergraduate work at the 
State University of Iowa and was a 
special student at Drake University. 
He received his Masters and Doc- 
torate degrees from Teachers College, 
Columbia University. He was a piano 
pupil of Paul Stoye, Anna Deller Star- 
buck, Alberto Jonas, and Harold 
Bauer, and has been heard frequently 
in concerts in this country. 

During this summer, he will tour 
Great Britain and Europe. He will be 
accompanied by his sisters, Miss Ethel 
McKray, Guild faculty member of 
Elkhart, Indiana, and Miss Opal Mc- 
Kray, choral director and teacher in 
the Elkhart schools. , 


LEO PODOLSKY 


CHICAGO—Six seasonal trans-con- 
tinental trips to California during the 
1960-61 school year are being made 
by Leo Podolsky. Sessions include 
classes in pedagogy,, music literature 
and many diverse topics. Centers for 
these sessions include Bakersfield, 
Downey, Glendale, Los Angeles, Long 
Beach, Northridge, Studio City, West- 
wood, Whittier and Woodland Hills. 
Credit is being granted by the Los 
Angeles Conservatory of Music and 
San Fernando Valley State College 
and are acceptable toward California 
Plan Degree of the California Music 
Teachers’ Association. 

Teachers in these classes have the 
opportunity to register their students 
for a Junior Master Class, with an 
annual May Music Festival. Teacher 
performance classes are initiated and 
are keeping participating California 
teachers counting more than dotted 
half-tones for beginning students. The 
student enrollment has doubled. 

In addition to the six trips, Dr. 
Podolsky continues his work as artist 
faculty member at the Sherwood Mu- 
sic School in Chicago. 


MRS. WALTER G'LLER 


Reprinted from El Dorado (Ark.) 
Newspaper, November 6, 1960 

An El Dorado woman, Mrs. Walter 
J. Giller, was elected 1961 state presi- 
dent of the Arkansas State Music 
Teachers Association Saturday during 
the final session of its annual three- 
day convention in Pine Bluff. 

Mrs. Giller, pianist, organist, and 
music teacher who is currently serv- 
ing as first vice president and chair- 
man of the ASMTA program commit- 
tee, is a member of the executive 
board of the Southern Division of the 
National MTA and was chairman of 
its 1960 convention program and its 
“Arkansas Day” program last spring 
in Little Rock. She is an associate 
of American Guild of Organists, a 
faculty member of National Guild of 
Piano Teachers, serving for the past 
14 years as adjudicator for the Na- 
tional Guild’s piano auditions. 

On the local scene, Mrs. Giller has 
taught piano for many years; at dif- 
ferent times has served as organist 
for both the First Presbyterian Church 
and for St. Mary’s Episcopal Church; 
was the first chairman of El Dorado’s 
now three-year-old Chamber of Com- 
merce-sponsored Fine Arts Commit- 
tee; has been active in many_ local 
musical circles; and has appeared fre- 
quently in musical productions, includ- 
ing the spot as guest soloist with the 
El Dorado Symphony, playing Mo- 
zart’s “Piano Concerto K. 488.” 

Mrs. Giller, whose husband is man- 
aging trustee for the Anna W. Giller, 
Trust, is the mother of four sons, 
Malcolm E. Moore of Batesville, Owen 
Moore of Epps, La., Donald Moore of 
Tyler, Tex., and John Giller, a senior 
in the University of Arkansas in 
Fayetteville. 


sie 


Education at Mississippi 


EVELYN JOHNSTON 


Reprinted from The Mooresville 
(N.C.) Tribune, Dec. 22, 1960 


The cover of the current issue of 
the North Carolina Music Educator 
magazine carries a photograph of Mrs. 
Eugene Johnston of Mooresville, the 
first member of the piano section to 
be awarded with an honorary life 
membership in the North Carolina 
Music Educators Conference. 

The membership was awarded for 
the “many services Mrs. Johnston has 
done the association and the part she 
nas played in its growth and develop- 
ment.” 

In announcing. the awarding of the 
membership, the North Carolina Music 
E'ducator had this to say about Mrs. 
Johnston: 

Mrs. Evelyn Worsham Johnston, pi- 
anist, organist and teacher, received 
her Bachelor of Music degrees from 
the Chicago Music College. Her public 
school certificate was granted by the 
New England Conservatory. Post grad- 
uate work was done at Juilliard School 
of Music and Guilmant Organ School, 
New York. Master classes were at- 
tended under Percy Grainger, Guy 
Maier, Rudolph Ganz and others. 

“She is a faculty member of the 
American College of Musicians and 
the National Guild of Piano Teach- 
ers. A member of the National Mem- 
bership Committee, Board of Adjudi- 
cators and Chairman of the Moores- 
ville area also claim much of her time. 

“She has served as past president 
of the piano section of the North 
Carolina Music Educators Association 
for two different terms. As chair- 
man of the revision committee for the 
present constitution she has made her 
ideas and thoughts vital to the entire 
association. She has also served on the 
nominating committee for the state 
offices and nominating committee for 
the piano section. 

“As chairman of the revision of 
the piano curriculum for the public 
schools of North Carolina she again 
put forth her splendid ideas in help- 
ing establish this. She was most in- 
strumental in having the state grant 
credit for piano study under private 
teachers. This is one of the few states 
that has this provision. 

“She has served as adjudicator for 
piano districts and auditions in both 
North Carolina and Tennessee. Also, 
she has served as a judge for the 
student division of the National Fed- 
eration of Music Clubs of North Caro- 
lina. 

“From a private music teacher to 
the acting vice-president of the Music 
Teachers National Association of 
North Carolina, Mrs. Johnston has 
achieved a marked degree of success. 
Her associates and friends feel this 
is because her labor has been that of 
love and has been achieved through 
a life dedicated to one of the finest 
of all arts—music. For her foresighted- 
ness, hard work and many hours of 
unselfish labor, we salute Mrs. Evelyn 
Johnston, musician, teacher and 
friend.” 


JOHN C. COOPER 


John C. Cooper’s “Elegy” has re- 
ceived several recent performances in- 
cluding one by Ray Green at UCLA 
and one by Robert Sheldon at the 
Conservatory of San Francisco as 
well as in New York. 

The most recent good news from 
one of New York’s well liked Guild 
judges is that negotiations are under- 
way for a production contract of Mr. 
Cooper’s opera-cantata, “All Were of 
the Lord,” which will be given in the 
off-Broadway theater, Provincetown 
Playhouse. The work is in one act 
and is based on the Jewish parable, 
“A good wife is more precious than 
costly pearls.” Ruth Lorin (Mrs. 
Cooper) has been named for the title 
role. 
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FERNANDO LAIRES 


“A beautiful program played by a 
was Dr. Irl Allison’s| 
the Fernando Laire 

concert on December 9 in U-T.’s 
tecital Hall. 


master pianist” 


description of 


In one of the series of Faculty Con-| 


certs presented by the Department of 


Music of the College of Fine Arts,| 
University of Texas in Austin, Mr.}; 


Laires played Prelude, Aria and Fi- 
nale (Franck), Images, “Reflects dans 
Veau” and “Poissons d’or”’ (Debussy), 
Berceuse, Op. 57 (Chopin), 
No. 3 
and Sonata in B minor (Liszt). 
Fernando Laires, well known Guild 
judge of the University of Texas, 
gave a benefit concert at the St. Luke 
Methodist Church on February 10 for 


Sonata 


| the St. Luke Methodist Church Organ 


Fund. 

Programmed were Sonata in A ma- 
jor, K 331 (Mozart), Feux d’artifice 
and Soiree dans Grenade (Debussy), 
Sospiro and Mazeppa (Liszt), Toc- 
cata in D major (Bach), and Sonata 
in B flat minor, Op. 35 (Chopin). 


GEORGE ANSON 


The Guild’s well known George An- 
son was presented as pianist in the 
November 18 faculty recital of piano 
and violin given by the Texas Wes- 
leyan College in the Fine Arts Audi- 
torium, Fort Worth. 

Programmed were Sonata in F Ma- 
jor, Op. 24 (Beethoven), Sonata in A 
Major, Op. 100 (Brahms), Two Pieces 
for Violin and Piano (played by the 
composer and violinist Lutz Mayer), 
and Simchas Torah from “Baal Shem” 
(Bloch). 


GWENDOLEN MARSH 


Miss Gwendolen Marsh, Guild judge 
of Kansas City, Mo., appeared in con- 
cert before the Carthage Music Club 
on November 6 at the home of Miss 
Talitha Wallace in a program of So- 
nata, Op. 31, No. 3 (Beethoven), Re- 
flets dans l’eau (Debussy), Loose, 
Himmel, Meine Seele (Lassen-Liszt), 
Prelude G Major, Nociurne C minor, 
Larghetto A flat Major, and Scherzo 
C sharp minor (Chopin). 

Reprinted from the Carthage, Mo., 
Evening Press, Nov. 5. 

Miss Marsh, American pianist, 
whose playing has won acclaim from 
critics and eminent musicians, re- 
ceived her musical education in New 
York City. While there studying, 
teaching and playing, she also sang 
and studied opera scores, played and 
was highly praised in many cities in 
New York, New Jersey and Connecti- 
cut. 

More recently she was associated 
with Carl Friedberg of New York 
managing his master classes in Kan- 
sas City. His recognition was as sig- 
nificant a recommendation as can be 
made: A great pianist—a wonderful 
pianist, a beautiful tone, color, tech- 
nique, as soon as she touches the keys 
you know she’s an artist. 

Miss Marsh is on the list of Com- 
munity Concerts Inc., on the staff of 
judges of the National Guild of Piano 
Teachers and has judged and played 
in many cities in the United States. 

The November 7 issue reported, 
“Her personality, as well as her per- 
formance of a fascinating program, 
captured her audience.” 


RILLA McREYNOLDS BRANYON 


Concert pianist Rilla McReynolds 
Branyon was presented by the Eugene, 
Oregon, center of NGPT in a Septem- 
ber 11 lecture recital on some of the 
musical giants of the golden era of 
music: the Romantic Period. 

The teachers, meeting at the North- 
west Christian College on a Sunday 
afternoon, heard Rhapsodie, Op. 79, 
No. 1 (Brahms), Symphonic Etudes 
in the Form of Variations (Schu- 
mann), Etude, Op. 25, No. 7, Scherzo 
Op. 20, and Mazurkas Op. 41, No. 1 
and Op. 33, No. 2 (Chopin), and Hun- 
garian Rhapsody No. 12 (Liszt). 


EDWINE BEHRE 


The Behre Piano Associates, Inc. 
presented music by Schumann and 
Chopin played by Edwine Behre at 
the New York studio on November 
48 and 20. 

Programmed were Davidsbuendler 
Dances, Op. 6, and 18 characteristic 
pieces by “Florestan” and “Eusebius” 
(Schumann); and Polonaise, E Flat 
Minor, Impromptu, G Flat Major, 
Waltz, C Sharp Minor, Four Preludes 
from Op. 28, Nos. 8, 11, 19, and 22, 
Nocturne, G Major, and Fantasy, Op. 
49 (Chopin). 

The program was given for the 
benefit of the Scholarship Fund of 
the Behre Piano Associates, Inc. 


in A minor, Op. 28 (Prokofieff), | = 


BONNIE YOUNG PHELPS 


Bonnie Young Phelps (left) is pic- 
tured receiving the Junior Collegiate 
Diploma from her teacher Louanah 
Riggs Holcomb at close of the recital 
given on June 4 at the Crievewood 
Baptist Church in Nashville, Tenn. 

Mrs. Phelps has formerly studied 
with Mr. W. B. Moore and the late 
Mrs. Wayne Walker McNeely of Ft. 
Worth, Texas, and holds her degree 
in Public School Music from Texas 
Wesleyan College. Since moving to 
Nashville, she has continued her pi- 
ano study under Mrs. Holcomb. 

She is an active teacher in the Na- 
tional Guild of Piano Teachers, teaches 
40 pupils and works in the music pro- 
gram of her church and community. 

Her program consisted of Gavotte in 
G minor, No. 2 from 38rd English 
Suite and French Suite, No. 5 (Bach), 
Hunting Song, Op. 19, No. 3 (Men- 
delssohn-Bartholdy), Moment Musical, 
Op. 94, No. 5 (Schubert), Witches’ 
Dance, Op. 17, No. 2 (MacDowell), 
Gavotte from the Classical Symphony 
(Prokofieff), and Sonata in G, No. 11 
(Haydn). 


ROBERT FLOYD 


Dr. Robert Floyd, professor of mu- 
sic at the University of Corpus Christi 
(Tex.), played three recital programs 
this fall: Oct. 30, Tarleton State Col- 
lege; Nov. 1, Southwestern Seminary; 
and Nov. 4, Baylor University. 

The following réview of the pro- 
gram is reprinted from The Waco 
News-Tribune, Nov. 5 by Gynter Quill: 

Robert Floyd, who heads the fine 
arts division of the University of 
Corpus, is a ruggedly handsome young 
man who plays a rugged piano and in 
a most serious manner, as he demon- 
strated for several hundred in Roxy 
Grove Hall Friday night. 

The serious, the heavy and gran- 
diose, the spectacular effect, not the. 
subtleties of nuance and shading, are 
his especial forte, and when he is 
deep into things which lend themselves 
to that treatment he is one to marvel 
at. 

His program ranged from Bach and 
Beethoven to Prokofieff by way of 
those Romantics for which he showed 
more affinity, Schumann and particu- 
larly Liszt. 

The Bach Partita No. 11 in B flat 
showed some fastidious attention to 
phrasing and brought out from the 
very beginning that Mr. Floyd is a 
pianist with a wealth of technical 


‘control, and the points were clinched 


in the following Beethoven E Major 
Sonata, No. 109. In each there was 
a lot of fire but, alas, little heat. 

For that we had to wait for the 
succeeding short, one-movement So- 
nata No. 8 of Prokofieff with its 
heavy demands on agility and power 
in its many brilliant, driving bravura 
passages. 

THOROUGHLY WARMED to the 
business at hand by then, and not 
cooled off by an intermission, Mr. 
Floyd followed through with the high- 
ly imaginative “Papillons” of Schu- 
mann and was at his interpretive best 
for the evening in its finale, the de- 
scriptive ballroom scene with its con- 
trapuntal matching of the initial 
theme with one interpolated from the 
“Carnaval.” 

The concluding Liszt “Tarantella” 
was just what it was meant to be, a 
flashy display piece, highly ornamen- 
tal, mixing schmaltzy cantabile pas- — 
sages with the more dazzling kind and 
winding it all up with the typical 
strong virtuoso chord passages which 
excite all sorts of admiration when 
done with the facility and spirit Mr. 
Floyd brought to them. 

Mr. Floyd, one of the prize pupils 
of one familiar to Wacoans, Silvio 
Scionti of Denton, was presented by 
the Baylor School of Music. 


Music Of All 
Publishers 
For Every Purpose Since 1891 
San Antonio Music Company 


SAN ANTONIO, TEXAS 


c 
MRS. EARL POLLARD 
| 
| | | 
hy 
he 
a- 
ll- 
u- 
u- 
of 
} | 
| 
| 
| | 
q 
k, 
ek 
4, 
Ta 
ve 
t’s 
st 
ls, 
| 
a | 
rs 
ts 
at 
rs, } 
u- 
| 
| 
rs 
| 
x 


8—PIANO GUILD NOTES, January-February, 1961 


AT J. R. REED’S 


Laires Workshop Scheduled 
By Austin MTA, Feb. 14-24 


Fernando Laires, Guild judge and faculty member of the University of 
Texas, will conduct a workshop for piano teachers of Austin and central 
Texas which will be sponsored by the Austin District Music Teachers As- 
sociation, announced Mrs. B. C. Burba, president. 


tions. 


FERNANDO LAIRES 1 
came a Guild faculty member in 1958. The following list of accomplishments is 
ted from the July-August Piano Guild Notes of that year. 


Accomplishments 

Mr. Laires, who began the study of 
piano at the age of three, belongs to 
the younger generation of European 
concert pianists of distinction. Posses- 
sor of prodigious technique, a rare 
gift of interpretation, and musician- 
ship, he won signal honors in his own 
native Portugal. 

Born in Lisbon in 1925, he graduat- 
ed from the National Conservatory 
in Lisbon and later studied with Isidor 
Philipp, Winfried Wolf of the Mo- 
zarteum, James Friskin and Ernest 
Hutcheson. He also studied the piano 
works of Schumann with Alfred Cor- 
tot in Switzerland. 

In 1946 he won a national contest 
for study abroad which was sponsored 
by the Portugese Government, and in 
1953 made his debut in London at the 


Music of E. Griffis 
Recorded by Educo 


“Music of Elliot Griffis” has been 
recorded by Educo, Inc., Ojai, Cali- 
fornia on ECM-4008, including Sonata 
for Violin and Piano (1943) played 
by Joachim Chassman and the com- 
poser, and A Set of Eight, Poems and 
Studies (1921-30) played by Char- 
lotte Martin, pianist. 

Elliot Griffis, Guild judge of Los 
Angeles, Calif., is one of the group of 
modern composers who continue to 
write what makes musical sense to 
them and many others, who seek fresh- 
ness and vitality of expression rather 
than innovation and revolution, who 
dedicate themselves to the pursuit of 
musical expression that seems a con- 
tinual growth from the past. 

His education included study at 
Ithica College, Yale School of Music, 
the New England Conservatory, and 
the Mannes School, and with Horatio 
Parker, George W. Chadwick, and 
Stuart Mason. He has taught at Grin- 
nel] College, the Brooklyn Settlement 
School, the St. Louis Institute of Mu- 
sic, has acted as Director of the West- 
chester Conservatory, and has con- 
tinued to teach privately in various 
sities. 

Honors include one of the first 
Juilliard Scholarships (1923), a Pu- 
fitzer Prize (1931), and the degree of 
D. Mus. from the New York College 
of Music (1937). He is a member of 
NGPT, ASCAP, MTA of California, 
NAACC, and Bohemians of L. A. 

Composition by Dr. Griffis includes 
such large orchestral works as Paul 
Bunyan (symphonic poem), A Sym- 
phony for String Orchestra, many 
chamber music works, and a short 
opera, Port of Pleasure, which was 
completed and performed in April 


1960. He has written many fine works 
for piano including Transmutations, 
Letters from a Maine Farm, many 
pieces for children, and a score of 
songs. The Violin Sonata and Set of 
Eight recorded are published by Com- 
posers Press, Inc. 


The workshop is scheduled for two hours, 9:30- 
11:30 A.M., on the mornings of Feb. 14, 16, 20, 
22, and 24, and will be held at the J. R. Reed Mu- 
sic Company. The registration fee is $10 for the 
five morning sessions. 

Problems of piano technique and interpretation 
will be discussed from the beginning to virtuousi- 
ty. Those attending are invited to present ques- 


Musicians attending the Laires piano workshops 
have spoken of them only in superlatives. He has 
been invited back to Bartlesville, Okla., for an- 
other workshop after the highly successful one 
given in August, 1960. His pre-convention work- 
shop in November, 1959, was reported to be one 
of the highlights of the New Mexico MTA Con- 
vention that year. ; 

Fernando Laires started judging for the Na- 
tional Guild of Piano Teachers the day he be- 


famous Wigmore Hall. In 1956, he was 
awarded the “Beethoven Medal” of the 
Harriet Cohen International Music 
Awards, London, England. 

In addition to European tours, 
Laires concertized in Australia, New 
Zealand, and Latin America. As guest 
of the United States Government in 
1953-54, he visited twenty universities 
and conservatories from coast to coast 
which inspired his decision to live 
permanently in this country. After 
seven years as Professor of Piano at 
the National Conservatory of Lisbon, 
Mr. Laires joined the faculty of The 
University of Texas in September, 
1956. 

After his first tour as Guild adjudi- 
cator Mr. Laires wrote that “the Na- 
tional Guild of Piano Teachers cannot 
be sufficiently praised for the great 
work that is being done in the piano 
field. I saw the encouragement it fires 
and the results obtained. I sincerely 
hope that the National Guild will car- 
ry on its wonderful activity even to a 
greater extent, if possible.” 


FLORIDA WORKSHOP 


Podolsky ‘Trio’ 
Aids Musicians 
Club of America 


CHICAGO—To assist in raising 
some all-purpose funds for the Mu- 
sicians Club of America, Dr. Leo Po- 
dolsky and his associates will conduct 
their Florida workshop at the Musi- 
cians Club headquarters in Coral Ga- 
bles, Miami, early in June. 

The Musicians Club has the spon- 
sorship and support of the Florida 
State MTA; the assistance of the 
Florida State Federation of Music 
Clubs; the support of the National 
Federation of Music Clubs; and the 
endorsement of leading music organi- 
zations, of professional groups and 
individuals. There is a steadily in- 
creasing membership of over 3,000 
professional musicians and friends of 
music. 

Dr. Podolsky is a founder-member 
since its establishment in 1939. Dr. 
Bertha Foster, its founder-president, 
is still guiding the destinies of this 
unique colony for retired musicians in 
a dedicated program “that there shall 
be none in want is our prayer; that 
none shall want is our purpose.” This 
program offers financial help, if need- 
ed. 


Musicians Club Aims 

A national club for musicians of all 
ages and for friends and patrons of 
music ...a haven for aged and re- 
tired professional members who seek 
peace, quiet and healthful sunshine 
for rest, recreation or for continuance 
of creative music through its presen- 
tation by leading artists and music 
organizations . . . a shrine to the great 
in all fields of music through special 
gifts and grants to perpetuate their 
memory. 


ALICE SIROONI plays 
Keyboard 


Fantaisie, Op. 49 
Scherzo, Op. 31 
Trois, Ecossaises 
Waltz, Op. 70 No. 2 


Prelude, Op. 32 No. 5 — Rachmaninoff 


Special Guild Members $3.50 


CONCERT CLASSICS RECORD CO. 
111 W. 57 St., N. ¥. 19, N.Y. 


Chopin 


Malaguena — Albeniz 
Deux Arabesques — Debussy 


including postage 


ANNOUNCEMENT 

Raissa Tselentis announces the 
following information concerning 
details of the 1961 Washington In- 
ternational Bach Festival Audi- 
tions: 

The date: May 14, 1961 

Time: 2:00 p.m. 

Place: The auditorium of the Cos- 
mos Club at 2170 Florida Av- 
enue, N.W., Washington, D.C. 

Judges: Erno Balogh, Emerson My- 
ers, William Masselos. 

Deadline for registration: April 12, 
1961. 

For applications, rules and regu- 
lations, write to Raissa Tselentis, 
3230 “O” Street, N.W., Washing- 
ton 7, D.C. 


Bach Festival 
Winners Present 


Gala Concert 


The three 1960 winners of the Wash- 
ington International Bach Festival 
Auditions were presented in concert 
on Nov. 26 by the University Women’s 
Club, Ine. at the John Wesley Powell 
Auditorium of the Cosmos Club. 

Gary De Sesa, winner in the junior 
division and pupil of Carl Mosbacher 
of New York City, played Polonaise 
and Musette (Bach), The Princess 
and the Pea (Moore), and Rondo, Op. 
51 No. 1 (Beethoven). 

Donald Read, winner of the inter- 
mediate division and pupil of Leland 
Thompson and Rosina Lhevinne of 
Juilliard, played Sarabande from 2nd 
French Suite and Italian Concerto, Al- 
legro (Bach), Canto (Mennin), and 
Ballade Op. 23 in G minor (Chopin). 

Zola Mae Shaulis, winner in the sen- 
ior division and pupil of Agi Jambor 
and Jacques Abram of the Royal Con- 
servatory in Toronto, ended the con- 
cert with Prelude in E flat minor 
from WTC, Book I, and Aria with 
80 Variations, “Goldberg” (Bach), 
The White Peacock (Griffes), and 
Prelude in B flat minor (Chopin). 


NASM's 36th— 
(Continued from page 1) 


by giving more consideration to the 
musically uninitiated on the campuses, 
in the communities where the schools 
are located, and among those from 
whom they receive their support. It 
was stated that during the years that 
Dr. Moore had been chairman of the 
Commission on Curricula, 180 schools 
~~ been admitted to NASM member- 

p. 
Our national interest in the arts 
was related by Walter J. Norbet, 
speaking for Congressman Harris B. 
McDowell of Delaware, who reminded 
the convention that at the last session 
of congress a bill was presented to 
provide for the establishment of a 
Federal Advisory Council on the Arts, 
to assist in the growth and develop- 
ment of the fine arts in the United 
States. 

Evidence that our musical culture 
is shared internationally was revealed 
by Gordon Arneson, Director, Office 
of Cultural Affairs of the State De- 
partment, who stated that during the 
last ten years 18,000 Americans and 
48,000 people from other countries 
have participated in the exchange pro- 
grams administered by the Depart- 
ment of State, and that 1200 of the 
Americans and 200 of those from 
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ONDRICEK STUDENT 


Andrew Heath | 
‘Plays Recital 


Andrew Heath, artist student of 
Gladys Ondricek of Boston, Mass., 
and Robert Cassadesus of France, 
gave his second public New York re- 
cital on Dec. 1 at the Metropolitan 
Museum with great success. 

The program, dedicated to the mem- 
ory of the Rumanian pianist Dinu 
Lipatti who died ten years ago, con- 
sisted of the following: Piano Sonata 
No. 3 (Hindemith), Andante and Vari- 
ations in F minor (Haydn), Sonata 
in C, Opus 53 (Beethoven), My Lady 
Carey’s Dompe (anonymous), Sonata 
for Piano, first performance (David 
Amram), and Sonatine (Roussel). 

December 2 reviews were impres- 
sive. Mr. Allen Hughes of the New 
York Times wrote, “The arrangement 
of works was sufficiently inspired 
from beginning to end to make some- 
thing as familiar as the ‘Waldstein’ 
sound surprisingly fresh when its turn 
came.” 

In the New York Herald Tribune, 
Mr. Francis D. Perkins enthusiastical- 
ly wrote, “His technique was both 
dextrous and comprehensive; his mu- 
sical medium pervasively clear and 
he had a command both of contrasts 
and fine distinctions of volume. In the 
latter regard, he was particularly per- 
suasive in the subtlety of shading 
which marked his playing of sustained 
soft passages in Mr. Amram’s so- 
nata. Mr. Heath played the sonata with 
deftness and expressive discernment. 
His interpretation of the Hindemith 
work was neat, clear and evocative, 
and in the Haydn work he also gave 
an impression of understanding and 
authority of style.” ‘ 

This young artists series, made pos- 
sible by a special grant from Mrs. 
John D. Rockefeller, Jr., presents the 
artists in their only New York solo 
recitals of the season. 

Mr. Heath made his New York 
debut at Town Hall in November, 1957, 
and is the winner of several national 
awards, including the Frank Hunting- 
ton Beebe Fellowship. He embarks on 
a tour to the Far East and Europe 


later this season under sponsorship 
of the U.S. Department of State. 


other countries were pursuing work 
in music, 


NASM Officers 

Officers of the association which 
were re-elected for the ensuing year 
were: President, Thomas Gorton, Uni- 
versity of Kansas, Lawrence; Vice- 
President, Duane Branigan, Univer- 
sity of Illinois, Urbana; Treasurer, 
Frank B. Jordan, Drake University, 
Des Moines, Iowa; Secretary, Thomas 
Williams, Knox College, Galesburg, 
Illinois. A new office of second vice- 
president was created to which C. B. 
Hunt, of George Peabody College, 
Nashville, Tennessee, was elected. 

It was announced that the annual 
meeting of the NASM for the year 
1961 will be held at Denver, Colorado. 


VERNA HARDER 


‘Harder Club’ 
Offers Record 


As a surprise to University of Tex. 
as pianist Verna Harder, those Austin 
friends and students who call them. 
selves the “Verna Harder Club” ap 
offering to other friends throughout 
the country a commercially pressed 
recording of two sonatas, Mozart’s ¢ 
Major, K. 330, and Schubert’s 4 
Minor, Opus 42. 

The tape has been made by the 
Austin Recording Company after the 
hours of painstaking work it took 
to meet Miss Harder’s standards and 
will be recorded by a California firm 
Miss Harder made the tape at the 
request of friends who wanted a per 
manent record of her recent U.T. per 
formance, and the recording is now be 
ing offered non-profit by the sponsors, 

The recent concert was her first 
Austin appearance after returning 
from a year of advanced study in 
Vienna, where she worked with the 
famed pianist-teacher Frank Man- 
heimer, and marked her return to the 
solo-recital field after a ten year in- 
terruption. During this period, she 
built a widespread reputation as 4 
chamber musician and won particular 
success as a duo partner of Albert 
Gillis, onetime UT violist who is now 
a member of the Paganina String 
Quarter. The Gillis-Harder Duo was 
active in local music circles and play- 
ed engagements from New York 
Mexico City. 

Miss Harder’s special field at the 
University is piano pedogogy in which 
she rates as one of the nation’s leat 
ing authorities. She has given mt 
merous workshops and lectures om 
both the university and public school 
levels. 

In addition to her recent work with 
Mannheimer, she has studied with 
Paul Baumgartner in Switzerland, 
with Lydia Hoffman-Benhrendt in 
New York and with the late Guy 
Maier in New York and Chicago. 

Maier once described her as “not 
only an outstanding performer but 
also one of America’s better teacher 
of the piano” as a result of her “Tal 
sicianship, performing ability plus it 
sight and imaginative enthusiasm.” 


There are twenty-five of us 


of the availability of this recording. 
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Gifford Herzer 


“The people all seem to be so alive, 
ga to enjoy the music. They make 
you. feel they are there because they 
gant to be,” he said. 

Between Oct. 12 and Nov. 6 he 

ed eight recitals—at London’s 
Wigmore Hall, Amsterdam’s Concert- 
gebouw, The Hague’s Dilgencia, Os- 
gs University Hall, Berlin’s State 
fonservatory, Frankfurt’s Cantata- 
Gal and at the chateau of the Coun- 
ss Carl Costa de Beauregard near 
Paris. 

At The Hague he was given a stand- 
jg ovation. “It was the first time it 
wer happened to me,” said Herzer, 
“nd I cannot yet describe my sensa- 
tions.” 

At Oslo, when his program was con- 
duded, the audience applause was pro- 
jnged. “Then it suddenly changed, 
and everybody was applauding in a 
steady cadence.” It was like the ap- 
plause in an American baseball park, 
ghen the fans, sensing the opposing 
jitcher’s imminent collapse, began to 
dap in rhythm to try to unnerve him. 

“At first I was apprehensive, I 
thought they were expressing disap- 
proval. I stood there, looking helpless, 
mtil the audience sensed that I was 
rady to play an encore. Then they 
qieted down, and when I had finished, 
they applauded again, but not in 
cadence this time.” 


‘They Liked You’ 

Later he asked the manager of the 
hall the significance of the measured 
dapping. “Why, that was because they 
liked you,” he was told. 

Herzer left New York by transat- 
lantic jet Oct. 10, and two days later 
ened his tour in London. A week 
utterwards he played his second recit- 
dat Amsterdam, but there was some 
doubt as to whether he would make it. 


The reason was an infected thumb. 
‘It took 600,000 units of penicillin a 
fay for nine days to get me right 
gain,” he said. 

Everywhere he went the crowds 
were large. “It poured cats and dogs 
itt Berlin, yet I was surprised to find 
the hall fairly well filled—250 to 300 
persons in a room that would hold 
thout 500.” 


Friendliness and hospitality also 
were in evidence everywhere. On the 
lane from Amsterdam to Oslo, he 
fund a seat next to a young man 
~ he discovered, spoke perfect Eng- 


“We got into an absorbing conversa- 
tion, and by the time we reached Oslo, 
he had invited me to spend a part of 
the next day and have dinner with 
him and his wife.” 

They took him on an automobile tour 
Oslo and surroundings, climaxing 
the trip with a climb to mountain 
tights where he was treated to a 
eath-taking view and an excellent 
dinner. 

When Herzer sought to repay their 
ispitality by furnishing them with 
tickets to his recital and entertaining 
them at dinner the next night, they 
teepted, but insisted upon choosing 
mother picturesque restaurant where 
he view and the food were again 
fbulous. Their farewell was a con- 
fatulatory card with a personal ex- 
of best wishes. 

In Paris he was treated to more 
lvish hospitality at the Countess de 
keauregard’s chateau. Treated to a 
five-course luncheon, he declared it to 
“enormous,” whereat the younger 
Countess replied that “it was a very 
ight lunch, and I’ll prove it to you 
might at dinner.” 

“And she did,” said Herzer. 


Paris Concerts 

The elder Countess presented him 
Mthe two final recitals of the tour, 
the conclusion of which she an- 
Wunced her intention to sponsor him 
Rtwo concerts in Paris next season. 
Marles Kiesgen, the Paris impresario, 
"ll manage the events. 
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Pianist a Hit in Europe 


Reprinted from The Virginian-Pilot and The 
Portsmouth Star, November 20, 1960 


Clifford Herzer, Norfolk pianist-teacher, returned from a concert tour of 
furope last week, flushed with triumph and enthusiastic over the reactions 
@f audiences in England, Holland, Norway, Germany and _ France. 


Herzer said he also has five other 
recital dates arranged for Holland. In 
one, at Delft, he will perform with an 
orchestra. 


“There was something inside me 
that told me I had to make this year’s 
tour,” he said. “Now I would like to 
go over there and play every year.” 


He has a mission to perform in the 
near future in the shape of the presen- 
tation of a medal of honor to Paul 
Paray, French conductor of the De- 
troit Symphony. He was entrusted 
with this duty by the president of 
the French National Committee of 
Prestige and Propaganda, who was a 
house guest of the Countess at the 
same time. 


Herzer was not much enamored of 
the weather—“I never saw the ground 
during all my air travel over Europe. 
There was fog and rain almost every- 
where.” 


But the weather was the only sour 
note in an otherwise harmonious tour. 


And he found time, between his own 
recitals, to indulge in sight-seeing (a 
fox-hunt near Paris he described as 
one of the most colorful spectacles 
in his experience), and even to attend 
other musical events. 


A performance of “Der Freischutz,” 
at Berlin, for instance, he pronounced 
“extremely well done.” He also found 
the long intermission, a characteristic 
of German concerts, interesting. The 
chief reason for this, he said, is that 
“the Germans must have their coffee.” 


His European program consisted of 
the 32 Variations in C (Beethoven), 
the Schubert Sonata in A, the Kaba- 
levsky Sonata in F, Liszt’s ““Sonnetto 
del Petrarca” No. 128, “Chorale of 
the Jungle” by Villa-Lobos, the Chopin 
Scherzo in B, Leonardo Vinc Largo in 
E and a Theme and Variations, a new 
work by Johan Franco, Dutch-born 
composer and Herzer’s fellow Vir- 
ginia Beach resident—Warner Twy- 
ford. 


Commemorating 25th 


Berumen Plays 


For Anniversary 


NEW YORK—Ernesto Berumen, 
the well known concert pianist and 
teacher of New York, gave a piano 
recital at the McIntosh School of 
Music in Rockville Centre, Long Is- 
land on January 22nd, commemorat- 
ing the Twenty-Fifth Anniversary of 
the school. 

Mr. Berumen played a beautiful 
programme of romantic works by 
Brahms, Schumann and Chopin, and 
a modern group of Spanish composi- 
tions. 

The programme was greatly en- 
joyed by a capacity audience, who 
gave the artist a warm and enthusi- 
astic welcome. 


JOHAN FRANCO 


Franco Theme’ 
Well Received 


A new work by Johan Franco, pop- 
ular Guild judge of Virginia Beach, 
Va., was introduced to European au- 
diences by Clifford Herzer on his 
recent tour. 

Franco’s “Theme and Variations” 
was well received as evidenced by 
the following sampling of reviews: 
... gracefully written for the instru- 
ment... 

London Times, Oct. 13, ’60 

. . skillfully written and pianistic, 
each flowing easily into thé next, with 
no deviation of purpose... 

Londorr Telegraph, Oct. 13 
...in this attractively sounding work, 
excellently written for the instrument, 
the talented composer has contrived a 
captivating creation . . . The combi- 
nation of major and minor third for- 
mations lends often a piquant charac- 
ter to the sound image. 

Vrije Volk, Amsterdam, Oct. 19, ’60 


.. enchants by its sprightliness and 


fresh coloring .. . 
Het Parool, Amsterdam 


The Scherzino 


Rudolph Ganz, the celebrated pian- 
ist, composer, and conductor, dedi- 
cated his Scherzino, Op. 29, No. 2 to 
Clarence Burg as the result of a very 
unique contest for pianists. 

In the Rudolph Ganz Master Class 
in Kansas City there were over 100 
auditors and 15 playing students. Dr. 
Ganz gave each one of the playing 
students, including Dr. Burg, a copy 
of his new Scherzino, a difficult, dis- 
sonant piece in the contemporary style, 
announcing that at the end of one 
week he would give $100 to the pianist 
who could play it the best. The audi- 
tors served as the judges and award- 
ed first place to Clarence Burg. 

Dr. Ganz wrote on Dr. Burg’s copy 
of Scherzino, “To Clarence Burg who 
made more money on this piece than 
I ever will.” During a recent visit be- 
tween the two men in Chicago, Dr. 
Ganz said that the prediction has come 
true. 

Dr. Burg played the Scherzino on 
his recital at Oklahoma State Univer- 


|sity January 17. 
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Dean Clarence Burg Presented 


In Stillwater U. 


Reprinted from Stillwater (Okla.) 
News-Press, Jan. 18, 1961 
A most pleasant and stimulating 


-|hour of piano music was presented 


with the appearance here Tuesday, 
night of Dr. Clarence Burg, dean of 
the school of music at Oklahoma City 
university. Dean Burg played in the 
University auditorium as one of the 
year’s series of faculty and guest re- 
citals. 

I think those present were delighted 
with the programming which offered 
some items which do not always meet 
the ear as well as the Beethoven Ap- 
passionata as the center piece and 
some well-loved Debussy and Chopin. 

Dean Burg’s is a thoroughly prac- 
ticed hand and his music reflects a 
career, of experienced point of view. 
This is a music expressed with vigor 
and with clarity, devoid of fuss and 
mannerism. Forthright and substan- 
tial, his piano was most illumiating. 

I enjoyed the opening set in parti- 
cular, composed as it was of a. Bach 
bourree from the Cello suite No. 3, 
a glimpse of the composer in a bit 
more human guise, as though he were 
engaged in a moment of musical 
noodling rather than composing ma- 
terials for his daily chores; a Mozart 
fantasia in C minor, one of those piano 
works rather obscured by the major 
symphonies and opera which are with- 
al only more convincing as to the ver- 
satility of the giant. 

I might add that my browsing 
through the Gieseking piano music has 
revealed much Mozart as intimately 
striking as the more familiar works. 
The set was closed with a bit of high 
jinks from Von Weber in the rondo 


from his sonata in‘C major. I found |: 


it appealing. 

And speaking of Gieseking, I wds 
initiated to the Beethoven Appassion- 
ata in his early Columbia recording, 
a job with execreable flip sides on 
some of the worst shellac ever pressed. 
But the music came through. I am 
now in a Backhaus version, but I was 
delighted to hear it in the flesh, so to 
speak, as played by Dean Burg. It is 
a colossal thing and ever fresh. Dean 
Burg did it in high style and I was 
swept into it as I always am. 

For the second portion of his pro- 
gram, Dr. Burg opened with the piece 
which Rudolph Ganz dedicated to him, 
a nervous ditty expressed with much 
economy. Next were two of the Debus- 
sy masterworks, the ever-appealing 
“Reflections in the Water” and “The 


Piano Recital 


Joyous Isle,” a pair of the most con- 
sumate ventures into tonal impres- 
sionism, 

Dr. Burg rounded out his program 
with Chopin’s Valse, Op. 42, and the 
melting Nocturne Op. 15, No. 2, with 
all of ~its ravishing phrasing. Dr. 
Burg’s piano did not permit them to 
sneak out and lie limply on the air. 
Then there was the old warhorse, 
the Paganini-Liszt “La Campanella” 
which is always fun although it is 
not an example of economy. For en- 
cores, Dr. Burg played a perky little 
arrangement of his own of “The Ar- 
kansas Traveler’ and “The Music 
Box” from a composer whose name 
still escapes me. It was a most delight- 
ful evening—James C. Stratton, 
News-Press Fine Arts Editor. 


NEW YORK—John La Montaine (left), 
composer of "From Sea to Shining Sea” and 
Rudolph Tauhert, president of G. Schirmer, 
Inc. publisher of the work, display the 
orchestral score presented to President-elect 
John F. Kennedy at his Inaugural Concert 
on January 19th. Mr. La Montaine’s new 
overture was specially commissioned by the 
Philip Stern Family Fund in honor of Mr. 
Kennedy's inauguration and was performed 
for the first time at the Inaugural Concert 
by the National Symphony Orchestra. Schir- 
mer, which is America's oldest existing music 
publisher and is celebrating its Centennial 
this year, prepared the leather-bound fac- 
simile of the original manuscript for the 
incoming President, one of the few in qur 
history to request an Inaugural Concert of 
serious symphonic music. Mr. La Montaine’s 
original manuscript is being given to the 


Library of Congress. 


Revised Edition 


M OZ 


tative edition now available. 
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ART 


SONATAS 
AND FANTASIES 


for the Piano 


NATHAN BRODER, Editor 


NaTHAN BRopER’s EDITION of the Mozart SONATAS AND FANTASIES 
for Piano has been hailed by critics and pianists as the most authori- 


Since the first edition was published, Mr. Broder has been able to 
procure photostats of the autograph of the Sonata in D (K 311). On 
the basis of these, a number of corrections have been made in that 
work in the new revised edition. Some engraver’s errors that turned 
up in the first edition have also been corrected. 


Price $5.00 


OTHERS SAY... 


“You’ve done a beautiful job—full of erudition and 


LEONARD BERNSTEIN 


“I have nearly all European and American editions, 
but nothing can be compared to it.” 


ERNO BALOGH 


See your music dealer or write: 
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MME. LHEVINNE PLAYS 


Aspen Thunderstorms 
Accentuate Artistry 


By Beulah Varner Bennett 
Burbank, California 

Reprinted by permission, Music of 
the West Magazine, October, 1960 

Two of Aspen’s Music Festival’s 
most revered faculty members, Darius 
Milhaud and Rosina Lhevinne, togeth- 
er with world-famous violist, William 
Primrose, were featured on the pro- 
gram of July 31, marking the halfway 
point of the summer Institute of 1960. 

The concert was given in the Aspen 
Amphitheater which is situated in a 
large meadow surrounded by Colorado 
mountain peaks which rise to a height 
of 14,000 feet. These mountains, mag- 
nificent to look at, gather summer 
storm clouds about their shoulders 
and send them over the town, often 
releasing torrential rains. 

The clouds were gathering when 
Darius Milhaud took the podium amid 
a standing ovation given him by the 
audience. He conducted three of his 
works for the first half of the pro- 
gram. Milhaud is considered among 
the greatest of living composers, and 
has been a member of the Aspen Mu- 
sic Faculty from its earliest years. 
The audience always anticipates his 
programs with eager expectancy... 

The second half of the program 
scheduled the Chopin Concerto in E 
minor, Op. 11, with Madam Rosina 
Lhevinne as soloist conducted by Izler 
Solomon, regular conductor of the As- 
pen Summer Festival Orchestra and 
of the Indianapolis Symphony where 
Madam Lhevinne played the Mozart 
Concerto in C Major this spring. 

Madam Lhevinne, renowned the 
world over as a teacher, has not been 
heard enough as a soloist. As a teach- 
er she is making an invaluable con- 
tribution to the music of the world 
through successful performing artists 
such as John Browning, who played 
in Hollywood Bowl this summer; 
Daniel Pollack, who played in Los 
Angeles in Shrine Auditorium this 
year; Sammy Lippmann, who played 
this summer with the San Francisco 
Symphony; Van Cliburn, winner of 
the Russian contest; Duncan McNabb, 
who played recently with the Van- 
couver and Toronto Symphonies; and 
Tong Il Han, the Korean boy who was 
discovered in Korea by G.I.’s; all of 
whom study or have studied with 
Madam Lhevinne. 

Others to Appear 

Tong Ii Han will play with the Los 
Angeles Philharmonic in February, 
1961. Another of Mme. Lhevinne’s 
very young students, Abbott Lee 
Ruskin, will appear in concert on the 
Pacific Coast in January. 

Though Mme. Lhevinne is now 
eighty years of age she teaches daily 
at Juilliard during the school season. 
In summer she appears as artist and 
teacher at Aspen. 

The Aspen audience looked forward 
to Mme. Lhevinne’s performance of 
the Chopin E minor Concerto partly 
because many knew she had not per- 
formed it for twenty-two years, not 
since her appearance in Carnegie Hall 
with her famous pianist husband, Josef 
Lhevinne, on the occasion of their 
fortieth wedding anniversary in 1938. 
At that time Josef Lhevinne played 
an unforgettable performance of the 
Tchaikovsky concerto, Rosina Lhe- 
_.vinne performed the exquisite Chopin 
E minor, and together they played 
the E flat Major Mozart Concerto for 
two pianos. 

When Mme. Lhevinne appeared on 
thé stage of the huge canvas amphi- 
theater the audience gave her a stir- 
ring, rising ovation. The orchestra 
members, too, rose to their feet to 
honor this great woman, an honor 
seldom given any artist, especially 
before a performance. 

Dressed in a flowing, creamy satin 
gown which matched her softly waved 
gray hair, her grace, dignity and 
beauty belied her many years. As she 
sat waiting during the opening tutti, 
the clouds moved over the tent, and 
began dropping their rain on the roof, 
making little staccato sounds above 
the music. 

Remarkable Technique 

Mme. Lhevinne played the allegro 
maestoso with such grace, poise and 
clarity that one could almost forget 
the increasing rumble of thunder and 
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Gifts for all occasions. 


HAZELEES 


the growing intensity of the rain. 
Those in the rear seats could see her 
fingers flying over the keys with 
fluid ease, but only those near the 
stage could hear the subtle’ nuances 
and shading that make the music so 
moving. All marvelled at her truly 
remarkable technical facility, a tech- 
nic to be envied by many a young ar- 
tist; a technic which is a heritage 
from Anton Rubinstein handed down 
to Josef and Rosina Lhevinne through 
Vassily Safonov, their teacher at Mos- 
cow Conservatory. 


Once, during the worst of the storm, 
she glanced at Solomon, who was con- 
ducting with such sympathy and un- 
derstanding, and seemed to shrug her 
shoulders as if to say: “What can we 
do but continue this movement to the 
end?” At the completion of the first 
movement, the audience, normally too 
knowing to applaud in the middle of 
a composition, cheered and clapped for 
many minutes, while Mme. Lhevinne 
and Solomon graciously acknowledged 
their vociferous applause. 


Thunder and lightning increased. A 
cloudburst emptied itself onto the roof 
of the tent. Solomon and Mme. Lhe- 
vinne waited for a break in the storm 
so that they might continue. Someone 
brought a green silk stole to keep the 
chill from Mme. Lhevinne’s shoulders 
while she waited. Some in the au- 
dience were reminded of Josef’s re- 
mark: 

“My Rosina always seems to know 
instinetively how to handle herself on 
the stage, to know just what to do.” 

Finally, when the storm seemed to 
have quieted, they began the Romance- 
Larghetto and played through to the 
end of the concerto. 


Storm Disdained 

Mme. Lhevinne’s remarkable mu- 
sicianship, and complete mastery of 
her keyboard were constantly appar- 
ent. During this superb playing, light- 
ning flashed, rain poured in on the 
violin section, forcing some of the 
violinists to move their chairs and 
stands, crowding in closer to the cen- 
ter. Rain came through the canvas 
roof onto a light bulb over the or- 
chestra. The bulb exploded, falling 
among the cellists. The din of the 
rain om the canvas at times almost 
drowned out both orchestra and piano. 

Mme. Lhevinne’s ability for com- 
plete concentration, her capacity for 
losing herself in the music, oblivious 
to anything else, was well demon- 
strated in this concert. She played 
with such finesse, clarity and beauty 
of tone, giving such a superb per- 
formance, that she carried her audi- 
ence into the world of Chopin in spite 
of the storm, admitting afterwards 
that she never heard the popping 
light bulb nor saw it drop in front 
of her piano. 

Such artistry and control as shown 
by Mme. Lhevinne brought a standing 
ovation from the entire audience and 
orchestra. 

Control Explained 

Afterwards some one asked Mme. 
Lhevinne how she could be so calm 
and controlled. “Don’t you ever get 
nervous, under any circumstances?” 
they inquired. 

Her answer came back: “As I sat 
there waiting during the tutti, I be- 
gan to feel a little nervous, then I 
said to myself: 

“You have done your part. You 
know the music thoroughly. You have 
practiced well, and these people are 
all your friends. You can do nothing 
more at this point. Now relax.” 

“You know,” she continued, “There 
are really three reasons why a per- 
former gets nervous: Perhaps he has 
not memorized the music consciously, 


HOWARD AND PATRICIA BARR, Guild 
judges of Fort Worth, Texas, were presented 
in Benefit Performance by the Dallas Piano 
Class Keynote Association in Highland Park 
Town Hall on December 4, 1960. The pop- 
ular duo-pianists played the following pro- 


gram: Sicilienne (Bach-Maier}, Variations 
on a Theme by Beethoven (Saint-Saens), 
Suite No. 2, opus 17 (Rachmaninoff), Sona- 
ta (Poulenc), Coronation Scene (Mous- 
sorgsky-Luboshutz), Etude in A flat major, 
opus 56, No. 4 (Schumann-Debussy), and 
Finale from the "New Dance" (Riegger). 


‘61 Aspen Festival 


Announces Faculty 


NEW YORK—The 1961 season of 
the Aspen Music Festival and Music 
School will feature six soloists new to 
Aspen, Norman Singer, executive di- 
rector and dean of: the music school 
announced today. 

Joining the distinguished faculty, 
which already includes Adele Addison, 
Hans Hotter, the Juilliard String 
Quartet, Rosina Lhevinne, Darius Mil- 
haud, Zara Nelsova, Eudice Shapiro, 
Izler Solomon, Roman Totenberg and 
Jennie Tourel, will be Grant Johan- 
nesen and Beveridge Webster, pi- 
anists; Leopold Simoneau, tenor; Wal- 
ter Trampler, Viola and Viola 
D’Amore; Ruggiero Ricci, violin; and 
Robert Nagel, trumpet. All of these 
artists will perform in the 10 week 
series of concerts and teach in the 
music school which each year attracts 
students to Colorado from all over the 
United States and from many foreign 
countries. 

Concerts of solo, chamber and or- 
chestral music are presented three 
times a week in the festival amphithea- 
ter, and the historic Wheeler Opera 
House is used for special events, opera 
performances, and lecture recitals. 

This year is the second year of a 
two year Beethoven cycle. In addition, 
during the Annual Conference on 
American Music, there will be per- 
formances, forums, lectures devoted 
to music of specially chosen composers 
who will be resident in Aspen. 

The school, offering private instruc- 
tion and a broad music curriculum, 
will open on June 26th and run for 9 
weeks. The first festival concert will 
be June 28th and the season will close 
September 3rd. 


which gives a feeling of insecurity, 
or he is playing music which is too 
difficult for him, or he has allowed 
himself to be too critical in his at- 
titude toward other performers. If 
one allows this to become a habit, it 
ean reflect in his own fear of the 
critical attitude of his own audience. 

“T always try to cultivate an at- 
titude of understanding when I am 
the listener. When I am the perform- 
er, I always feel that the people in 
the audience are my friends.” 

These are words of wisdom from a 
woman of eighty years who is a dy- 
namic personality, a fine artist and 
a truly great teacher. 


P. ©. Box 181 Orlando, Fla. 


for work well done in the 


To The National Guild of Piano Teachers 


OUR APPRECIATION 
TO EACH TEACHER PARTICIPANT 


Our next recording contest will occur in 1962. 


Write for catalogs, new material listings EARLY 


The Composers Press, Inc. 
1211 Ditmas Avenue, Brooklyn 18, N.Y. 
Kindly place orders for music with 


Henri Elkan, 1316 Walnut Street, Phila. 7, Pa. 


1960 Recording Contest. 


All Boy Recital, Luncheon and Meetings 
Keep Austin District MTA Members a 


The latest activity of the Austin 
District MTA was the All Boy Recital 
presented on January 13 in the Amer- 
ican National Bank Auditorium. Guild 
members represented were Mrs. Wy- 
nona Hobbs, Mrs. George Pisk, Mrs. 
J. H. Schlueter, Mrs. B. E. Anderson, 
Mrs. V. A. Gerstner, Mrs. William 
Ross, Mrs. B. C. Burba, Mrs. Evelyn 
Cook Bell, and Reeda Lee Anderson. 

At the J anuary 9 luncheon meeting, 
F. W. Savage, State Director of Music 
Festivals for the Interscholastic 
League gave the members valuable 
insights into the workings of the 
Texas League relative to the private 
piano student. 


The home of Mrs. John E. Ericson, | 


Guild member of Austin and BPRC 


award winner, was the setting for the|* — 


MTA Christmas party-meeting. Mrs. 
George Pisk, daughter-in-law of the 
Guild’s beloved judge, Dr. Paul Pisk, 
entertained with piano selections by 
the French contemporary composer, 
Monpou, “Scenes from Childhood.” 
Mr. and Mrs. L. B. Dyer presented a 
sound picture of the Christmas story, 
a family project of slides, script and 
music. 


NURSES BENEFIT 


Mme. Charbonnel 
Gives Concert 


Mme. Avis Charbonnel was present- 
ed in concert for the benefit of the 
Bristol District Nursing Association 
on November 13 at the studio of 
Catherine Hornby, Bristol, R. I. 

Mme. Charbonnel played Theme et 
Varie in A major (Paderewski), Vogel 
als Prophet (Schumann), Prelude Op. 
63, No. 1 (Arensky), Valse Coquette 
(Leschetizky), Notturno Op. 20 
(Sgambati), Impromptu Op. 29, No. 
1, Berceuse, and Ballade in A flat 
major (Chopin). She was assisted by 
Flora Leigh Curry, soprano, who sang 
severa] of Mme. Charbonnel’s own 
compositions. 

Several Guild teachers from Rhode 
Island and Massachusetts were pres- 
ent. Mrs. Hornby reported, “It was a 
stunning concert and those who had 
known dear Madame’s playing ‘in her 
youth’ thought it was a well-extended 
youth; that she was just as fine as she 
ever was ... My impression of her 
work is that she always plays the mu- 
sic for the sake of the music with 
great respect to the composer and the 
period; her technic adequate for any- 
thing but never used for show. The 
utter modesty and sincerity of her 
personality simply reflects in her per- 
formance.” 


Karla Pfennig and Tommy Bartgy 


Austin Students 
Win Local Contest 


AUSTIN—The Austin Student At 
filiates to the Texas Music Teachepy 
Association presented a program 6f 
music by the Texas Composer, George 
Anson, at the Austin National Bank 
Auditorium, Dec. 2. 

Mrs. Janet McGaughey of the Upp 
versity of Texas judged the students 
and Karla Pfennig, nine year of 
student of Mrs. J. H. Schlueter, an 
Tommy Barton, ten year old student 
of Mrs. Lois Oliver, were the firs 
place winners. 

Karla has won National honors ij 
the Guild’s piano auditions for two 
years, and Tommy has won National 
honors for three years. Roberta Hobbs, 
six year old pupil of her mother, Mr 
Wynona Hobbs, was second place win- 
ner. She was also a National winner 
this year, and played on the Tenas 
Composer program at the state cm 
vention in Corpus Christi last June 
Another pupil of Mrs. Hobbs, Mary 
Louise Buechley, was third place wit- 
ner on the George Anson program. 

Other Guild members who presented 
students on the Anson recital were 
Mesdames: B. C. Burba, Evelyn Cook 
Bell, and William Ross. Other NFSM 
students playing were Sharon Burha, 
Marcia Barker, Donna Foster, Terry 
Collins, Becky Fullingim, and Tim 
Newton. 

Mrs. Bell, Austin Chairman of the 
Student Affiliates, feels that the ex 
perience and criticisms the students 
receive in the piano auditions help 
them win contests. 


PIANO-TEACHING PIECES 

Title Composer Price Grade 
____5123 CHIPMUNKS (2 Pianos)............... Sr. Elaine ..... 50 (2-3) 
- Helen Horgan .. .40 (34) 
ff Sr. Elaine ..... 40 (1-2) 
___5109 DAILY GOOD TURN (The) ........... Tonner ........ 35 (12) 

(Boy Scout reference) 
____5110 GARDEN ENCHANTED (The) ........ Sr. Brigid ...... .60 (5) 
Wee Helen Horgan ... .40 (34) 
Sr. Brigid ...... 35 (1) 
____5111 POOR OLD ROBINSON CRUSOE ........ Sr. Brigid ...... 35 (2) 
Sr. Elaine ...... 40 (34) 
Sr. Parente .. .40 (3-4) 
___5108 SLEEP MY DOLLY SLEEP... Tonner ........ 35 (1) 
__5121 STACCATO PRELUDE ............... Sr. Elaine ...... A0 (1-2) 
Sr. E. Parente .. .40 (3-4) 
SCENES (Oke Fenokee) ...... Werder ........ 1.00 (Complete) 
ra 
SUNRISE, _5118A AFTERNOON, _5118D DUSK each .40 (34) 
____5117 THE DANCING CLOWN. Paul Traver .... .40 (34) 
Andre ......... 40 (2) 
____5113 TARANTELLA Sr. Brigid ...... 50 (3) 
Sr. Elaine ....... 40 (4-5) 
PUBLISHED BY 
McLAUGHLIN & REILLY CO. 
252 Huntington Ave., Boston 15, Mass. 
Available at your local dealers. 
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Spend July 4th at Mackinac Island's 


Grand Hotel with the Podolsky ‘Trio’ 


CHICAGO—Music blended with the 
thythms of hoofbeats outside and the 
charm and beauty of the Island’s 
sheer magic greeted teachers from 
across the country when they arrived 
on the enchanted Island to make his- 
tory in August, 1958. Thus Dr. Leo 
Podolsky with June Davison and Ar- 
della Schaub, his associates, became 
musical pioneers in a new area situat- 
ed in the historic Straits of Mackinac 
on the Northern tip of Michigan. 

The first piano workshop was given 
next door to the legendary John Jacob 
Astor house in Mackinac’s Community 
Building. Impressed with the interest 
and enthusiasm of the new musical- 
educational innovation, the Mackinac 
[sland Chamber of Commerce urged 
the Podolsky “Trio” to make the 
workshop an annual event. 


Music Education 
League Announces 


Events of Season 


1959-60 SEASON 


November 15, 1959. Musicale and 
Tea: The National Arts Club, New 
York City, Howard Aibel, 1960 Naum- 
berg Award Winner, Guest Performer. 

December 28th, 1959. Teachers 
Workshop-Forum: New York City, 
Charles Haubiel, Composer, Guest of 
Honor. 

January 30th—February 28th, 1960. 
Preliminary Auditions: New York 
City; Plandome: Hempstead, Long 
Island; Danbury: Greenwich, Conn. 

March 5th—April 3rd, 1960. Final 
Auditions: New York City, Hunter 
College, New York College of Music, 
The Donnel] Library Auditorium. 

May 14th, 1960. Annual Winners 
Concerts: Carnegie Recital Hall, Twi- 
light and Evening. 

June 2nd, 1960. Music Education 
League Television Presentation under 
the auspices of the New York State 
Board of Regents Educational Tele- 
vision Project. Program of Piano Solo, 
Piano Ensemble and String Ensemble 
performers. This program was shown 
in the public school classrooms as part 
of the Appreciation Course in 13 Coun- 
ties and to the general public from 
the New York Daily News station, 
WPIX, Channel 11. 

June 20th, 1960. Annual Corporate 
Membership Meeting: New York City. 

1960-61 SEASON 

October 5, 1960. Special Corporate 
Membership Meeting: Carnegie Hall 
Studios. 

November 14, 1960. Long Island 
Teachers Breakfast Meeting at the 
studio of Mrs. James M. Gehrig, Chair- 
man, Central and South Shore League 
Centers. 

January 9, 1961. Annual Teachers 
Workshop-Forum: New York City. 

February 4th—February 26th, 1961. 

Preliminary Auditions: New York 
City; Hempstead, Glen Cove, Long 
Greenwich, Danbury, Connecti- 
cu 


March 4th—March 26, 1961. Final 
Auditions: New York City; Green- 
Wich, Connecticut. 

May 6th, 1961. Annual Winners 
Concert: Carnegie Recital Hall, Twi- 
light and Evening. 

May 13th, 1961. Annual Winners 
Concert: Carnegie Recital Hall, Eve- 
hing. 

Television Programs in 1961. Dates 
be announced. 


J. 


AUSTIN, TEXAS 


85 Congress Avenue 


The Grand Hotel, the largest and 
one of the most famous hotels in the 
world, offered their charming Garden 
Room for the 1959 season. Dr. Po- 
dolsky was persuaded; and Mackinac 
Island provided for teachers a combi- 
nation of music, study and vacation in 
a world famous summer’ resort set- 
ting. 


Due to prior commitments it was im-| © 
possible for them to return in 1960,|: 


but dates were reserved for the ’61 


season. There will be a reunion for an] 
admittedly unforgettable music re-|% 


freshment at the Grand Hotel 


over 
the next 4th of July! 


During 25 Years 
of Guild Judging ... 


ABILENE, TEX.—During my 25 
years of Guild judging, it has always 
been my impression that students 
must first be put at ease, then given 
a chance to say what they would 
like to play first, as you have indi- 
cated on the instructions. But grad- 
ually, during the years, I have had 
a growing feeling that a judge should 
not only listen carefully and sympa- 
thetically, as well as critically, but 
should make continuous notations for 
the benefit of teachers and students, 
on the card itself. Just a matter of 
adding up A’s and Cs will, of course, 
indicate how a judge felt about the 
performance, but added words can ex- 
press so much more in detail. 

. . . I want to say what a delight 
it was to hear all the students in the 
Norfolk and Virginia Beach area. 
Nowhere in my years of judging have 
I encountered a higher calibre of pi- 
ano teaching nor more delightful re- 
sults. Of course, there were the usual 
few who could not seem to present 
the best, but I believe Norfolk and its 
surroundings have less such material 
than any city of its size I have seen. 

But what impressed me was the 
great majority of the teachers and the 
extremely fine product of their work. 
This is a city of excellent piano 
teachers, on the whole; I would say 
far above normal, and some of its 
best are still quite young people. Also 
there was a spirit of continuity and 
co-operation. Mrs. Stewart is an ex- 
cellent charman, too. Now add beauti- 
ful scenery to all this and you have 
a charming city to judge. 

E. Edwin Young 


Arkansas MTA 


Wm. Gant Speaker 
At NGPT Luncheon 


Mrs. Violet Giller, Guild member 
of El Dorado and president of the 
Arkansas State Music Teachers As- 
sociation, reported that William C. 
Gant was guest speaker for the Na- 
tional Guild of Piano Teachers’ Lunch- 
eon on November 5, 1960, at the 41st 
Annual Convention of the AMTA held 
in Pine Bluff. 

Mr. Gant’s topic was The Guild Re- 
port Card from the Adjudicator’s 
point of view. Mrs. Giller wrote, 
“From his experiences as a Guild 
judge he was in a position to analyze, 
clarify, and elaborate on each phase 
of the Report-card graph. The teach- 
ers present were encouraged to ask 
questions. : 

“We need more of these sessions, 
and I hope that Arkansas will grow 
more and more in understanding of 
the principles of sound pedagogy 
through the efforts of the Guild and 
such profound and out-going persons 
as William C. Gant.” 


Mr. Gant’s Background 

FAYETTEVILLE—Since 1953, 
William C. Gant has been at the Uni- 
versity of Arkansas,as Associate Pro- 
fessor of Music. During this time he 
eee : has become quite 
well known in this 
area and in adjoin- 
ing states as con- 
cert pianist, mem- 
ber of University 
Trio, lecture-recit- 
alist and profes- 
sional accompanist. 
In the field of pi- 
ano pedagogy he 
has in particular 
distinguished himself through piano 
teachers workshops, which he has con- 
-ducted throughout Arkansas and else- 
where. His penetrating approach to 
this phase of the profession has been 
reflected in improved standards and 
awareness of essentials of sound ped- 
agogy which he has created through 
this work. 

As a faculty member of the Uni- 
versity, his teaching scope. includes 
private lessons in piano, courses in pi- 
ano literature, music since 1900, piano 
pedagogy and theory. Mr. Gant’s ex- 
tra-curricular activities at present are 
centered on the preparation of text- 
books on the subjects, “Keyboard Lit- 
erature,” “The History of Piano Play- 
ing and Teaching,” and “Music since 
1900.” 

Mr. Gant’s musical training and 
professional experience have equipped 
him thoroughly for his present under- 
taking. He is a graduate of the Uni- 
versity of Nebraska; his native city 
being Lincoln. Subsequent study and 
research were done at Yale Univer- 
sity, where he received his Masters 
of Music Degree in 1946. At Yale his 
teachers were Paul Hindemith, Bruce 
Simonds and Leo Schrade. Following 
his graduation he remained at Yale 
as instructor in Piano and Ensemble 
for five years. At this time he went 
abroad for further study which began 
in Fountainbleau, France in 1951, 
with a summer’s work under guidance 
of Clifford Curzan, Robert Cassede- 
seus, Nadia Boulanger and Paul Baze- 
laire. While there he received pre- 
miere medals in sight reading and en- 
semble. In the fall of 1951, he entered 
the National Conservatoire de Mu- 
sicquie in Paris, where his teachers 
were the noted Jules Gentil and Alfred 
Cortot. 


JUST COMPLETED! 


ARTISTS and the 


available dates in your area. 


A UNIQUE Piano Teaching Series .. . 
Ray Green PIANO BOOKS FOR YOUNG PIANISTS 


The Progressive Step By Step Way to Piano Study 


A-BOOK for the Earliest Beginner, the B-BOOK for the STUDENT 
BEGINNER, the C-BOOK for YOUNG PIANISTS, and the 
D-BOOK for YOUNG SOLOISTS are now available in this 
UNIQUE Piano Teaching Series. The E-BOOK for YOUNG 
F-BOOK for YOUNG MASTERS are in 
preparation. Supplementary materials and piano solos integrated 
with the Series are available and in preparation. 


Ray Green, whose POLKA SONATINA No. | has become a 
iano teacher's favorite, will be available for Piano Clinics and 
emonstrations of his PANO BOOKS FOR YOUNG PIANISTS 

in 1961. Write to the publisher for descriptive brochure and 


AMERICAN MUSIC EDITION 


250 West 57th Street, New York 19, N.Y. 


PIANO GUILD NOTES, January-February, 1961—11 


Composers Press Reports Winners 
In 1960 Piano Recording Contest 


BROOKLYN—In the Composers 
Press Piano Recording Contest of 
1960, we find a deep satisfaction in 
the results of the teachers’ training. 
Each teacher deserves credit: this ap- 
plies to those not the winners of prizes 
as well as the winners. Each entrant 
has been awarded a diploma of merit. 


FIRST EVENT 

First prize: teacher, Miss Virginia 
Schugren, 401 E. Pearl St., Iphpeming, 
Mich.; pupil, Diane Prin, six years 
of age. 

Second prize: teacher, Mrs. Natalie 
Klimkevich, 573 N.E. 102nd St., Mi- 
ami Shores, Fla.; pupil, Kris Laham, 
six years of age. 

Third prize: teacher, Mrs. Natalie 
Klimkevich; pupil, Debba Blackwell, 
six years of age. 


SECOND EVENT 

First prize: teacher, Mrs. Natalie 
Klimkevich; pupil, Johnny Williams. 

Second prize: teacher, Mrs. Erma 
V. Coleman, 858 Lantana Avenue, 
Clearwater Beach, Florida; pupil, Vic- 
ki Walter, nine years of age. 

Third prize: teacher, Mrs. Mary 
Keithley, 335 E. 8rd Avenue, Escondi- 
do, California; pupil, Scot Farrar, 
nine years of age. 


THIRD EVENT 
First prize: teacher, Mrs. Bernice 


Taylor, W. Poinsett, Greer, South 
Carolina; pupil, Jimmy Johnson, elev- 
en years of age. 

Second prize: teacher, Miriam Gor- 
don Landrum, 200 West 19th St., Aus- 
tin, Texas; pupil, Jean Kirsch, eleven 
years of age. 

Third prize: teacher, Mrs. Ina Mae 
Guinn, Box 480, Graham, Texas; pu- 
pit, Suzanne Collier, eleven years of 
age. 


FOURTH EVENT 

First prize: teacher, Mrs. Irene 
Benyay Palotay, 730 Crenshaw Blvd., 
Los Angeles, Calif.; pupil, Alex Denes, 
twelve years of age. 

Second prize: teacher, Mr. David 
Witz, 2725 Farwell, Chicago, Ill.; pu- 
pil, Anita Suckman, fourteen years 


of age. 
Third prize: teacher, Mrs. Mary 
Keithley; pupil, Cynthia Keithley, 


fourteen years of age. 


FIFTH EVENT 

First prize: teacher, Mrs. Ruth O. 
Bacon, Ewa, Hawaii; pupil, Francis 
Okano, sixteen years of age. 

Second prize: teacher, Sister Fran- 
cis Joseph, 810 Holliday, Wichita Falls, 
Texas; pupil, Karen Chenault, fifteen 
years of age. 

Third prize: teacher, Miriam Gor- 
don Landrum; pupil, Gerald Walker, 
sixteen years of age. 


Just Published . . . 


scale patterns. 
© Just the book for beginners . . 
student. 


A folio for the young pianist . . 


Michael Aaron Does It Again!! 
THE MICHAEL AARON NOTE READER . 


(The write way to note reading) 
© Written by the first name in piano teaching, MICHAEL AARON 
... author of the famous MICHAEL AARON PIANO COURSE. 
© Includes note reading, note spelling, note writing, note games. All 
fundamentals in easy-to-understand language . 


. . also includes 


uizzes. 

° Uncluttered pages make for easy reading. Step by step procedure 
insures complete familiarity with treble and bass clefs and grand 
staves; note values, tempos, rhythms, rests, sharps, flats, naturals, 


. makes an ideal gift for the young — 


PRICE $1.00 
Piano Publications in the News... 
MELODIES IN MINOR by Eric Steiner 


. well known tunes accompanied by the three 


principal chords of 'A' minor. Contents include: OLD KING COLE; GO DOWN, 
MOSES; SLOVAK DANCE; O CHARLIE IS MY DARLING; WHEN JOHNNY 
COMES MARCHING HOME; VOLGA BOATSONG; LULLABY; DARK EYES; 
TWO GUITARS; ERIE CANAL; JOSHUA FIT THE BATTLE OF JERICHO; WAVES 


SONATINA ALBUM by Hazel Cobb 

Four melodious sonatinas for the young pianist, written in the’ style of classics. 
Each sonatina in four movements, may be used for performance or study... .. 1.00 


MID-TERM READER by Hazel Cobb 


Designed to follow any first instruction book, so as to provide further experience 
in applying the knowledge already acquired by the student. Includes a reading 
range of four octaves. Another worthwhile contribution to music teaching by 

1.00 


Hazel Cobb 
MORE MODERN MELODIES by Marvin Kahn 


A collection of all-time favorites especially arranged for the intermediate pianist. 
Contents. include: SCARLET RIBBONS; WHO'S SORRY NOW?; HE'S GOT THE 
WHOLE.WORLD !N HIS HANDS; PRELUDE TO A KISS; MADEMOISELLE DE 
PAREE; MOOD INDIGO; BILLY; DON'T WORRY ‘BOUT ME; DOES YOUR 
HEART BEAT FOR ME?; LONESOME AND SORRY; A BLUES SERENADE; FO 

ME AND MY GAL; THERE'S SOMETHING ABOUT A SOLDIER .......... 1.00 


NOTE SPELLER and EAR TRAINING BOOK by Marvin Kahn 


A progressively-graded reading, writing and ear training music book for the 
beginning piano student. Contains in an easy-to-understand manner—note identifi- 
cation; directional reading; intervals (melodic and harmonic); ledger lines; mystery 
melodies; interval reading; sight-singing. (Ideal companion book to Kahn's "Theory 


A Great New Book by Mark Nevin! 
MILLS PIANO HITS 


(Words © Music © Chord Names) 

© Especially and Simply Arranged for the Piano Student by Mark Nevin 3 
Now the young beginner can play the same songs grown-ups do, with these 
wonderfully simplified arrangements of: FOR ME AND MY GAL; DOWN BY 
THE STATION; HEY, MR. BANJO; WHO'S SORRY NOW?; GIRL OF MY 
DREAMS; MARGIE; STARS FELL ON ALABAMA; SERENADE IN THE NIGHT; 
LET A SMILE BE YOUR UMBRELLA (On A Rainy Day); THE SONG TSCHAI- 


KOWSKY WROTE; CARRY ME BACK TO THE LONE PRAIRIE ......... 1.00 
THE CLASSICS GO BOOGIE by Mark Nevin 
Classics are given a modern touch; melody lines remain intact . . . bass is strictly 


boogie. A real innovation for the young pianist with a sense of humor. Contents 
include: MINUET IN G by Bach; SONATINA 1N C by Clementi; THEME FROM 
“SURPRISE” SYMPHONY by Haydn; SONATA IN C by Mozart ..........-. 75 


EASTER MUSIC FOR THE PIANO 


CHOCOLATE BUNNY'S LOVE SONG [E. E. Confrey) (Elem) .............35 
EASTER (Buenta Carta) (with words—Elem) 35 
EASTER RABBIT, THE (Virginia Obenchain) (Elem.) 30 
FUNNY BUNNY (Lillian Anne Miller) (with words—Elem.) .............. 35 
HUNGRY BUNNY, THE (Ruth Norman) (with words—Elem.) ............. 30 
ACTION SONGS FOR SPECIAL OCCASIONS 

FOR THE YOUNG PIANIST 

THE CHRISTIAN CHURCH YEAR IN HYMNS 

(Edward Mattos)—Well-known hymns in easy piano settings . 75 
Send for NEW 48 p. Piano Brochure—FREE. 

MILLS MUSIC, INC. 
1619 BROADWAY © NEW YORK 19, N.Y. 
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Wanna From Heaven 


A few days ago a woman walked up to me in a gathering of people and 
inquired concerning a pin I was wearing. I explained it was a 1960 NGPT 
pin. She then recognized it, saying that her daughter had earned one of them 
last spring. She spoke most enthusiastically of the Guild and her daughter’s 


work in connection with it. 


Other incidents very similar have occurred at times in the recent past. 
Wherever the National Guild of Piano Teachers is discussed, there is ex- 
pressed the most in respect and admiration for the Guild. The final comments 
are invariably stated as enthusiastic endorsements for an organization that 
will get as much work from children as does the Guild. “And they do learn 
s0 much about music” is another favorable testimony. 


JACK WITT GARRETT 
Chandler, Okla. 


I do not know whether I have ever thanked you for making it possible 
for students to get the $100 scholarship ... You have thought up many won- 


derful things in the Guild! 


ALICE DAVIS BERRYMAN 
Omaha, Nebraska 


A Musician's 
By Robert W. Dumm 


(Sixth in a Series of Articles for 
Piano Guild Notes) 


| Dean of the Bos- 
ton Conservatory, 
contributing music 
F. critic to the Chris- 
tian Science Moni- 
tor for the Boston 
Music Co., Educa- 
_ tion Editor for 
| Junior Keynotes 


pondent to the Musical Courier, fre- 
quent lecture-recitalist, and leader of 
piano teachers’ workshops. 


Every year more children begin to 
study piano, and every year an in- 
creasing proportion of those beginners 
continue to the point of entering col- 
lege, with encouraging results. Often, 
those results forecast an outstanding 
career in music, either performing 
or teaching,. but these young people 
linger over the question ‘What can we 
do with it’, or ‘What kind of security 
is there in music?’ 

In a sense, they are right to demand 
their ‘security’, and pin-point the sala- 
ry a teacher might expect to earn. 
One has to maintain a reasonable 
‘standard of living,’ guard against 
emergencies, raise and educate a fam- 
ily, have a little travel and entertain- 
ment. It all takes money, and that 
money must come from a finite num- 
ber of work hours each week. 

Musical jobs do not always come 

| tagged with a set salary. Even ‘top’ 
concert artists must cope with man- 
agerial percentages, bookings, box of- 
fice barometers, and the weather, be- 
fore they dare reckon a ‘take-home’ 
which might amount to less than a 
private or college teacher might earn. 
The musical career that offers a cer- 
tainty comparable to that of the lab 
technician, bus driver, or TV repair- 
man, is teaching—particularly, public 
school music teaching. 

This certainty is based on two con- 
ditions: (1) the need for trained teach- 
ers taxes the supply of them, since 
music in some form has entered the 
curricula of nearly all schools and col- 
leges, and (2) the purpose in teaching 
music has broadened to include pleas- 
urable pastime as well as concert per- 
formance; more amateurs—adults, 
teen-agers, and oldsters—are willing 
to give lessons a try. 

But we have been talking as if 
finding a high-paying job, and keep- 
ing it just so long as a higher-paying 
job did not turn up, guarantees ‘se- 
curity’. To me, such ‘holding-off’ guar- 
antees only acute discontent, and an 
inability to give one’s best. 

Looking at the question more gen- 
erally, I believe everyone would agree 
that no one should choose music un- 
less he ‘liked’ it. Consider what that 
means today. To do something honest- 
ly day in and day out, because you 
honestly like to do it, describes a 
kind of security that is disappearing 
from a world where individuals have 
less and less to say about what hap- 
pens to them. To know that you have 
enlarged some person’s life, or even 
the life of your whole community, 
through your own efforts, is a large 
satisfaction. 

Never consider teaching as a second- 
choice, because its reward does not 
come with a burst of applause. In the 
daily routine of teaching, you go on 
replenishing your own life, where it 
counts. The inner life thrives on chal- 
lenge, and the daily appeal to your 


‘Security 


authority challenges you to explore 
new music and new ways of, using 
your imagination. The process is re- 
freshing; we all know teachers whose 
continued search led them into ad- 
vanced age with no dimming of their 
power to arouse enthusiasm in their 
students. Moreover, a person caught 
up in plans and outcomes seldom no- 
tices the passage of time, seldom wears 
with boredom, and seldom craves syn- 
thetic evidences of a full life. 

A musician’s ‘security’ does not lie 
at the end of training, but at the 
start. A young person with a talent 
for music will hear better than he 
plays or sings, and will be dissatisfied 
enough to do something about it. 
(That, incidentally, is the mark of a 
creative person; that he ‘does some- 
thing’ with his dissatisfactions, and 
does not let them eat away his pur- 
pose). His talent will give him a sense 
of possible beauty that will urge him 
to try for it in his music. This goaded 
feeling, uncomfortable as it is, is a 
blessing, for it will make him search 
for new ways to do old things better, 
to find new shapes for his vision. 

It was in this atmosphere of acute 
dissatisfaction with the status quo 
that all the thinkers, religious leaders, 
inventors, artists, and teachers that 
the race has produced were born. 
And that embarrassingly small propor- 
tion of individuals has left an exceed- 
ingly large contribution to all of us. 

Of ‘security’, a young person con- 
sidering a career in music should ask 
one prime question: ‘Do I like music 
deeply enough, not as a passing pleas- 
ure, not for fame or money, but for 
the happiness it has brought me, which 
I believe it will bring to my students?’ 
If you can honestly answer that large 
question with a ‘Yes!’, all earlier 
questions will disappear, for they de- 
pend on this dedication. That person 
will know the prime strength of know- 
ing his own vision was the right one 
to follow, and the material where- 
withal to continue doing it. 


Mme. Lhevinne 
Is Honored by 


Erna Luetscher 


RIPON, Wis.—You will be hap- 
py to know that the program I 
gave November 8 on “Women’s 
Contribution to Our Culture in 
the Field of Music” was a great 
success. 


After a few words dedicating 
the program to all women who 
teach music, I told of Madame 
Lhevinne’s life, my pleasant as- 
sociation with her, then “intro- 
duced” those who sent tributes to 
her: Grace White, Jean Hardin (a 
former student of mine who had a 
fellowship with the Lhevinnes), 
Tony Il Han (Tony as we call him, 
now studying with Mme Lhevinne). 
Mildred Adams, chosen by the In- 
stitute of International Education 
to look after Tony’s wants and 
needs, sent me a very interesting 
sketch of Tony’s life and a charm- 
ing tribute from him. 

The climax and close oi the pro- 
gram was your contribution, so 
beautifully worded, and then I end- 
ed by saying, “At eighty, Madame 
Lhevinne is still capable of saying 
with Ulysses, ‘How dull it were to 
pause, to make amend, to rust: un- 
burnished, not to shine in use.’ ”— 
Erna Luetscher 


EXCERPTS FROM CHRISTMAS LETTER 

FLORIDA—Frances Gutelius Smith, Guild judge of 
St. Petersburg, started her Christmas letter on December 
29, 1959 and shared with her friends the news of the 
whole year’s activities. Guild news included: 

“My judging tour for the National Guild of Piano 
Teachers took me to N. C. and Ohio for all of May. Mary 
Arnold of Philadelphia stayed at my house during that 
time—so off I went via train, bus, and plane hearing 
500 students and being entertained constantly. Audition 
centers were in a big Christian Church in Rocky Mount, 
N. C., the YWCA in Columbus (where I had a room) 
also Capital University in Columbus and the Y and St. 
Mary’s Convent in Portsmouth. Before this tour my own 
students had their auditions at Florida Southern College 
at Lakeland—all but one got superior ratings and all 
played ten piece programs. Coming home to our ‘June- 
busting-out-all-over-Florida’ means a let-down from be- 
ing garbed fully a la tailleur to swimming togs mostly. 
I always need much rest at that time in spite of new 
students waiting, etc. ... 

“Dr. Irl Allison, the master-mind behind the NGPT 


‘is on a year’s leave of absence, after 31 years of being 


the greatest force for raising teaching standards this 
nation has ever experienced. The way he placed confi- 
dence in me as an adjudicator at a time when I felt my 
40 years of living and breathing music was almost over, 
gave me such a lift and feeling of exaltation that I am 
forever grateful to Dr. Allison. .. .” 


BEBINGER GOES TO EUROPE 
TEXAS—Marguerite Bebinger, Guild judge of San 
Antonio, wrote, “Thank you again, Dr. Allison, for send- 
ing me to Shreveport last May. While there I made some 
lovely new friends, among them Mrs. C. R. Bates of the 
Cochran-Bates Travel Agency, with the result that I am 
going to take a tour to Europe for them in May, 1961.” 


MEMBERS WORK FOR NCMEA 

NORTH CAROLINA—The North Carolina Music 
Educators Association Fall Conference was held Novem- 
ber 13 and 14 at Woman’s College, University of North 
Carolina, in Greensboro. 

Presiding over the Piano Section meetings was Mr. 
Donald Peery, Guild faculty member of Raleigh. Mrs. 
Eugene Johnston, Guild member of Mooresville, served 
as chairman of the Constitution Committee. 


PODOLSKY HOLDS ‘FIRST’ WORKSHOP 

ILLINOIS—Dr. Leo Podolsky of Chicago was privi- 
leged to hold the first workshop for teachers in the 
newly dedicated music building of the University of 
Nevada in Reno on October 17 and 18. 

Dr. Podolsky conducted a two-day session which in- 
cluded a teachers’ Master class and a students’ evaluation 
and performance class. Teachers and students attending 
came from Northern California as well as Nevada. 


BERNICE FROST ON LECTURE TOUR 

NEW YORK—Bernice Frost is on an extended lecture 
tour covering the southeast and including North and 
South Carolina, Tennessee, Mississippi, Louisiana, and 
Florida. 

Miss Frost has had a full fall season after her return 
from Europe the first of October. A lecture tour and 
workshops in Michigan, Ohio, and Pennsylvania accom- 
panied private teaching in her New York studio. 


SHANAMAN MUSIC CHAIRMAN FOR DAR 

Julia Nagel Shanaman, Guild member of Reading, 
Pa., is serving as American Music Chairman of the 
Daughters of the American Revolution, Berks Co. Chap- 
ter, as well as being President of the Music Club of 
Reading, a club affiliated with the National Federation 
of Music Clubs. She is a certified music teacher in Piano 
and Theory for the Pennsylvania MTA, Reading branch, 


-—- GUILD GAMUT —- 


conducts a studio under the name of “Shanaman Studio of 
Music” in Reading, and teaches one day a week at 
College, Ornstein School of Music in Philadelphia. 


CHAMBER MUSIC HEARD AT TWU 
TEXAS—Dr. J. Wilgus Eberly reminds readers 
the public is cordially invited to attend the Chamber My 
sic recitals held on one Sunday a month, 5:00 p.m, » 
Texas Woman’s University’s Redbud Auditorium in De, 
ton. Coming up are the February 26 program with Eight 
Duets for Soprano and Tenor, Three Chinese Poems fy 
Bass and String Quartet, Serenade for Tenor, Horn agg 
Strings, and Brahms’ Duets for Alto and Bass; gy 

March 26, programming Sonata for Trumpet and 
two Duos for Oboe and Clarinet, and Suite for Claring 
and Piano. 

Of special interest to Guild members and students wip 
be the April 30 two piano recital with Fantasia for My. 
sical Clock Work (Mozart-Busoni), Andante and Varig. 
tions (Schumann), Children’s Suite, Op. 22 (Bizet), B 
blanc et noir (Debussy), and Polka and Fugue fro 
Schwanda (Weinberger). 


CHARTER MEMBER NOW ACM 

Clara S. Baber, teacher of piano in Wichita Falk 
and a charter member of the NGPT, is one of the teacher 
recognized in this issue for receiving ACM endorsement, 
She has presented pupils in Guild auditions each yeg 
since she became a member. She is also a member of 
the Musicians Club and city MTA of Wichita Falls, He 
educational background includes piano study with the 
late Harold von Mickwitz and Frank Renard, and teagh. 
ers’ courses with Bernice Frost and Dr. Erno Daniel, 


MORE ON VIRDUNG—NEW F.I.A.L. 

NEW JERSEY—News has been received from Dt 
Jacob Eisenberg of Woodcliff Station, North Bergen, 
that the Council of the International Institute of Art 
and Letters of Lindau-Bodensee, Germany, has voted tp 
elect him as a Life Fellow. 

Dr. Eisenberg wrote the Guild founder, “It may in- 
terest you to know that your opinion concerning the item 
on Virdung’s Keyed String Instruments has been shared 
in many quarters. I sent copies to a number of Uni 
versities and Libraries in various parts of the world 
Heartening responses have come from Scotland, England, 
Ireland, Belgium, Holland, Vienna, Denmark, Sweden, 
New Zealand and Canada as well as from some in this 
country. It will be reprinted in a Journal in England” 


THE HOARES VISIT FORT WORTH 
TEXAS—Guild judges get together when Mr. and Mrs, 
Rodney Hoare were week-end guests recently of Fort 
Worth’s Varina Edwards. Mr. Hoare and Miss Edwants 

have given local two piano programs together. 


FLOYD PUPIL WINS JOSKE AWARD 

TEXAS—For the second consecutive year, a pupil of 
Robert Floyd, chairman of the fine arts department at 
the University of Corpus Christi has won the Joske Con- 
certo Award in San Antonio. 

Miss Ann Bernhardt, a senior in Alamo Heights High 
School in San Antonio, was the 1960 winner playing the 
Schumann concerto, when Dalies Frantz of U.T. was one 
of the judges. Mr. Floyd goes to San Antonio twice a 
month to teach his six pupils there. 

KAHN-DUMM WORKSHOPS SET 

MASSACHUSETTS—Look for more information in 
later issues on the series of joint-workshops planned for 
the summer by Marvin Kahn (technics of modern styling) 
and Robert Dumm (review and teaching advice on mas 
ter literature). Dates are being set, reports Dean Dumm 
of the Boston Conservatory of Music. 

If readers would be interested in having a collection 
made available of Dr. Dumm’s articles which appeat 


PODOLSKY ‘TRIO’ 


From Miami to Vancouverin ‘61 


CHICAGO—From Miami to Van- 
couver in ’61 is the schedule for the 
Podolsky “‘Trio” Summer Sessions. The 
Dallas sessions begin June 1 and set 
the pace for sessions in New York, 
Miami, Kansas City, Atlanta, Fargo, 
Cincinnati, Chicago, Pittsburgh, Sac- 
ramento, and will climax the season 
at Mackinac Island’s fabulous Grand 
Hotel. (See picture elsewhere in this 
issue.) Included in the eleven-week 
tour are several centers in Western 
Canada. 

The “Trio” is happy to announce 
that Winnipeg, Regina, Edmonton, 
Calgary and Vancouver—all in West- 
ern Canada—have been added to their 
1961 Summer Sessions schedule. The 
allotted time is July 17 through Au- 
gust 4. Dr. Podolsky and his associates 
are most happy to extend to their 
Canadian colleagues an invitation to 
attend the sessions in their own sec- 
tional centers. 

Featured Events 
Special events are being planned: 


STEINWAY 


New Englond ‘Institution ‘Stace 1860 


a tea and reception for the registered 
teachers by the Musicians Club of 
America in Coral Gables, Miami; an- 
other one by the branch chairman of 
the National Guild of Piano Teach- 
ers in Atlanta. The Baldwin Piano 
Company will host a luncheon and a 
Baldwin factory tour in Cincinnati; 
an outing and picnic at Lake Tahoe 
and some special events by the Grand 
Hote] at Mackinac Island. 


regularly in Piano Guild Notes, write him at 26 Th 
Fenway in Boston. 
STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 
Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


Get superior results with famous 


CURTIS PIANO COURSE 


for individual or class instruction. 


Now used by such school systems as Chic 
go, Louisville and Pittsburgh! Comprehet 
sive, carefully graded course has material 
for all age groups from 
dren to adult beginners! 
terial used throughout. Write Lyon-Healy 
for free literature! 


re-school chil 
ighest type ma 


LYON-HEALY 
Publishers 


243 S. Wabash Ave. 


Chicago 4, Ii! 
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Businesslike Music Teaching 


By Hazel Ghazarian Skaggs 
River Edge, New Jersey 


Reprinted by permission, Music 


Journal, September, 1960 


Progress is the result of to-day’s 
activity and can be made only if we 
do not cling to habits that have be- 
come obsolete. In our profession of 
maintaining private music studios, 
subservience to custom results in our 
allowance of conditions that are not 
only undesirable to us but often an 
jmpediment in our work. It is about 
time that we decide to give up our 
grambling and our bid for sympathy, 


and put our studios into the modern. 


orbit of scientific organization. 

Our work naturally falls into two 
divisions, the aesthetic, which we en- 
joy, and the business, which we must 


tolerate. Since we are living in an 


age where economic values are para- 
mount, we must give first place to 
the business side of our teaching in 
order to protect the aesthetic satis- 
faction we derive from our profes- 
sion. We must carry on our careers 
in such a manner that our work 
assumes the dignity and prestige af- 
forded other successful business ven- 
tures. 

It seems to be an accepted fact 
that musicians are incompetent in 
managing their own simple business 
affairs. Many of us go along with this 
premise and feel no need to change 
our lot. We are content to bewail 
our incompatibility with business 
methods and some of us go so far as 
to say that the greater the lack of 
business talent, the greater the artis- 
tic talent. 


It takes organization to be a good 
teacher, organization to be a good 
musician, and organization to be a 
good business man. There will be no 
need to divorce ourselves from Beauty 
and Truth when we also worship at 
the altar of Utility. The teacher who 
realizes this will use the props of 
business, and gain for himself better 
results in his pupils since he will re- 
quire their regular attendance, ac- 
quire security and a dignified income 
which in turn will give him the fur- 
ther bonus of a balanced and accepted 
prestige in society, and finally enjoy 
asense of satisfaction in operating a 
well-geared studio. 


A Study of Business 


A summer or two in a business or 
a semester at book-keeping will not 
make the idealist into an expert on 
business procedure, but it will direct 
his thinking along practical lines. He 
will be more keenly aware of the vast 
difference between his gross income 
and net return. He will be able to 
make a balance sheet of his studio 
and analyze the business prospects 
of his studio so that he can carry 
on his work with an accurate knowl- 
edge of what he is doing and where 
he is going. If he was shy about 
money matters before, now he can 
lok a parent straight in the eye, 
and say without shanie, “I’m in busi- 
tess, and time is my commodity.” He 
will see to it that parents do not re- 
fuse to meet their obligations in re- 
gard to missed and make-up lessons. 
If he has no system of requiring the 
pupil to take a full quota of lessons, 
he wil] see the necessity of demand- 
ing it, and as a result of his business- 
mindedness improve the pupils’ work 
through the discipline of regular at- 
tendance. He will decide on what to 
charge for his lessons not with his 
heart but with his mind, and thus 
spare himself the remorse of either 
having not enough pupils because 
he set his fee too high or of teaching 
at only a sub-standard return. He 
will not establish his fee according 
to what he considers he is worth, but 
according to methods of cost account- 
Ing. What is his overhead? What 
about materials used? What about the 
time spent in extra activities, search 
for materials, lesson and recital plan- 
ting? These costs added to his pro- 
fessional standing and value will de- 
termine his fee. He will have the 
f00d sense to keep this fee in ac- 
cordance with his location. In areas 
Where families cannot afford higher 
fees, he will abstain from raising his 
studio costs so that he can provide 
Qualified teaching at a minimum fee. 
At all times he will stick to the fees 
he has quoted rather than treat his 
Pupils unfairly by giving some bar- 
§ain rates. 

Wherever music teachers are gath- 
tted, the topic of fees usually results 
M petty jealousies. “Mrs. Jones is 

arging more than Mr. Smith, and 


B Mr, Smith is a far better teacher,” is 


§ typical complaint. Nobody ventures 
ask, “What is the net profit of 
Mrs. Jones?” Perhaps in reality Mr. 


Smith has twice the return. Regard- 
less, these gross figures are what the 
average music teacher uses as a cri- 
terion in setting his own fees. 


Once the music teacher faces his 
work with businesslike realism, he 
will be free from the frustration of 
playing the role of a martyr. To sulk 
at his insecure, disorganized means 
of livelihood when he can streamline 
it into a paying, respectable business 
is sheer nonsense. If he cannot do it 
alone, he can join some music organi- 
zation that sets business standards 
for its members to follow. With the 
feeling of belonging to a union of 
teachers and with the strength that 
comes through uniting, he can begin 
to set his studio into order. 

Having shaped up the studio to 
what it should be, perhaps we can 
view our net results in teaching with 


more objectivity. Certainly we can-|) 


not all be the best teachers in the 
world. Often when a group of teach- 
ers meets and each one seems assured 
that he is a superior teacher, one 
cannot help but wonder if there are 
any poor teachers! Yet every good 
teacher is complaining about the tre- 
mendous amount of poor teaching that 
is taking place. Let us face it. Some 
of us are the very ones who are com- 
mitting the faux pas, not the “other 
teachers.” The sooner we realize this, 
the sooner we can control and shape 
our teaching to the standards we 
aspire to. 


One of our greatest faults as music 
teachers is the lack of a plan of study 
for each child. Do we have a logical 
course of study? Is each moment of 
the lesson utilized entirely to his bene- 
fit so that no time is lost in extran- 
eous, inconsequential material? Do we 
have a philosophy of teaching? 


Are we adequately trained for our 
professions? Is there any unfinished 
business? If we feel that the humani- 
ties were neglected in our education, 
let’s not feel sorry for ourselves and 
envy the new generation for their 
more complete training. Rather we 
can take the very courses we have 
lacked, not all at once, but gradually. 
If there are no universities conven- 
iently located, the postman can bring 
the university of our choice to our 
very door through correspondence 
study. 

What are the results of our teach- 
ing? Are we losing our star inter- 
mediate students to other teachers? 
If we want to keep them, perhaps we 
should extend our own playing abil- 
ity. What about lessons with a mas- 
ter-teacher? Are we keeping up with 
new materials, new philosophies of 
education? Most of all, are we grow- 
ing as teachers through constant self- 
study and research? 

Education does not end with the 
music degree, but rather begins with 
it. The growing’ teacher, whatever his 
age, finds teaching constantly a chal- 
lenge. He is never bored. Rather his 
interest is at a high peak, sometimes 
approaching the excitement that comes 
from the discovery of new methods. 

We must desire a change toward 
progress, visualize the change we re- 
quire, anticipate it, and then will it 
effectively to conclusion. Let’s put 
our studios into orbit and keep them 
there by being dynamic, not stagnant. 


MAHOGANY MAKES SWEET MUSIC: 
Celebrating the W. W. Kimball Company's 
second consecutive victory in the piano di- 
vision of the Mahogany Design Awards Con- 
test, are left to right, Exec. Vice Pres. An- 
thony P. Habig, Director of Design Guy 
T. Hurst, and Sales Manager W. W. Kim- 
ball, Jr. Kimball's “Sophisticate,” an Artist 
Console model in light tan mahogany com- 
pletely hand rubbed and satin sheened, was 
awarded a replica of the Mahogany As- 
sociation's “Obelisk of Achievement." 


| In Memoriam | 


MRS. A. B. GRIFFITH 
1806 Justin Lane 
Austin, Texas 


MRS. H. C. MARSHALL 
Box 142 
Rose Hill, N. C. 


String Players 
Are Invited To 
Baylor Festival 


Good work on your stringed in- 
strument and recommendation by 
your teacher will make you eligible 
to attend the Baylor String Festi- 
val—March 16 and 17, 1961, on the 
Baylor campus—as their guest! 
Your only expense will be $1.00 
registration fee. 
aFor further information write 
String Festival, School of Music, 
Baylor University, Waco, Texas. 


CLASSICAL MELODIES 
Adapted for Piano. Grade | and 11 
by Dr. Jacob Weinberg 
An ideal method to increase student apprecia- 
tion and understanding of melody. A_ splendid 
introduction to works of the Masters. Ten pages, 
ten composers: Bach, Mandel, Haydn, Beethoven, 
Mozart, Brahms, Schubert, Mendelssohn, Chopin, 
Schumann. Complete set of ten one page easy 
charming adaptations, for only $1.00 postpaid. 
Order through your music dealer 
or direct from publisher 
JOHN MARKERT & CO., Music Publishers 
141 West 15th St., New York 11, N.Y. 


The “Only” 


tano 


WITH A 
JUNIOR AND SENIOR APPROACH 
INTO BOOK | 


— is the — 


Steiner Piano Course 


IT TAKES JUNIOR 48 PAGES 

IT TAKES SENIOR 32 PAGES 

TO MEET WITHOUT A GAP 
IN BOOK | 


Followed by Books 2-3-4 & 5 
(A POST-GRADUATE COURSE IN PREPARATION) 


Send for a Complimentary Guide To 
BELWIN, Inc. 


N.Y. 
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OBSERVATIONS 


by Rodney Hoare 


Tobias Matthay—Facts and Fancy 


London born Rodney Hoare has a musical heritage ex- 
tending over several generations. His uncle, Edric Cundell 
t|is the just retired head of the British Arts Council 
Ministry of Fine Arts. At present every member of his 
mother’s Russian-German family follow professional 


musical careers. 


Mr. Hoare attended the classes of Alfred Cortot in Paris 


seudced theory 


and harmony at the Guildhall School of Music in London. He then became a 
private pupil of the great teacher Tobias Matthay with whom he lived and 
worked the two years preceding Matthay’s death. There he not only received 
pianistic training, but also studied teaching approaches advocated by Matthay. 

Mr. Hoare has directed choral societies, played in chamber music groups, 
and has conducted the Derby Philharmonic orchestra, ds well as making solo 


appearances and giving recitals. 


For two years I enjoyed a unique 
privilege: that of ving close to, and 
studying with Tobias Matthay. In 
fact, I was his last pupil. This article 
concerns that great man who, even 
his detractors have said, did more 
to raise the artistic level of piano 
playing than anyone else of his era. 

I have found much misunderstand- 
ing and misapplication of his ideas, 
even from those who attended his sum- 
mer classes, which were popular with 
vacationing Americans. I admit his 
books are written in the flowery lan- 
guage popular in Matthay’s youth, and 
are often obscure and cloudy as to 
his precise meaning. Yet in private 
lessons he explained clearly and left 
no confusion or doubt. It is therefore 
natural that those who have read his 
books and had little personal contact 
with him have created a myth con- 
cerning much of his teachings. 

He would be appalled to observe the 
affected, over emphasized raising of 
the wrists at phrase endings, with 
fingers inscribing graceful aerial fig- 
ures. This is mis-called relaxation, a 
common term in the Matthay lexicon, 
and it is incorrectly interpreted. Re- 
laxation according to Matthay means 
cessation of muscular effort in a 
given direction. Complete relaxation 
exists only in death. These chicken- 
cutting gestures, with elbows at right 
angles to the body, are a parody of 
one Matthay precept, the “float off”. 
“Float off” describes the not too 
abrupt, slight raising of the wrist at 
phrase endings, and “kick off” desig- 
nates a.crisp, clean finger removal, 
giving a slight accent to the last note. 
(An accent means a note which is 
struck more quickly.) 

Rotation is much abused. Some peo- 
ple incorrectly employ it even in scale 
passages. Rotation simply produces 
a freeing of the forearm, and is used 


in many situations, but not indis- 
criminately. Rotation implies rotary 
freedom of the forearm, as well as 
verticle and horizonta] freedom of the 
wrist. 

As all fine athletes appear to per- 
form with effortless, easy grace, so 
do good pianists play. All correct 
muscular action employs the minimum 
of necessary motion, and in this vein 
so does the Matthay technic. 

Matthay claimed he taught no meth- 
od, but merely called known facts 
concerning the muscular structure of 
the human body to the attention of 
the pianist. As a young man he was 
a great admirer of the legendary Liszt. 
After long research he put into writ- 
ing what Liszt did, but could not ex- 
plain, and there evolved a pianistic ap- 
proach designed to free the performer 
from tensions and old bugaboos, and 
allow the most effective use of the 
muscular and skeleta) structure. As 
the teacher of such pianists as Dame 
Myra Hess, he built an enviable repu- 
tation. 

I found Matthay to be a man of 
humilty and a humorist, with extra- 
ordinary compassion, coupled with the 
highest ethics. One could argue a 
point with him with no loss of re- 
spect. There was no “do as I do” at- 
titude. His main concern was retain- 
ing the individuality of the performer, 
while never losing sight of the 
fact that as a performer one was the 
messenger of the composer, He exhort- 
ed his pupils to think of the music. 
Self was to be sublimated to the over- 
all musical design. He deplored con- 
cern with the audience’s opinion of the 
performer, his greatest concern being 
the transmission of the ideas of the 
composer. All self-consciousness was 
to be forgotten in the service of an 
art greater than any one person. 

Music . . . Think of the music. . 


IRENE ARCHER 
Playing Grown Up (Gr. 2) 


LOUISE GARROW 
Banjo Bill (3) 
The Dancing Princess (3) 
Dream Dancers (3) 
Oops! Over the Fence (2) 
Restless Robin (3) 
Senorita Marguerita (2) 
Two Moods (3) 


WILLIAM GILLOCK 
Holiday in Monterrey 
Holiday in Spain (3) 


GINA SENTER 
Pirate’s Den (2%) 


Yellow Jackets (2) 


One West 47th Street 


Designed for Teaching 


SCHROEDER & GUNTHER, INC. 


A DIVISION OF ASSOCIATED MUSIC PUBLISHERS, INC. F \ 
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SUSAN WALTERS’ PIANO 


‘Most favorite thing in 
the whole wide world...’ 


Reprinted from The Clarion-Ledger, 


Jackson (Miss.) Daily News, Sept. 25 


HATTIESBURG—A little girl whose “most favorite thing in the whole 


wide world” is her piano will play in 


Jackson Monday night at the kickoff 


dinner meeting of the Jackson Music association. 

She is Susan Lynn Walters, eight years old yesterday, whose reason for 
loving her piano is because “it’s so FULL of beautiful chords!” 

The younger daughter of Mr. and Mrs. Joe Justin Walters of Hattiesburg 


sang at ten months and “picked out” 
the notes of “Three Blind Mice” at the 
keyboard at thirteen months. 

“Mommy, piano sing to me!” she 
called excitedly to her mother, 

By the time she was two, Susan 
was playing her owm simple accom- 
paniments and making up tunes. She 
appeared in public recital when she 
was three, and again when she was 
four—playing by ear. 

And by that time, it was evident 
that the Walters family had a prodigy 
on its hands. 

The Los Angeles composer, Dr. El- 
liott Griffis, later remarked: “A fe- 
male reincarnation of Mozart.” 

An interview with Susan is neces- 
sarily a family affair. It takes her 
parents and sisters to fill in the 
blanks about this truly remarkable 
child who actually thinks in terms 
of music. 


THINKS MUSICALLY 

For example, when asked about the 
size of a little boy at school she liked, 
her answer was: “Oh, he’s about my 
tempo!” 

And, gifted with absolute pitch, 
she asked her mother one morning, 
“What kind of birds are those that 
sing those ‘F's’ outside my window?” 

The interest and attention of out- 
siders have made Susan realize some- 
thing of her talent, but she herself 
never brags about her ability. Her 
mother says she’s more likely to ask 
“What’s so GOOD about playing the 
piano?” or “What’s so GOOD about 
writing music?” 

Because to Susan, these things are 
as normal as breathing. 

Susan was born in Fort Worth, Tex., 
and came to Mississippi via Pine 
Bluff, Ark., where she began taking 
piano lessons at the age of five. After 
six months of study, she played an 
international program of 17 pieces 
in the Arkansas Auditions of the Na- 
tional Guild of Piano Teachers, receiv- 
ing a critic’s rating with 44 special 
commendations. 

A year ago, she placed second in the 
nation in the Prodigy event of the 
1959 Biennial Recording Festival spon- 
sored by the National Guild of Piano 
Teachers, receiving the First Rating 
Gold Medal Award. 


NATIONAL AWARDS 

She has also won two other national 
honors. She placed second in the 
nation in the Juvenile Division of the 
composer’s contest under the auspices 
of the National Federation of Music 
Clubs; and she was first place win- 
ner in the International Composition 
Test sponsored by the American Col- 
lege of Musicians, the National Guild 
of Piano Teachers and the National 
Fraternity of Student Musicians. 

Shortly before Susan’s sixth birth- 
day anniversary, the Walters family 
moved to Hattiesburg where her fa- 
ther is minister of music and her 
mother is organist at the Main Street 
Baptist Church. 

In Hattiesburg, Susan became the 
pupil of Joseph Huck, head of the 
piano department of Mississippi 
Southern college. In a scant two years 
Susan, who memorizes effortlessly, ac- 
cording to her parents and teacher, 
has committed to memory well over 
one hundred works of the masters, 
including two complete piano concer- 
tos—Haydn’s D-Major and Mozart’s 
A-Major! 

CHAUTAUQUANS CHARMED 

Susan began composing music at 


the age of four. She improvised her 
first, entitled “Cinderella.” Her na- 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 
Mass. 


Box 952 Lewrence, 


tional award-winning suite is com- 
posed of six compositions written dur- 
ing her sixth and early seventh years. 
She has performed them on many oc- 
casions, and most recently at Chautau- 
qua, New York, where Margaret Wood 
of “The Chautauqua Daily” wrote en- 
thusiastically: “Chautauquans were 
delighted with her concert and simply 
amazed at this child’s remarkable 
talent.” 

According to her mother, Susan 
often thinks. of musical ideas after 
going to bed at night. She either gets 
up to play them or “prays to remem- 
ber them until morning.” 

One midnight, however, recalled 
Mrs. Walters, the family awakened 
to the sound of music. It was Susan, 
who had walked to the piano in her 
sleep and had started practicing in 
utter darkness. 

“Every note was perfect,” Mrs. Wal- 
ters remembered, “but there was a 
complete absence of feeling. We quiet- 
ly put her back to bed and the next 
day Susan recalled nothing of the in- 
cident.” 


BUSY LITTLE GIRL 


Susan is an active third grader at 
George Hurst School in Hattiesburg 
and is interested in everything that a 
normal little girl likes. She is a 
Brownie Scout, a member of the 
Cherub Choir, the Sunbeams and Sun- 
day school. She studies violin and 
ballet, swims, rides her bicycle, 
watches cartoons, plays with her 
young friends in the neighborhood, 
and adores being with her older sister, 
La Wanda, aged 11. 

Her favorite composers are Bach 
and Mozart, but she expressed a deep 
desire to compose “sensitive music 
like Igor Stravinsky.” She often brings 
in her neighborhood friends to hear 
her prized Stravinsky recordings, 
“The Rite of Spring” and “Firebird.” 

Equally at ease with adults or chil- 
dren, Susan has played more concerts 
for grown-ups than she can remember 
and she loves to play for her con- 
temporaries. She would love it even 
more, perhaps, if the children shared 
her kind of enthusiasm and knowledge. 

It amazes Susan, Mrs. Walters said, 
when she finds a young friend who 
“hasn’t even heard of Johann Sebas- 
tian Bach!”—Mary Alice Bookhart 


ENGAGEMENTS 


On Sept. 26, Susan played at the 
dinner meeting of the Jackson Mu- 
sic Association which opened their an- 
nual membership campaign, and on 
Nov. 12, she played a thirty minute 
program at the annual convention of 
the Mississippi MTA meeting at the 
University of Mississippi, Oxford. 

Future engagements include: Feb. 
19, soloist with the Mississippi South- 
ern College Youth Symphony, Felix 
Ponziani, conductor, playing the entire 


SUSAN LYNN WALTERS 


Haydn D Major Concerto, Hattiesburg, 
Miss.; April 7, repeat February con- 
cert for the Mississippi Federated 
Music Club annual convention, Hat- 
tiesburg; April 20-22, repeat concert 
for the Music Educators National 
Conference, Vanderbilt University, 
Asheville, N. C. 


Interesting Tours 


ADAMANT, V ERM ON T—Just a 
month ago I started on my Vermont 
tour, and now I’m settled at the 
Adamant Summer Music School, to 
prepare for its session in August and 
teach a few privaté pupils ahead of 
time. 

I found the tour very interesting— 
I always do! The teachers are each 
and everyone dedicated, eager to do 
their best for their pupils, and on the 
up-and-up as musicians. Several are 
truly excellent. These are mostly be- 
ginning and near-beginning pupils, 
but there are a few good teenagers 
and one excellent adult, a singer who 
also plays. It was a privilege to meet 
the teachers in this neighborhood, 
some of whom will attend my class 
in Adamant. 

Everyone is full of praise for the 
Guild. They all say it is wonderful 
for encouraging the pupils to work, 
and very helpful to the teachers in 
other ways. What a marvellous, crea- 
tive inspiration was that idea of yours, 
so long ago—and how it has grown! 
Now it has taken hold in Vermont it 
will grow there, too—has already, as 
a matter of fact. Edwine Behre 

* 


WACO, TEX.—My serving as a 
judge this year for the National Piano 
Playing Auditions was a most worth- 
while experience. Many of the stu- 
dents had done really outstanding 
work, and my contacts with the teach- 
ers were most pleasant. 

It is my feeling that everyone who 
participates in the Guild Auditions 
will gain. Working for Guild goals, 
whether they be the auditions or*the 
composition and recording contest, can 
only help to raise standards of teach- 
ing and performance. | 

During the earlier part of my piano 
study, my teacher, Mrs. E. Richard 
Lear, the guild chairman in Corpus 
Christi, encouraged both myself and 
her other students to prepare a guild 
program each year. This undoubtedly 
is a contributing factor to my con- 
tinuing to study the piano and subse- 
quently entering music as a most in- 
teresting and fascinating profession. 

“Mrs. Wm. J. McKamie 


EDUCATION FOR SUCCESS IN 


THE MUSICAL 


PROFESSION 


One- and two-year Certificate courses prepare for private 


studio teaching. Four-and five- 


ar courses lead to Bachelor's 


and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voice, organ, 
violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. 


Many opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- 


ing in the heart of cultural Chicago. 


Lake-front dormitory 


facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 


1014 S. MICHIGAN AVE 


CHICAGO 6, ILLINOIS . 


— 


DENTON, TEX.—My week of judg- 
ing in Corpus Christi was one of the 
most pleasant I have had in the years 
I have judged for you. I think we 
all know that you do not have to 


ing. Mrs. Lear was a most gracious 
chairman and had all of the details 
arranged perfectly. In addition to the 
business of the judging, Mrs. Lear 
also managed to provide me with a 
considerable amount of sight-seeing 
and entertainment, and I am very 
grateful to her for her kindness. 

I heard some outstanding playing. 
All of the teachers were quite dedi- 
cated to the aims and objects of the 
guild and were interested in improv- 
ing themselves. Everyone accepted 
criticism willingly and seemed to be 
pleased to hear “A” comments about 
their students and their teaching. If 
I have anything of a constructive na- 
ture to contribute it would be that 
all teachers should review IMMT re- 


| quirements for each level. It might 


be well in this regard to say specifical- 
ly in the discussions about auditions 
that IMMT is not programmed as an 
item but is required. This, of course, 
is clearly mentioned in the Syllabus 
on page 10, but attention should be 
called to it. It is my opinion that 
teachers be encouraged to use Mu- 
sicianship—Phases as program items. 
This practice will aid the teachers in 
impressing students with the vital 
importance of Musicianship Phases, 
and may also help to advance stu- 
dents to a higher program. Many Dis- 
trict and State winners could easily 
have been National winners by the 
use of Musicianship Phases. 

It should be constantly borne in 
mind that with the aid given the in- 
dividual teacher by the guild with 
its outline of materials and its goals, 
there can be an upgrading of piano 
teaching. It seems to me the Guild 
serves a dual purpose in providing 
both this upgrading of teaching and 
suitable goals for all types and levels 
of students. 

Finally, may I thank you for send- 
ing Rodney Hoare. He was an excel- 
lent judge and we became very fond 
of him in the short time he was here. 
My students were very pleased to 
receive his criticisms. 

J. Wilgus Eberly 


leave Texas to hear good piano play-|! 


The Judges Suggest 


MAX CARR PLAYED for the Livingston 
Tex. Music Study Club in a program givgs 
for 35 guests at the home of J. H. Dameron 
Pictured are, left to right, Guild membey 
Mrs. L. H. Marsh, Mrs. D. O. Mistrot, 
Carr, and Mrs. Lilliam Nay. j 


WEST FORK, ARK.—I do want § 
say that in each place I judged, Ama. 
rillo, College Station, and Livingstoy 
the chairmen of the auditions wep 
exceptionally fine. Everything was 
done to make the atmosphere for the 
auditions as comfortable as possible 
and I shall remember Lynn Lauder, 
Mrs. Baty, and Mrs. Nay for a very 
long time. 

I heard, of course, great variety 
and great difference in teaching. My 
main concern was to be helpful in any 
way possible, realizing that it was 
impossible for me to know all of the 
many details and problems encounter. 
ed by the individual teacher. In aj 
three places, most of the teacher 
were eager for sound criticism, (J 
always use the word criticism as jt 
should be used—to denote all areas 
as points of excellence and points 
that need improvement.) 

My general impression is that most 
teachers would welcome, in addition 
to the audition, time for workshops, 
teaching sessions, discussions of tech- 
nic, etc., and I believe the Guild could 
provide a remarkable service here 
When I heard the students of teach 
ers who seemed to have so many 
problems, I felt most inadequate at 
checking corrections for rhythm, dy- 
namics, etc., without having an op 
portunity to explore these areas with 
the individual teacher. Rarely, be 
cause of time, is this possible. I men- 
tion it because it is possible that the 
Guild might very well develop some 
program along these lines. I should 
like to see it happen and would offer 
any service that I might be capable 
of doing to initiate such a program. 

Max Carr 


piano student. 

ommended standards. 

music is a primary requisite. 
problem. 


A shielded shaft of light, 
Classic in design, 


MUSIC LITE CO. 


“BETTER VISIBILITY 
IMPROVES ABILITY” 


Inadequate lighting on piano music causes eyestrain. 
Eyestrain creates fatigue and nervous tension, and is especially detrimental to the 


A recent survey showed that 93% of piano lighting tested was below minimum ret: 
For your pupils’ sake, and for the welfare of your own eyesight, good lighting on the 
The new MAESTRO MUSIC LITE (Pat. Pend.) is the answer to the music lighting 
In essence, this is the MAESTRO MUSIC LITE: 


Scientifically pre-positioned over the music, 
Gracefully self-supporting against any music rest, - 
With no clamps to mar the finest finish. 


The MAESTRO MUSIC LITE is basically as simple to position as the music sheet itself 


Special Trial Offer to Members of the Piano Guild 
Use convenient coupon below 


Please send descriptive literature and reservation card good for SPECIAL 3 WEEK TRIAL 
OFFER for the MAESTRO MUSIC LITE after which | may return it (with no further oblige 
tion) or remit a check for $7.50 (Regular store price $9.75) 

Reservation Card expires April 30 


Great Neck, N.Y. 


38 Brokaw Lane 


Womer 


Oo Please mail copies of descriptive literature for distribution to my students. 
Name: 
Street 
City. State 
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Mrs. Alice Davis-Berryman— 
Pianist, Teacher, Composer 


Alice Davis-Berryman, well known Guild member of Omaha, Nebraska, 
jas an imposing array of credentials testifying to her outstanding successes 
i the fields of concert pianist, educator and composer. 

Mrs. Berryman is accredited by the American College of Musicians, a 
Paculty Member of NGPT, and a member of the National Membership Com- 
gittee. She has been a Guild adjudicator since 1940 and a judge for the Bien- 


Piano Recording Competition 
gnce 1953. She holds the Certificate 
#f Professional Advancement, Nebras- 
ja MTA, and is Examination Chair- 
man, Board of Certification for her 
date MTA. References are included 
in “Who’s Who in Music Internation- 
i,” “Who’s Who of American 
Women,” and “Who’s Who in the 
Midwest.” 


1960 CALENDAR 


January—ALEANE FITZ CARTER 
—Bach D minor Concerto 1 
RICHARD MUELLER—Liszt E 
Flat Concerto 1 

Schmoller Auditorium 
Richard Mueller was the winner of 
the only superior plus rating given 
in Omaha in the auditions of the 
State Association. Only six such 
ratings given in the whole state. 


February—ALICE FELLMAN, Haydn 
Concerto in D 1 
MARY SUTTON a group of solos 
for a Guild program at Joslyn. 


March 11—CECIL W. BERRYMAN, 
concert pianist, composer and edu- 
cator for fifty years passed away 
after a stroke and an illness of four- 
teen months. 
AVONELL JANASIK, 
recital, Joslyn. 


April—Concerto program by fourteen 
pupils at Schmoller’s. AVONELL 
JANASIK and ALEANE FITZ 
CARTER, each a movement of a 
concerto at Zion Baptist Church. 
MRS. BERRYMAN spent three days 
in Chicago at Roosevelt University 
and Chicago Musical College where 
her former teacher, Rudolph Ganz, 
played and lectured. 

AVONELL JANASIK, last move- 
ment of the Mozart A major Con- 
certo, Music Appreciation Club at 
Schmoller’s. 

JUDY LANDIS and DELAINIE 
GALLAGHER, in a Guild program 
at Schmoller’s. Pupils who enter 
the Guild Auditions, thirty-three in 
all in a program at Schmoller’s. 


May—ALEX BARRETT, First Move- 
ment of Mozart D major Concerto 
at Joslyn. RICHARD MUELLER 
received a superior rating in a state 
contest at Concordia College in Se- 
ward sponsored by the Walther 
League. MRS. BERRYMAN flew to 
Minneapolis to hear Edward Berry- 
man who is working on-his doctor- 
ate in New York give a recital on 
the organ in the First Covenant 
Church. 

MRS. BERRYMAN judged for the 
Nebraska Music Teachers’ Audi- 
tions in Norfolk and Lincoln, Ne- 
braska. 

RICHARD MUELLER, MARY 
SUTTON, LYNN SCOTT, DE- 
LANIE GALLAGHER and PAM- 
ELA MERWALD went into the dis- 
trict contests of the Nebraska Music 
Teachers’ Assn. All received supe- 
tior and three highly superior. 


Inne—Auditions of the National Guild 
of Piano Teachers. MRS. BERRY- 
MAN entered 32 pupils. Of that 
number eighteen received grades of 
9% and over. Twenty-five had 
grades of 95% and over. Six re- 
teived “Critics Rating” with grades 
of 98 and 99%. MRS. AVONELL 
JANASIK won the $100 scholarship 
from the Guild by preparing ten to 
twenty piece-programs yearly for 
ten years and receiving grades of 
%% and above. For ten years in 
the Guild with the high grade aver- 
age she received the Paderewski 
medal. 


June and July—MRS. BERRYMAN 
taught a large class of pupils. 


August—-_MRS. BERRY MAN left 
Omaha with Dr. Warren Berryman 
and family, going by car as far 
north as Jasper, Canada. On return 
the Edward Berryman’s of New 
York and the Rudolph Berryman’s 
of Minneapolis came to Omaha for 
& family reunion. Rudolph Berry- 
man who has been working on his 
doctorate at the University of Min- 
Nesota also teaches in the Music 


PIANO TEACHERS 


Write Dept. G, for the Robert Whitford Publi- 
fations Special 60% Discount Introductory 
Offer Catalog. Everything for the piano 
leacher from elementary to artist level, in 
Both the Popular and Classical fields. This 
fyisles can change your entire piano teaching 
ure. 


individual 


ROBERT WHITFORD PUBLICATIONS 
3010 N.W. @ad Ave., Miami 37, Pla. 


Department of the University and _ 
in the University High School. Dr. 


Warren Berryman is head of the 
organ and church music departments 
at Baldwin-Wallace Conservatory in 
Cleveland end is organist and choir 
master ot 


with the Warren Berrymans and 
flew back to Omaha. 


October—MARILYN JOHNSON of 
Fremont played a program at Jos- 
lyn, which she had worked up with 
Mrs. Berryman. It included the Liszt 
A major Concerto with Mrs. Berry- 
man at the second: piano, October 
issue of National Guild Notes in- 
cluded a picture and writeup of 
Mrs. Berryman. 


November—Nebraska Music Teachers’ 
Convention at the Sheraton-Fonte- 
nelle. RICHARD MUELLER won 
a highly superior in the state au- 
ditions. He ranked in fourth place. 
Mrs. Berryman showed her colored 
slides of Paris and Switzerland at 
Joslyn. Mrs. Berryman flew to Min- 
neapolis to be with the Rudolph 
Berryman family for Thanksgiving. 


December—MRS. BERRYMAN receiv- 
ed a letter from Melody Music 
Company of Chicago accepting six 
of her compositions. They will be 
published together in a book in the 
spring. 


the Parma Lutheran|= 
Church. Mrs. Berryman rode home]? 


PIANO GUILD NOTES, January-February, 1961—15 


SPECIAL NOTICE 
DEADLINE for the 1961 
Composition Test has been 
moved up to March 1, 1961, 
instead of April 1 as noted in 
the last Syllabus: 


DIANA STAHL, High School Diploma win- 
ner, is pictured at the piano with Gloria 
Houghtaling, and standing, Lela Pease and 


Mary Schallenkamp. Mrs. Eleanor Gingles 


presented Diana in senior recital on June 
14 at. the Huron Chapel, S.C., playing 


Corrente (Handel), Prelude and Fugue in 
|B flat Major ce Sonata in E minor 
| (Haydn), Prelude in D flat Major and Revo- 
lutionary Etude (Chopin), Little’ White 
Donkey pier Romance in D flat Major 
(Sibelius), and Festivals (Wigham). The 
| three other girls all National winners, as- 
| sisted with additional piano solos and duos. 


Shell Oil Co. Again Sponsors 


New York Philharmonic Series 


NEW YORK—The popular televi- 
sion series, “New York Philharmonic 
Young People’s Concerts under the 
musical direction of Leonard Bern- 
stein”, started its fourth season on the 
CBS Television Network Sunday, Jan- 
uary 8, 4:00-5:00 PM, EST. 

For the second consecutive year, 
the series will be sponsored by Shell 
Oil Company. Additional programs 
will be seen February 12, March 19 
and April 9. 

The January 8 program, ‘“Over- 
tures”, was, the first of the series 
coming from the home of the world’s 
greatest musical events, Carnegie Hall 
in New York City. The second, to be 
seen on CBS-TV February 12, 1961, 
4:00-5:00 PM, EST, will be a salute 
by Mr. Bernstein on the 60th birth- 


day of the great American composer, 
Aaron Copland. On that occasion, Mr. 
Copland will conduct the last num- 
ber on the program, one of his most 
famous pieces, “THE SALON MEXI- 
CO” (El Salon Mejico). 

Although this is only the fourth sea- 
son for Bernstein’s Young People’s 
Concerts on television, the concerts 
date back to 1924 when they were 
founded by the late Ernest Schelling. 
Other prominent conductors have in- 
cluded Rudolph Ganz, Dimitri Mi- 
tropolous and Leopold Stokowski. For 
the past four years, Mr. Bernstein, 
acknowledged as one of the country’s 
outstanding teachers of serious mu- 
sic, has held the podium for his youth- 
ful audiences. 

The New York Philharmonic Young 


Summer Music Camp 
Dates Set July 9-22 


KALAMAZOO, MICH.—The 10th 
annua] summer music camp at West- 
ern Michigan University will begin 
Sunday, July 9, it is announced by 
Leonard V. Meretta, camp director. 

Open to high school musicians, from 
the ninth through the 12th grades, 
there are also opportunities for ad- 
vanced study and direction for high 
school musical directors. Assistant- 
ships are available for the latter 
group. 

The young musicians will find op- 
portunities during the two weeks for 
individual instruction, classroom work 
in theory, small ensembles and par- 
ticipation in the camp band, orchestra 
and choir. 

During their two weeks of study at 
the Harper Maybee Music Hall, the 
students will be housed nearby in Ells- 
worth Hall, a regular University resi- 
dence, here under the direction of 
Archie Potter. A full recreation pro- 
gram has also been arranged. 

Regular University music faculty 
members will direct the entire camp 
program, and they include Dr. Elwyn 
Carter, voice and choir; Leonard Mer- 
etta, wind instruments and band; Her- 
bert Butler, stringed instruments; 
Jack Frey, music education; Tom Ful- 
ton, theory; Thomas Hardie, voice; 
Daniel Kyser, wind instruments, and 
Julius Stulberg, stringed instruments 
and orchestra. 


People’s Concerts was awarded the 
Thomas Alva Edison Foundation’s 
‘NATIONAL MASS MEDIA. 
AWARD” in 1958 and 1960 and cited 
by the SIGMA ALPHA IOTA musical 
sorority as “the finest video series in 
the serious music field.” 


For the Professional Pianist 


THE EVERE 


by the discerning pianist, belong to the Con- 
servatory. The 45/4” height and extra sturdy - 
backposts of this professional instrument per- 
mit grand piano string length, grand-like full- 
ness and fidelity. Transition from register to 
register is remarkable for smoothness, the result 
of an exclusive scale design. There’s not the 
slightest chance of a muffled or sticky response. 


line styling, graceful 


at your Everett dealer’s 


limed or amber oak, if you prefer; all with 
matching bench. See and play the Conservatory 


Conservatory 


Depth, power and clarity of tone . . . demanded 


store soon. 


A handsome vertical piano, the Conservatory STVLE 11 
is ideal for living room or studio. Classic, straight- school piano is 
roportions and riclr the choice o 

P P more than 7,000 | 
water-rubbed ebony finish of this distinctive leading schools, | 
piano enhance any décor. It will never become colleges and , 
“dated.”’ Also available in walnut, mahogany, churches. 

SEND FOR FACTUAL REPORT 


with complete specifications and 
list of 7,000 users. 


EVERETT PIANO COMPANY 
South Haven, Michigan 
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PIANO RECITALS 
COAST TO COAST 


JENNINGS, La.—Awards for the year were 


nted when this group of piano pupils 


from the studio of Mrs. M. L. Arnaudet concluded a program of solos and duos at the 


Jennings High School Auditorium. 


Left to right, top row: Kay Kirkpatrick, Judy Shultz, Elizabeth Hoag, Marty Arnaudet, 
Sally Clary, Cecilia Arnaudet, Nanette Benoit; middle row: Jackie Kaye Hildebrand, 
Ruth Ann Sadler, Dona Bruchhaus, Susan Conner, Mary Sadler, Kay Huber, Pepe Bow- 
man and Laurent Arnaudet; bottom row: Nancy Marcantel, Rusty Miller, Lois Evans, 
Cynthia Stagg, Bonner Miller, Florence Arceneaux, Margaret Braden, David Marcantel 


and Cindy Landry. 


Seattle, Washington 
The Seattle Chapter of NGPT pre- 
sented students in recital at Fischer 
Concert Hall on November 13. Teach- 
ers whose pupils participated were 
Evelyne I. Carlson, Marguerite D. 
Harman, Willard Schultz, and Victor 
Smiley. 
Milwaukee, Wisconsin 
Piano Pacemakers were presented 
by the Milwaukee chapter of NGPT 
in a November 13 recital at Milwaukee 
Downer College’s Merrill Hall.. The 
17 pupils of Mrs. Dora Schroeder 
ranged from elementary to collegiate 
including a Paderewski Gold Medal 
winner. 
Austin, Texas 
Jane Jochimsen, student of Fernan- 
do Laires at the University of Texas, 
gave a piano recit- 
al at the San An- 
tonio Music Com- 
pany on Nov. 27 
and at the Univer- 
sity of Texas on 
Dec. 1 in partial 
fulfillment of grad- 
uation require- 
@ ments. 
Programmed were Sonata in D Ma- 
jor (Albeniz), Sonata in d minor 
(Soler), Faschingsschwank aus Wien 
(Schumann), Passacaglia (Copland), 
and Three Preludes (Kennan). 


Miss Jochimsen has studied with|- 
Mr. Laires for the past four years, |. 


and did her preparatory work under | 
Miss Ida Wentz when she earned the | 
Guild’s High School Diploma, the $100 | 
scholarship, and Paderewski Gold| 
Medal. She is now a member of Sigma 
Alpha Iota music sorority and Pi| 
Kappa Lambda national honorary mu- 
sic fraternity. 
Chandler, Okla. 

Jack Witt Garrett provided oppor- 
tunity for his students to play mis- 
cellaneous holiday music for their par- 
ents and fellow students in two 
musicales on December 18 at his 
studio. 


Sidney, Nebraska 

A graduation recital from the ad- 
vanced grades in piano and theory was 
presented by Linda Nelson and Mar- 
lene Meester, students of Mrs. Helen 
Spencer. A program of 17 solos and 
two duos from the major periods of 
piano literature was concluded with 
the presentation of pins and diplomas 
by Mrs. Spencer. 


Nashville, Tenn. 

Friends were invited to two piano 
recitals given by the Progressive Se- 
ries pupils of Louanah Riggs Holcomb 
at the Woodmont Baptist Chape! on 
May 23 and 24. 


Topeka, Kansas 
The Rosamond Nyman Schooi of 
Music presented a May 27 piano and 
voice recital featuring Junior Age 
Piano and Voice pupils at Emahizer’s 
Recital Hall. Those piano students 
who auditioned under William L. Gil- 


‘lock, Guild judge of New Orleans, La., 


were presented certificates and pins 
in the August 15 piano and voice re- 
cital held at the First Presbyterian 
Church. 
Portland, Oregon 

The Underwood Studios presented a 
series of piano recitals during the 
winter. On Nov. 6, Patricia Truxal 
and Stephen Knight, eighth graders, 
played a joint recital assisted by 
Stephen’s high school sister, Shauna. 

On Nov. 20, two 6th graders, Leslie 
Pohl and Duane Egbers, and two 7th 
graders, Mark Westcott and Kathie 
Egbers, played assisted by two high 
school students, Ellen Egbers and 
Martha Westcott. On Dec. 18, a pro- 
gram of solos, and Christmas carols 
and hymns were played by 18 students 
in the 2nd, 3rd and 4th grades. 


Chattanooga, Tenn. 


Friends were invited to hear Wil- 
liam Barger, Guild High School Di- 
ploma student of Mrs. A. L. Dicker- 
son, in senior recital at the Hunter 

Art Gallery on 
May 19, when he 
played Prelude and 
Fugue in D Major 
(Bach), Impromp- 
tu, Op. 142, No. 2 
(Schubert), Polo- 
naise, Op. 40, No. 
1 (Chopin), The 
* Cat and the Mouse 
(Copland), Pastorale (Poulenc), Gol- 
liwog’s Cake Walk (Debussy), and 
Concerto in D Major (Haydn-Ganz) 
with Mrs. Dickerson at the second pi- 
ano. 

William was pianist for the Chat- 
tanooga High School Choir and or- 
ganist for the Jones Memorial Metho- 
dist Church. He started piano study 
with Mrs. M. C. Peak, studied with 
Mrs. Dickerson for seven years, and 
has played in Guild auditions eight 
years. He has studied organ four 
years with Jon Robere and Thomas 
Alexander. 

York, Pennsylvania 

A program was presented by pupils 
of Grace Mundorf Myers on Dec. 27 
at the YWCA Auditorium. Programm- 
ed were piano solos and duets and a 
Christmas vocal solo, concluding with 
a selection played by their guest, 
Cynthia Keen of the University of 
Delaware. 


BEGINNER 


Fischer’s Piano Book 
A collection of melodies keyed 


arms as well as the fingers. The 


sense and an awareness of pitch. 


Fischer’s Piano Book 


to the selection of material of th 


found here. 


J. FISCHER & BRO. 


A Very First Book 


ready recognition and to promote correct use of the hands and 


lesson; which develops a feeling o 


— A First Book 


This is a set of two basic piano books planned to follow the 
preceding “A Very First Book.” Careful attention has been paid 


ment of musica] taste, ear training, musicianship and technic is 
closely integrated in the folk lore and original selections to be 


Return this AD for Complimentary Copies ~*~ 


*S BOOKS 


in a range sufficiently high for 


upil may sing from the first 
musica] expression, rhythmic 


(8484) $ .75 


e highest quality. The develop- 


Part One (8577) $ .75 
Part Two (8604) .75 


Glen Rock, N. J. 


‘We Liked Our Judge’ 


HURON, S.D. 

We had a most inspiring audition 
this year, with Miss Claire Lehman 
as our judge. My students gained a 
great deal from her very thorough 
rating of their report cards and 
criticisms she made. I am sure the 
other teachers felt as I did; she was 
a most competent judge. 

—Eleanor Gingles 
NORTH BERGEN, N.J. 

Dr. Louis Galanffy was a very com- 
petent judge. My pupils and I enjoyed 
his praises and comments as well. 
Judges such as Dr. Galanffy bring 
credit to the Guild. 

—Lucy Balakian 
DES MOINES, IOWA 

I cannot emphasize enough the in- 
crease in interest and purpose of 
my class in preparation of material. 
Our center has always had a very 
fine judge we have felt, but we cer- 
tainly appreciated the work of Mrs. 
Ellen Cannon. Her very vital en- 
thusiasm and expressive enjoyment 
in listening to the students gave them 
much more confidence in doing their 
very best for themselves and for her. 

—Delia G. Klein 
BROOKINGS, S.D. 

My many thanks again to you for 
making Brookings, S.D., an Audition 
Center and for sending us such an 
outstanding adjudicator, Ina Mae 
Guinn. Her sincere encouragement, 
understanding and fine sense of humor 
earned the respect of all the students, 
parents and myself. 

—Mrs. Roma Bucheneau 


Oklahoma City, Okla. 

The Oklahoma City University 
School of Music presented Rebekah 
Blunt, piano student of Dean Clarence 
Burg, in Junior Recital on Nov. 8, 
when she played Sonata in D minor 
(Searlatti), Partita in B flat major 
(Bach), Sonata in A minor, K. 310, 
(Mozart), Bolero Ritmico (Longas), 
From the Diary of a Fly (Bartok), 
Rhapsody, Op. 79, No. 1 (Brahms), 
and Concerto, Op. 16, A minor (Grieg), 
first movement with Dean Burg at the 
second piano. 

Rebekah did her preparatory piano 
study with Mrs. Mary Shoe Lowe, 
Muskogee Guild chairman and Presi- 
dent of the Oklahoma MTA. “Mrs. 
Lowe enters about 50 pupils in the 
auditions each year. Rebekah won sev- 
eral Superior ratings on National pro- 
grams and won the Guild High School 
Diploma while studying with her; 
fine preparation for college as you 
ean see from this taxing program,” 
wrote Dean Burg. 


Omaha, Nebraska 

The Omaha Music Teachers’ Asso- 
ciation sponsored the Young Artists 
Series program on Jan. 15 at the Jos- 
lyn Art Museum Recital Hall. 

Mary Sutton from the studios of 
Alice Davis Berryman played Fantasy 
in C minor (Bach), Girl with the 
Flaxen Hair and Minstrels (Debussy), 
Gavotta (Prokofieff), and Rhapsody 
in C major (Dohnanyi). 

Kathleen Durham from the studios 
of Alta Gillette played Presto Agitato 
from Sonata, Op. 27, No. 2 (Bee- 
thoven), Romance in F sharp, Op. 28, 
No. 2 (Schumann), Danseuses de 
Delphes (Debussy), and Danse Rituel- 
le du Feu (De Falla). 


MUSICORD PRESENTS 


Piano teaching material 
that students enjoy. 


THE FUN BOOKS 
by David Hirschberg 


TECHNIC {S FUN .......... Six Books 
THEORY 1S FUN ..........Two Books 
PIECES ARE FUN ........Three Books 
DUETS ARE FUN ...........Two Books 


“ALL FUN BOOKS"... . each 85 cents 


BOOKS BY MITTLER 


MUSIC IS MY HOBBY .......... 1.50 
MUSIC FOR EVERYBODY ....... $1.00 
DUETS FOR EVERYBODY ...... .$1.00 


These books contain a collection of the 
world's finest music. Arranged by a 
Masterful Musician. 
e 
BOOKS BY LANNING 
Early Original Classics 
Notebook of Anna Magdalena Bach 
Music by the Masters 
Original classical music interpreted with 
emphasis on authentic editing. 
Each Book $1.00 


BOOKS BY BERMONT 
Musical Profiles — Tschaikowsky 
Outstanding arrangements. Made easy 
to play for the piano. Retains the 


true Tschaikowsky mood .........$1.00 
PLAY THAT TUNE, 4 Bks. ... .75c¢ each 
ANYONE CAN PLAY PIANO .. .$1.00 


TUNEFUL VARIETIES, 2 Bks. $1.00 each 


MUSICORD PUBLICATIONS, INC. 


(Write for free catalogue) 
Staten Island 10, N.Y. 


CLARKTON, N.C. 

We were delighted to have Mrs. H. 
J. Crutchfield as our first judge for 
the Clarkton Center. She made the 
students feel at ease and desirous of 
doing their best. Her criticisms were 
very constructive. She was very favor- 
ably received here and we hope she 
will return to judge us again. 

—Mrs. D. B. McKee 


DENVER, COLO. 

When our scheduled judge became 
ill and could not come, Mrs. Alma 
Harrington of San Francisco and Mr. 
Everett Swank of Redlands, Calif., 
graciously consented to interrupt their 
busy schedules and serve in Denver. 
They were strict in their judging but 
constructive in criticisms, so most of 
the teachers felt that they had bene- 
fited thereby. Both are splendid musi- 
cians. 

—Ruth Nichols 


MUSKEGON, MICH. 

Our Guild Auditions were most suc- 
cessful, due in a great measure to 
our very fine judge, Mr. Dwight Drex- 
ler. Mr. Drexler showed much fore- 
sight and understanding. His approach 
to each of the students was unique 
and very worth while. His markings 
showed a splendid balance and proved 
his worth as an Artist and a Teacher. 

—Sister Mary Ellen 


FALL RIVER, MASS. 

I know that it is late to report how 
pleased the teachers and _ students 
were with our judge, Mr. Stanley 
Sprenger. We all benefited from his 
most constructive criticisms and sug- 
gestions. He was most sympathetic 
and understanding and above all en- 
couraging without being liberal, which 
is what the teachers here appreciate. 

—M. Alma Canuel 


GLENCOVE, N.Y. 

We were very pleased with our 
judge last June, Mr. Lewis Lane, He 
was very understanding and_ took 
such a personal interest in each pupil. 
He gave liberally of his time to each 
one, conversing with them and en- 
couraging them to do their best. It 
would please us very much if he could 
come back next June. 

—Edna L. Dalton 


CASPER, WYO. 

Dr. Constance Shirley was truly de- 
lightful and had a charming way 
with our pupils. She truly made them 
feel at home before playing. She was 
a very conscientious judge, very 
thorough, very painstaking, and un- 
usually considerate of the children 
and very understanding of teachers’ 
problems. 

—Mrs. A. Bert Conley 


LATTE, S.C. 
Our judge, Mrs. Stallings from 
North Carolina, was an inspiratign 
to all our pupils. We appreciated (i 
amount of time she gave each pup 
so that they felt that the occasigl 
really put them on the spot, and thay 
liked the limelight! 
She certainly gave a thorough teag 
ing, and did it with no hurt feeling 
—Elizabeth Dew 


ORANGEBURG, S.C. 

I wanted to express the gratitud® 
of my pupils last year for their em 
ceptional judge in the piano auditiong} 
They were so thrilled that they ex 
pressed their desire to have Mrs. E, 
T. Stallings return this year again 
if it is at all possible. I found her 
be most sympathetic with the young 
sters and appreciative of their rendj- 
tions. This year I hope they will be 
able to perform with better skill. 

—Sister Mary Imelda ASP 


METHUEN, MASS. 


We were delighted with our judge 
Gertrude Noll from Upper Nyack, 
N.Y. in Lowell Auditions. Her sug 
gestions and hints to students and 
teacher were most helpful and inter 
esting. Judge Gertrude Noll was § 
person with a sparkling personality 
who made you feel at ease, and itt 
spired the students for better study. 

—Linda Suess Perrault 


ROCHESTER, MINN. 

Our judge this year was a very 
fair and conservative person. Ina Mae 
Guinn gave each student a musician's 
pointed comment and that is a great 
help to the pupil and also the teacher, 
I wish the Guild another successftl 


_Olive C. Enevoll 


SPOKANE, WASH. 

Allow me at this time to express 
our appreciation of this year’s adjudt 
cator, Robert Vetlesen from San 
Francisco. His kindness and under 
standing put the pupils at their ease 
and his careful grading made them 
happy. 

—Sister M. Emerentia 
_OCEANSIDE, CALIF. 

May I thank you heartily for send 
ing us Miss Jean Kuhns. We teachers 
here appreciated her thoroughness and 
manner of making very specific sug 
gestions for improvement to the stu- 
dents and to us. We all knew exactly 
which note or phrase was comment 
able or needed attention through he 
remarks, which she made in a mom 
tactful and inspiring way. 


—Felicia Nichi 


send for thematic samples and literature 


announcing the publication of 


a charming sutle for piano 


Alexei Haieff: NOTES OF THANKS 


Six short pieces: Canzonetta Sporca, Minsky’s Sans Souci, 
Love Song Italienne, Chanteuse, Echo Berceuse, Finalino. 


Alexei Haieff: Sonata for piano ......................... 2.50 
Sonata for two pianos .................... 3.50 


PIANO SOLOS BY GUILD MEMBERS 


Appalachian Song And Dance ............... Scott Watson 50¢ 
1 Caught A Fish (with words) ............... Albert Rozin 40¢ 
Elie Siegmeister 60¢ 
The Mountain Meadow... Mildred Souers 40¢ 
Spiritual And Banjo Reel .................. Scott Watson 40¢ 
PIANO SOLO ALBUMS BY GUILD MEMBERS 
George Kleinsinger $1.00 
Dances Through The Centuries ............ Mischa Portnoff 1.00 
Dancing Around The World .............. Mischa Portnoff 1.00 
A Day At The Zoo... George Kleinsinger .75 
Four Northern Sketches ............. Berenice B. Bentley .75 
A Elie Siegmeister 1.75 
Music For Young People ............. George Kleinsinger 1.00 
Scenes From Alice In Wonderland ..... .. Beryl Rubenstein 1.00 
‘A Summer In Switzerland ................. Mildred Souers 75 
Three To Play & One To Sing... sss William Scher 1.00 


Chappell 


$1.50 


609 Fifth Avenue, New York 17, N.Y. 
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Guild Students Win Many Honors « « « 


OREGON—Michael Songer, 11 year 
jd pianist of Portland, is pictured 
with Clayton Hare, dean of music 
wt the University of Portland, prac- 
tcing for Michael’s May 8 appearance 
3s soloist with the Hood River Sym- 
phony Orchestra. The sixth grade stu- 
ent played Haydn’s Concerto in D 
major, Vivace, Adagio, and Rondo. 

Michael has studied with Madame 
lili Keleti, Hungarian concert pianist, 
md is now a pupil of Miss Marjorie 
frotter. He has been playing the piano 
snce he was three years old, and has 
yon honors in the 1959 and 1960 Ore- 
gon Federation of Music Clubs festi- 
vals, and in two classes in the Guild’s 
BPRC of 1959. He entered this con- 
st with a recording of Scriabin’s 
Prelude for Left Hand Alone, be- 
ause he had broken his right hand, 
grestling. He is a member of a local 
Boy Scout troop and is a Little League 
paseball player. 

Michael was named “Citizen of the 
Day” by Radio Station KXL on May 
4ina program dedicated to congratu- 
ting individuals “whose resolution 
ad efforts make a note-worthy mark 
m the affairs of the community.” 

The young pianist was guest recital- 
jt at the September 28 luncheon- 
meeting of the Portland District MTA 
paying the first movement of Sonata, 
Op. 120 (Schubert), Valse, Op. 69, 
fo. 2 (Chopin), Prelude, Op. 9, No. 
? (Scriabin), Scherzo, Op. 16, No. 
(Mendelssohn), Gitanerias, (Le- 
gona), and The Bumble Bee (Rimsky- 
forsakaff, arr. Rachmaninoff). 

When Rudolph Ganz heard Michael 
jlay last spring, he said to him, “You 


ire not only a pianist, but also a mu- 
fician.”’ 


Nancy Jacob 


LOUISIANA—Judy Baron (left) 
ind Nancy Jacob, both 13 year old 
ano students of Vernile Winn of New 
Orleans, were presented in recent re- 
fitals by the Junior Philharmonic So- 
tiety of New Orleans. 

Both girls are freshmen at Mt. Car- 
mel Academy and earned superior 

ings in 1960 auditions and Louisi- 
Federation of Music Clubs Festi- 


Judy Baron 


Judy was presented on November 
I with the following program: Inven- 
lion No. 13 (J. S. Bach), Sonata in 

(Mozart), Sonatina, Op. 13, No. 1 
Kabalevsky). Nancy played on De- 
fen ber 7 Minuet in G Major (Bach), 
hinese Temple Gongs (Harvey), Al- 
wero Vivace from Sonatina, Op. 55, 
No. and Toccatina (Kaba- 

y). 

The Junior Philharmonic Society of 
New Orleans hold their annual au- 
itions on Feb. 25, 1961. Five “pro- 
re ams for young people by young peo- 
me” are being presented during the 

60-’61 season entitled Musical Mar- 
whettes, Bach to Bach, We Wish You 

Merry Christmas, Jazz—Why Not?, 
Md Young Artists. 

In the New Orleans Music Teachers’ 
plata Contest held in December at 
Dizon Hall, Newcomb College, Nancy 

$a first place winner in Group VI 
ma Judy was one of the finalists. 

e Antoinette Armbruster, another 
erior piano student of Mrs. Winn, 

! third place in Group II. There 

8 over 200 students entered in the 

groups. 

* 


WASHINGTON—Yvonne Wright, 
;° pupil of Marguerite Hughes 
mes, played Mozart’s Concerto in D 
“hor for Piano and Orchestra with 
Wenatchee Col 1 eg e-Community 

hestra, Dr. George Bower conduct- 
@; in Campus Theatre at Wenatchee 


MASSACHUSETTS—Alan Sum- 
ners, 18 year old high school freshman 
and piano student of Gladys Ondricek 
of Boston, recently won the Annual 
Audition for the Harry Dubbs Me- 
morial Award of the Brookline Youth 
Concerts. Playing Mozart’s First 
Movement of Concerto in C Major, 
K 467, Alan competed among six of 
the most talented musicians in the 
Brookline schools. 


Since winning his first musical 
award at the age of five, Alan has 
been honored by the National Fed- 
eration of Music Clubs, and has been 
a winner in Guild auditions for eight 
years, as well as in the Biennial Piano 
Recording Competition. He has per- 
formed at’community affairs in Hull 
and in Brookline with the Melrose 
Community Orchestra, with the Bos- 
ton Symphony Orchestra at the Chil- 


4 dren’s Concert on the Esplanade, on 


TV, at Boston University, and in nu- 
merous recitals. 


He performed with members of the 
Boston Symphony on the December 10 
youth concert and on Oct. 22 at the 
Harry Dubbs Memorial Concert. 


* 


KENTUCK Y—Shirley Prow, Madi- 
sonville pupil of Mrs. John Hodge, re- 
ceived her High School Diploma last 
June after playing for Guild Judge, 
Mrs. Genevieve Stonecipher. 

Shirley was awarded a scholarship 
from the University of Louisville 
where she is now studying under 
Dwight Anderson. 


TEXAS—Kerrville is rightly proud 
of Christian Spencer, son and piano 
student of Mary Alice Spencer, as evi- 
denced by the following feature story 
which appeared in a recent issue of 
the local newspaper. 

There is a young man with a horn 
in Kerrrville who will be playing with 
the San Antonio High School Youth 
Symphony in its appearance at Muni- 
cipal Auditorium Sunday, Jan. 22. 
Christian Spencer, twelve year old son 
of Dr. and Mrs. Duane Spencer, oc- 
cupies second position in the French 
horn section as one of the members 
added to the 74 piece symphony this 
past year. Aside from his youth, he 
has the additional distinction of being 
only out of city member of the group. 
* With more than six years of piano 
training to his credit, Christian is now 
in his third year of study on the 
French horn. The young musician 
frankly confesses that he has wanted 
to play this instrument since he was 
five years old. To him it has unusual 
beauty of form and tone. 

Three years ago when his family 
moved to Kerrville, Christian began 
French horn study with Mr. Frank 
Preizner, director of the Kerrville 
High School Band. He is at present 
playing first position in the Kerrville 
Intermediate Band and studying the 
horn privately with M. Schultz of the 
San Antonio Symphony Orchestra. 

For anyone less interested in music 
all of this would seem an imposing 
task. In fact, the chance to appear as 
an out of city member of the Youth 
Symphony was in itself unheard of. 
But Christian Spencer asked for the 
chance to try, getting his first inspira- 
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KANSAS CITY—17 of the 24 students of Sister Eileen, Notre Dame de Sion, who were 
present when this picture was aene taken, and who received their certificates and pins 
from Mrs. Miles Blim, local Guild chairman, after a special program on Nov. 6. Mr. 
Robert Blanchard, Diocesan Director of Music, was guest of honor. 

Those awarded certificates and pins were: left to right, back row, Sara J. ees 


Bowles, 


Kathy Wolff, Jeanne Harris, Morita Ringus, Barbara N 


row, 


Denise Duensing, Margaret McTigue, Jane McAnany, Bonnie A. Harris, Terty L. Harris, 
Kathie Staggs; front row, Mr. Blanchard, Barbara Olin, Bethie Duensing, Lauri Atzen- 
weiler, Laura Hedges, Kathy Dolan, Mrs. Blim, and > Eileen. 


tion from a concert he attended in of this busy youngster. He enjoys 


Fredericksburg some two years ago. 
Now he is a member of this fine 
group and journeys to San Antonio 
each Monday evening for rehearsals, 
with occasional trips on Saturday 
mornings, 


Piano lessons and the study of the 
French horn still occupy a lot of addi- 
tional time, along with participation 
in the Bel Canto Choir at First Metho- 
dist Church. There are other typical 
boy activities included in the program 


scouting and model plane building, 
and is at present learning to play 
tennis. 


-Christian is not just another musi- 
cian as evidenced by the awards he 
has won in choir work and in state, 
national and international competition 
in piano. He is a talented youngster 
who represents Kerrville as its mem- 
ber of the outstanding San Antonio 
High School Youth Symphony Orches- 
tra. 


College on November 9. 


COMBINES 


instead of plate pins. 


6 Sustaining bass—three working pedals. 
7 Hand-fitted actions—direct-blow. 


8 Double tone escapement for grand-piano 


volume. 


correct touch. 


WHY more schools 
buy more highest-priced 


NO OTHER STUDIO UPRIGHT 


ALL THESE EXTRA FEATURES 


1 The Storytone Mahogany Sounding Board 
—unconditionally guaranteed against 
cracking or splitting for fifty years. 


Agraffes throughout the entire base, 


3 Six hardwood posts, each 344” x 2%»”. 
Full copper-wound bass strings. 


5 Reinforced hammers to provide many extra 
years of original performance. 


Damp-proofed action for permanence of 


Waterproof glue methods used in both 
corestock and veneer gluing. 


Top and fallboard locks, optional if desired. 


Story & Clark Uprights! 


HE STORY & CLARK School Upright is one 

of the most expensive pianos in our entire line. 
Our School pianos include many costly extra fea- 
tures found in NO other studio Upright. 


Why does Story & Clark exactly reverse the policy 
of other piano manufacturers—and especially since 
many schools are required to buy the cheapest 


pianos offered? 


The reason is our conviction, shared by many 
educators, that no student or teacher can achieve 
his highest potential, using inferior tools which be- 
come progressively less and less satisfactory. 


Story & Clark believes that such handicaps are 
not imposed on the teachers or students in any 
other phase of education, and that they defeat 
the very purposes for which music is taught. 


If you subscribe to these thoughts, please write for 
the booklet ““How To Buy Pianos For Your School.” 
It explains why quality pianos are necessary for good 


musical education. It gives the concise facts as to 
exactly where and how Story & Clark School Pianos 
are superior to any others. You will find it enlight- 
ening and interesting. Use the coupon below. 


Instruments of Quality—by One Family—for 104 years 


° Story & Clark Piano Co. (Department R) 

$ 28 East Jackson Bivd., Chicago 4, Illinois 

© Gentlemen: Without obligating me in any way, 
$ please send me: 

: () 12-page book ““How To-Buy Pianos For Your School.” 
e (CJ Economical plans for financing school pianos. 

$ Name. 

© Street 

City. Zone___ State. 
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ummer Vacation Trips 


(Continued -from November-December Issue) 


From Copenhagen 
By Alice Kitchen 
Santa Monica, Calif. 


Our landlords gave us our reserved 


My Trip to Russia 


By Florence Bente 
San Antonio, Texas 


I had to be very saving and write 


seats for the Play. From the Wittels-| on both sides of my paper for thi 
bach Hotel we looked down onto the | Journal. Luckily I had taken sev 
main square, with its large, impres-| sheets of ail lary fron 
Sive stores filled with exquisite carv-| our H: H nki < had son 
ings and other items of interest. Peo-/|to start « Par f all kinds 
ple thronged the streets, especially | scarc T a ¥ Sts ( 

at night, gazing in the windows, shop-| and en‘ : ‘ he ] nurist d 
ping, or sitting out on the sidewalks,| but not always v - paper, WI 
enjoying a cool drink. NO NOISE!!! I think of it, as we + ( ve for 
We slept peacefully in a front room,| that the paper napkins were ent 
hearing nothing. The quietness of the | 4 pieces! Sometimes we md hal 
hundreds of visitors was due, we felt,| but the small sau: were n 

to the spiritual atmosphere of the} numerous. 

village. A happy, serene feeling seems We. have our “Pilot CG 


to permeate all who come into this 
atmosphere. The people of Oberam- 
mergua are not a long-faced lot; on 
the contrary, they are gay and hap- 
py, enjoying the out of door diver- 
sions and reveling in fun. However, 
the Passion Play year is a serious 
one, as each member of the cast stud- 
ies his respective role. (No woman 
is accepted in the Play after the age 
of 35—no age limit for men.) The 
entire village is conscious of the 
sacred obligation undertaken by their 
forefathers who, in the year of 1633, 
vowed to perform the Play of the 
sufferings and death of our Lord 
every ten years. According to a 
chronicle in manuscript, the 1680 per- 
formance was shifted to coincide with 
the decennium of the calendar. From 
the 1960 Guide we read that “a year 
before the parts are cast, the people 
willingly comply with the request of 
the Passion Play Committee to let 
their beards and hair grow, and the 
women who were likely to be chosen 
for a part gave up modern hair styles. 
Of the 5000 inhabitants of the village, 
over 1000 take part in the Play which 
is produced and directed by Georg 
Johann Lang. The women must be 
single and, like the men, must have 
been born in Oberammergau, or else 
must have resided there permanently 
for the past twenty years. The Pas- 
sion Play is part of their life from 


She goes with us al 

Her name is Olla—23 v: 
pretty with lovely brown 
cut. During our daily Tou 

have local Guides—one for ea 

As we are travelling De Luxe 
entitled to private cars. We use 1 
7-passenger “Zim” cars, Russia 
made. They are very comfortable; bu’ 
to be truthful we would all rather 
have a small bus, as you can see a! 
hear better. But we can’t have the bus 
as that would leave the cars for th: 
First Class tourists—and thev aren’ 
entitled to that luxurv! Travellin< 
Luxe, we also have ford com 
may order anything v 
have to wait hours 


service and 


then for the food to he cooked. If we)! 


were travelling First Class or Tourist 
A or B. there would be a set menu 
with little waiting. So it looks like the 
large groups have the best of it! I was 
initiated into how to drink vodka and 
eat caviar the first day in Leningrad 
Tt didn’t taste particularly good—but 
I felt fine all the rest of the after- 
noon! 

We had a city tour of interesting 
buildings, palaces, monuments, ete. the 
first day. While Copenhagen has its 
lovely green-copper towers, Lening- 
vrad’s are gold. Snires, towers, onion 
towers—a beautiful Mosoue and al! 
the gorgeots staines ard memorials! 


birth to death—a destiny which binds | 
them together.” The Play has travel-| 
led a long way from the early days! 
when it was given in a meadow to the | 
present time when it is presented in| 
a semi-enclosed building, canopy- 
shaped, holding 5000 spectators. The 
wooden structure undergirded with 
stee] beams proved to be excellent acous- 
tically. Thé players perform in the 
open, in front of a Greek-like struc- 
ture, the front stage of which is large 
enough to hold 700 players at one 
time, the back stage of which is used 
for tableaus from the Old Testament 
bearing a relationship to episodes in 
the New Testament. The tableaus are 
presented at intervals during the un- 
folding of the Life of Christ, at which 
time the mixed chorus of 50 singers 
across the down stage “break” at the 
center and slowly move back to either 
side, closing in when the tableau is 
finished. During the action part of 
the Play, the singers file out slowly 
and with dignity, only to return many 
times. The lovely voices combined 
with a 60-piece orchestra, add great 
beauty to the performance. We bought 
a translation of the German which 
increased our appreciation and under- 
standing immeasurably. Can you 
imagine 5000 people sitting in absolute 
silence for nearly seven hours?? (3 
hours in the morning, and 3% hours 
in the afternoon—no intermissions 
during each session, but 244 hours for 
lunch). 

Contrary to Time magazine, the 
seats have been filled all summer. 
Scores of people “milled” around the 
playhouse at 8 a.m., trying desperately 
to get tickets—one man had been 
there all night! Our hotel clerk asked 
us at noon if we wanted to give up 
our afternoon session—he got “no tak- 
ers”. 

As to the actors—Anton Preisinger 
is a convincing and compassionate 
Christus. Hans Swaighofer, who has| 
played the part of Judas since 1922, is, 
possibly, the greatest performer of all. 
Never over-acting, he gives a soul- 
stirring performance of a man in 
great torment. Our Guide states “a 
carver’s tools and the text of his part 


(Continued on page 19) 


We were reviewed on Russian history 
the Tytourist Guides are cer- 


—and he 

tainly well informed. We spent half 
a day : Winter Palace of the 
Czar 2nd the “Hermitage”, five build- 
ings which are now museums. This art 
gellery ranks with the Louvre in 


Paris. We could go through only a 
small part in a few hours. It is said 
to teke one 3 years, going every dav 
—if you spend one minute at each 
victure! The buildings are very badly 
lighted: but in one section there 
were 27 Rembrandts—the greatest 
collection outside of the Netherlands. 
We passed quickly by Rubens, Titians. 
Van Dykes, etc., etc., to see the 
French Impressionists on the top 
floor. The Russians are not very im- 
pressed with the Moderns; although 
thev have a large collection of them. 
Besides paintings there are rooms of 
Russian silverware of 4 centuries— 
mementoes of military past. What the 
women are greatly interested in was 
the “Treasury”. a building which con- 
tains a rare collection of jewelry and 
vold lacework datine back to 700 
B.C. and of Greek civilization of the 
5th to 3rd centuries B.C. Also a dis- 
vlay of Czarist jewelry of the 16th 
to 19th century which was stupend- 
ous! There were jeweled and en- 
amelled watches of all sorts owned 
by the various Czars, jeweled flower 
pieces, rings, snuff boxes and 3 
Faberge pieces. We had to leave our 
purses at the desk before going in 
—possibly they were afraid that some 
one would try to break one of the 
show-cases! 

On Sunday we had two more tours: 
the morning one to Peterhof, 25 miles 
out of the citv, which was the sum- 
mer home of Peter the Great. As this 
was on the road on which the Ger- 
man army advaneed toward. Lenin- 
grad in World War II, it was occupied 
and when the army retreated it was 
totally demolished. Since 1944 the 
Palace and gardens—300 acres of them 
—and the 129 beautiful fountains have 
been restored as they were originally. 
The statues were buried before the 
Germans came and were saved. Its 
formal gardens are on two levels, in 
two parts, and are called, “Adam” and 
“Eve”. The wooded grounds and walks 
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walk. 


of Russia, in 


1 


re seemed to 
t deal of tensi 


As 


there are not many cars 


| 


among the | 


on the street—buses are plentiful, and | 


trams—the streets are always crowded 
with people. They were rather sober, 
but looked much like any other Euro- 
peans except that they were dressed 
plainly and perhaps~ shabbily—es- 
pecially the woman. All over Russia 
we found that the children are treated 
as “specia¥’. They are well dressed, 
and everything is done for them. Out- 
side the Europa, one of the Intourist 
Hotels, we saw groups of young men 
gathered around speakers which made 
us feel slightly uneasy! However, this 
was the only place in the USSR where 
we felt the people might be unfriendly. 

We are now in the Ukraine in White 
Russia, flying to Kiev by turboprop 
plane. Like the Swiss trains, they 
start and finish on the dot! The seats 
are arranged like ours in Tourist— 
three on one side and two on the 
other. Very comfortable flight and 
seats; and contrary to books I had 
read on the subject, we did have and 
fastened our seat belts. We landed 
at a special field for Jets that was 
15 km. from town; and we landed in 
a hot spot! It was 89 degrees and a 
hot wind blowing dust like the Texas 
“dusters”. What we saw of Kiev rid- 
ing into town was very beautiful. The 
Germans occupied the city and des- 
troyed most of it upon leaving. So 
most of the down-town buildings and 
apartments are new; and many apart- 
ments are under construction. The 
housing situation is very acute in 
many Russian cities. Many of the new 


buildings have granite fronts and 
look wonderful with window boxes 
filled with colorful flowers and 
plants. 


As in Leningrad our rooms in Kiev 
are lovely. We have private rooms 
with balconies—mine has two beds in 
it—furnished with lace curtains and 
green velvet hangings. The decor is 
a bit later than in Leningrad, about 
1900. Adeline’s room had a beautiful 
Chinese rug and some Meissen figur- 
ines. Evidently they didn’t trust me! 
We felt a difference the minute we 
arrived in Kiev. The people are much 
more friendly and look happy. There 
is no suggestion of the tension we 
had felt before. The city is charming, 
streets are wide with many parks and 
much greenery all over. The people 
are better dressed and the city looks 
like one in Scandinavia. 

We had an unusual experience one 
day. The Guide took us to the Farm- 
ers’ Market. She had never taken 
more than two foreigners there be- 
fore; so this was a special privilege 
for us. All the farmers live on the 


Hi-Fi RECORDS MADE 


FROM YOUR TAPE 
10” LP ONE SIDE 12 MIN, ...... $ 5.25 


LP TWO SIDES 24 MIN. ...... 8.00 
12” LP ONE SIDE 20 MIN. ....... 8.00 
12” LP TWO SIDES 40 MIN. ...... 10.50 


INDICATE EXACT LENGTH OF MUSIC. 


WE DELIVER RECORDS TO PIANO 
Bt RS AND RETURN 


ANOUART 


SOUND CRAFTERS DEPT. 10 
5030 Mulford St. Skokie 19, Ill. 


ts Club, sponsored by their 
Malvern, Ark., Guild center, are 
to right, front row are Mary 
som end Jean Edwards: second row, 

n Hardin, Linda Purdy and Royce Jones. 
attend. Membership is limited to. students 
participate in Piano Guild Auditions. 
sis Club which has 18 members, and 
promote worth while musical: activity 
iticism on programs of memorized piano 


et Left 


rod | 


cooperative farms; but they are al- 
lowed a small piece of land where 
they can grow vegetables and sell 
them at this kind of Market. Of course, 
everything in Russia—farms, shops, 


| buildings, hotels, transportation, etc. 


is owned and operated by the State. 
The prices are set; so there is no 
competition nor does there seem to 
be a desire to sell. The Market was 
a large glass-topped building with 
permanent counters. The farm wom- 
en looked old and worn. They wore 
babushkas on their heads; and their 
clothing was plain and shapeless. They 
had more vegetables for sale than we 
had seen in Russia, but not much 
fruit—small apples and pears and 
some sour cherries. Outside the build- 
ing, the women who had been buying 
came up to us and started to talk. Of 
course, we couldn’t understand them; 
but they were smiling and seemed 
friendly. None of our Russian Guides 
were around to interpret for us; so 
they followed us to the cars and 
fairly surrounded us. One spoke Ger- 
man; so I tried out my small store 
on her. When I said that we were 
from America, they fairly beamed. 
One woman wore stainless steel teeth. 
I had read that it was common here; 
and later we saw many people with 
them. This was an experience to 
remember, although we were relieved 
when our drivers appeared; as we had 
sort of a feeling of being mobbed! 


Then we had another experience 
which no other Americans have had to 
date, according to our Kiev Guide. 
We were invited to visit a Pioneer 
Camp. These are for children of 7 to 
14 years old and the camps, which 
are much like our summer camps for 
children, are operated by the many 
Trade Unions. There are many such 
camps about 15 miles from Kiev, along 
the Dneiper river. At the gates are 
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very attractive life-sized gilded statummshee, 
children in athletic poses. in 
for 26 day periods; and this wag @# 
last day of the term when the childg 
were to receive their awards for & 
cellence in swimming, handi-wo 
athletics, dancing, music etc. The My st 
kids looked just like American kid. Cav 
| blonds, brunettes, have 
that besides their uniforms they wWogligd am n 
red neckerchiefs. Children from (ion it gi 
“kindergarten” which was near, alumiarly p 


took part. As each child was call whi 
up to be given his prize, a teachamnatina 
played \a certain phrase on the gis liter 
cordian and the rest of the childpaiipdern t 
applauded. When that part was -stud 
we were entertained with a 1% hgaglGPT. 
program of dancing, singing, reciting 
accordian playing and gymnastig 
There was an outdoor stage; and 
visitors were seated in the front 
Even the 5-year olds took part—4 
it was good, especially the dancing 
being Russians. The kids were 
darn cute and acted just like om 
except that they were much better 
haved! Then we were taken to inspe 
handi-work exhibits and one of 
dormitories, after which an offig 
told us in Russian—translated—wh 
they were doing at the Camps @ 
invited questions. As we left, 
children lined up at the entrance a@ 
sang us a “goodby” song and way 
us off. You cannot make me beli 
that these people do not want to 
friends! 

From here we flew to Odessa 
the north end of the Black Sea inf 
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Caucasas. Here is the most idyll ay skip 
climatically hospitable part of 
Soviet Union. There are subtropiely poo uti 
trees, flowers and fruits, lots of Siig relic 
shine and many bathing p., 
Odessa, Yalta and Sochi which Why allow 


visited also, are like the French 
Italian Riviera. The entire coast isa 
big resort area with hundreds of hi 
white palaces—formerly private fe 
dences—now Rest Homes or Sanatomi 
This is where the Trade Unions 
their workers for their vacations, 
their records warrant it. The Unie 
pay 2/3 of the cost; so it is am] 
expensive trip for the Russian wa 
ers. We were taken to see a Sanitoriil, 
in Yalta. This one was built in #f 
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and accommodates 750 people in Wa. of A 
buildings. There are 200 Doctors mij, Due 
nurses in attendance. The rooms @ mperor’s 


$4 a day. There are recreation room 
theatres, all rooms have _balecofl 
overlooking the Black Sea, and bead 
es are swarming with humanity m 
of the year. I never expected tos 
so many bikinis—most of them 
people who shouldn’t be wearing t 
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ENJOYABLE 
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© INTERESTING 


PROGRESSIVE 


Preparatory Book — .85 
Send for free descriptive literature. 


A New Standard for 
ELEMENTARY PIANO 


INSTRUCTION 
The MARK NEVIN Piano Course 


Since its introduction to piano teachers all over the country, the 
MARK NEVIN PIANO COURSE has met with unparalleled success 


This carefully thought out lesson plan for the young pianist is now 


In four hooks (Preparatory Book and Books 1, 2 and 3), THE 
MARK NEVIN PIANO COURSE gives the young student a solid 


through Melody and Musicianship. 
THE MARK NEVIN PIANO COURSEIS: 


through melody and musicianship. 


lesson. Each lesson brings pride in accomplishment. 


Combines theory with performance. 
understanding of music from the beginning. 


THE B. F. WOOD MUSIC CO., INC. 


250 W. 49th STREET, NEW YORK 19, N.Y. 
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‘We Liked Our Judge’ 


VERMILLION, S.D. 

f You Thank you for your letter of last 
Cuil mth inviting “Christ the King 
CXG@Eoo!,” of Sioux Falls, S. D., again 

ort gm participate in the spring auditions 

1961. 

Since then, several teachers on this 
S @MiMte University of South Dakota 
tS Campus, hav e been asking me about 
Boamimeyild work and Guild goals for stu- 
ed @ammnts. I have given them great en- 
n onggparagement, telling them about the 
iting of our 39 students at “Christ 

King School,” this year with Mr. 
alter Leonard«~ Hansen of Wen- 
statumehee, Washington, as adjudicator, 

They y ich in my estimation, was a great 
cess and a boost for good music 
F that school. 

—Sister M. Hugonia, OSB 


cal GREELEY, COLO. 
a My students were most grt 


th this year’s auditions. They liked 
| kids. Carl Post, who was most kind. 
—exéay | have been a member for six years 
am most pleased with the inspira- 
‘om fipon it gives my students. I am partic- 
arly pleased with the enthusiasm 
which they tackle Bach and the 
matina literature. They often prefer 
mis literature to the romantic and 
modern type. This was not true with 
wy students before I belonged to 
GPT. 


—Marjorie Dyde 


rom Copenhagen— 
(Continued on page 18) 


an always be found side by side in 
Dberammergau.” 
, And so—in 1970 don’t miss th ep 
Play in Oberammereau. 
of feve that our little croup of tray 
fates will agree that there is 
Wiiike it in the world—no setting more 
propriate than the Alpine village 
ppped with the Kopfel (mountain 
eak) and no people more consecrated 
“in carrying on the tradition of their 
orefathers than the village artisans, 
sasants and professors, whose lives 
, ttest to their love and devotion to our 
essa ord. 
ARIATIONS—Woman Talk (men 
ay skip this part, unless curious) 
In Oberammergau we hought sever 
beautiful wood carvings. 
d religious, 


tter be 


peas sof Passion Play slides as we w 

lich tht allowed to take pictures of 

neh a! Play. In London. we bought an 

st 180 1 reater for Sally Gail . 
mol sweater for Sally Gail, our 

of hy 


anddaughter, gloves, a silver spoon 
“malso spoons in Germany & Denmark). 
™ Denmark—oo—ee!! The money 
nished like magic. Among purchases 
ere the aforementioned beret, the 
ed hat, and a handwoven, all wool 
weater in gorgeous colors, red and 
ay predominating. At Odense, we 
lecumbed to a lovely silver bracelet, 
fazed in soft blue with delicate rep- 


im "eas of Anderson’s fairy tales, “The 
Duckling, Thumbelina, and The 


mperor’s New Clothes’. In_ the 
weuseum which is the birthplace of the 

fabulous storyteller, we bought a book 
FAIRYTALES with the official 
p thereon, and mailed it to our 
anddaughter. In Copenhagen, we 


— alked the streets for miles, enjoying 
ng We porcelain, silver, lovely Danish 


lls, buying two of the latter items. 
venmark has no silver, imports it 
om the U.S. and Mexico to fashion 
into exquisite articles for the-roy- 
ity of Denmark and for the tourist 
ade. We bought two stainless steel 
andlesticks centered with a vase for 
mall flowers. Rose and silver candle- 
tks in porcelain were added to our 
lection and 3 tall wooden candle 
ders in black, white and red respec- 
ely, Fascinated by the Permanente 
> thibition, we visited the fabulous 
theme’ twice, enjoying the objects of 
: and especially the teakwood and 
echwood furniture. Our dwindling 
beketbooks caused us to resist a darl- 
& blue and white porcelain figure of 
THE boy trying to kiss a girl—we will 
solid ep it in mind for next time, for we 
jand meant to return. 
NALE PRESTISSIMO 
On to Santa Monica via the Douglas 
8C Jet. What happy memories of 
fe Summer of 1960!!! 
We hope that you are enjoying the 
est of health and that we will see you 
the fall at various picture parties. 
then— 
uf Wiedersehen! 
Cheerio! 
next Farvel! 
© Coda! 


ation 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 
AUSTIN, TEXAS 


secular | 


WILMINGTON, N.C. 


Just a note to thank you for the 
very wonderful judge, Elizabeih 
Travis. She was the most completely 
satisfactory judge we have had in 
several years. She met pupils and 
teachers need for understanding and 
help and her warm personality at- 
tracted everyone. She left behind a 
feeling of good will and accomplish- 
ment as well as inspiration to im- 
prove. With her very impressive back- 
ground of training and experience, it 
was an education just to talk with 
her. Thank you again for sending 
her to us. 

The thought has occurred to me 
to make a suggestion as regard to 
requirements in Intermediate A, B, 
and C, Bach. Every year we teachers 
live through Bach’s Musette, Minuet, 
| Polonaise, and March in a repetitious 
circle. All the other requirements give 
a period in which we can choose a 
composer, all romantic composers are 
not equally good, but at least we have 
a choice. There are many good com- 
posers of the early classical period. 
Why don’t we use a good composer of 
the period rather than confine our- 
selves to one composer’s work, whose 
easier things are coming out our ears. 
Works of Handel, Purcell and Corelli 
are also good. 


—Lonise WI 
(The vse of other ear! ssi¢ com- 
posers’ works is entirely permissible 
I.A.) 
EAST AURORA, N.Y. 
Elizabeth Stallings Ha ¢ 
wT 
red her to ? iagar 
she was here. My students 


well, and I was most p 


| 


a danci ne doll and 7] 


Hamm for her 
—George Kelver 
MIAMI, FLA. 

I want to tell you what a privilege 
it was to have been associated with | 
Miss May Etts for the three weeks | 
of our Miami Auditions and to have 
her judge my students. Would that 
ye could have more judges like her. 

feel that we all have profited from 
having had her here. I wish our sec- 
ond center might have the opportunity 
to have her sometime. 

I enjoyed, also, my association with 
Dr. Frederic Libke who was the 
judge at our second center. I am sure 
the students were well pleased with 


ly -commend Mrs. 
judging. 


It would be wonderful if you could 
have top judges teach the others how 
it should really be done, or how to! 
give a good grade, if deserv red, and | 
still give the necessary A che On 
judge made the remark to me 
this year) that she knew the min 
a pupil walked into the room wh 
grade he would be given! Thank goo 
ness, we do not have many like that. 
Most of them, I am sure, try to be 
fair and honest. 

Your staff, there in Austin, cer- 
tainly did a wonderful job for us. We 
do appreciate it. I have sent a note 
| f thanks to Mrs. Griffin 

—Elizabeth Warner 


TAKOMA PARK, MD. 


—Effie All 


ROCHESTER, N.Y. 


his work. | 
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COLES. 


F. Wagner, December 21. Fr 


Metropolitan Oper a Broadcasts; 
Schuyler Chapin, Columbia Records. The remaining 


the World of Musie 
the people of the City of New York and their 
Jerick Steinway {third from 
Depar me ont Steinway & Sons, discusses 
with d Downs, music historian; 
Theodate Johnson, 


the appropriate setting, 


along 57th Street between 6th and 7th Avenues, 


Piano keys and ABC’s. As a 
producer, since 1798, of actions 
and keyboards, we like to talk of 
piano care. Your piano is a fine, 
precision instrument built with care 
and craftsmanship. All it asks is 
that you give it the attention it 
deserves. Rely on your skilled piano 
technician to keep your piano 

in perfect playing condition. (Ask 
your piano dealer or consult the 
telephone directory for the names 
of your local piano technicians.) 


This advice is heartily subscribed 
to by the manufacturers of 
America’s finest keyboard 
instruments and their supplier, 
Pratt, Read and Company, Inc. of 
Ivoryton, Connecticut and Central, 
South Carolina. 
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They're Still Talking About 1960 Auditions 


SAN ANTONIO, TEX. 

Our judge Miss Gwendolen Marsh 
Was a real inspiration to me and my 
pupils. She was friendly, fair and 
consistent in her judging, and was 
most unique in that she gave us a 
little concert after a day of listening 
to 18 pupils. She probably never 
played for a more appreciative au- 
dience, and what an example of beau- 
tiful piano playing. 

—Martha R. Phillips 
STAMFORD, CONN. 

The Auditions were a pleasure for 
us all, and the seven young musicians 
of my studio who participated were 
excited by the experience, and pleased 
with their success. The comments of 
the judge, Louis Galanffy, were most 
helpful to them and particularly to 


—Victoria Wood 
LONG BEACH, CALIF. 

I want to thank you for sending Dr. 
Louis Kohnop to us. My pupils and 
I considered him a most competent 
and helpful judge, and I’m sorry that 
I was unable to meet him and tell him 
80. 

—Lorraine Leininger 
MARION, OHIO 

We are finding that this annual 
event is quite effective in retaining 
and stimulating new incentive for 
more and better study. In 1958, 16 of 
my pupils were enrolled and 14 of 
them are still enthusiastic abott play- 
ing next year, as well as the 12 more 
who have enrolled since the first year. 

Our judge this year was Mrs. Mar- 
guerite Hoffman and the students 
were delighted to play for her and 
found her to be quite thorough in her 
judging, noting each error, but also 
giving due credit for things that were 
done well. 

The ability to judge human indi- 
vidualities of each student as they 
grade their performance in playing 
is to be commended in all our judges 
thus far; namely, Miss Grace Barber, 
Mrs. Ilse Glassel and Mrs. Hoffman. 

I realize that there are few music 
students who will ever become expert 
performers, and my biggest fear in 
entering students in the auditions is 
that some may become discouraged 
because the judge might censor some 
of their short-comings. 

Our judges thus far. have .encour- 
aged and praised the effort of all and 
have somehow stimulated new interest 
in all who have played and, to me, 
this is the ideal audition and the ideal 
judge. 

—Mrs. Ralph J. Miller 
MARTIN, TENN. 

Our Auditions have grown from one 
pupil in 1954 to 96 pupils in 1960. 
The teachers of Paris, Greenfield, 
Martin, and Humboldt liked Mrs. 
Genevieve Stonecipher so very much 
as a judge that we’d like to have her 
in 1961, if we may. 

—Mrs. Harry Walters 
BUCHANAN, VA. 

In reading the July-August 1959 
Piano Guild Notes “We Liked Our 
Judge,” I was amazed to find a com- 
ment written by our 1960 judge at 
Roanoke Audition Center, Mrs. Marian 
K. Gabriel, about Mrs. Lankford who 
had judged in Tenafly, N.J., last 
year. 

The comment so adequately fits 
Mrs. Gabriel, herself, in my estima- 
tion of her as a judge, that I quote 
it verbatim (using Mrs. Gabriel’s 
name instead, of course). 

“My most grateful thanks for ar- 
ranging to have Mrs. Gabriel as our 
judge. Her wise and discerning insight 
into the strength and weakness of 
each pupil, and the warm, loving way 
in which she put them at ease could 
be models for every adjudicator in the 
country.” 


PORTSMOUTH, VA. 

Through the years I have profited 
from the auditions and the students 
have, also, since they really need the 
goal which it provides. There are 
some students with whom it seems to 
be a disadvantage at times, but I am 
grateful for the opportunities the 
Guild have given the students. Dr. 
Young was such a fine listener and 
critic and all my students felt a per- 
sonal interest by his manner. We 
shall continue to try to live up to Guild 
goals and standards. 

—Ethlyn F. Howard 
PLANDOME, L.L, N.Y. 

We had in Glen Cove a most pleas- 
ant judge in the person of Mr. Lewis 
Lane who took great care listening. 
Out of my 22 students (two had the 
measles), five got the Critic Circle, 
the rest the City Circle; one took her 
audition later on in Great Neck where 
Mr. George Lawrence was so kind to 


—Henri Noel 


—Jane G. Lawrence 


DAYTON, OHIO 

Please send us Aurora Ragaini 

again. Everyone was delighted with 

her in all ways as adjudicator, and, 

of course, as a most unusual person. 

The true test is always the students, 
who loved her. 

—Eleanor McCann 


NORFOLK, VA. 

It gives me pleasure to tell 
you that we feel fortunate in having 
had Dr. Edwin Young for our judge. 
He seems to possess all the qualifica- 
tions of a superior judge as exempli- 
fied by his psychological estimate of 
the students with consequent satis- 
factory rating, resulting in encour- 
agement and inspiration to students 
and teacher. We appreciate him, and 
would like to know him better! 

—Monnie L. Ward 


ORANGEBURG, 8S. C. 

In the name of my co-workers, Sis- 
ter Mary Imelda and Mrs. R. E. Wil- 
liams, and in my own name, I wish 
to express sincere gratitude for the 
wonderful opportunities and privileges 
that have been afforded our music 
students by being admitted as mem- 
bers to the National Fraternity of 
Student Musicians through their re- 
cent auditions. 

Words are inadequate to give verbal 
utterance for our appreciation in hav- 
ing Mrs. E. T. Stallings to preside 
over the auditions as judge. She was 
exceedingly kind, gentle, patient and 
considerate with the children. She so 
deeply inspired the children, especially 
the older ones, that most of them have 
decided to make Music their major 
course in college. 

—Sister Mary David, OSP 


PADUCAH, KY. 

Our judge, Henry Gibson, was very 
fine, genial, and the students liked 
him so much. His judging was good, 
to the point, fair, and very conscien- 
tious. —Suzette Blake 

WASHINGTON, D.C. 

Our 1960 Auditions, bigger than 
ever, have come and gone and once 
more I must write to you to tell you 
what a wonderful help they are to all 
students, stimulating them to much 
more purposeful and enthusiastic 
study than otherwise would be the 
ease and bringing in their wake the 
reward of enjoyable and demonstrable 
accomplishment in the form of a pro- 
gram ready for performance and, 
what is almost more important, an 
eagerness to start a new program in 
the knowledge that it will be even 
better than the previous one. 

This year, Grace White and Helena 
Zurstadt were our judges par excel- 
lence. Grace White was splendid in 
her analyses, in her perspicacity, in 
her devotion to her task and above 
all in her friendliness, (according to 
many of the pupils the friendliest 
judge they ever had) while Helena 
Zurstadt was outstanding in her sym- 
pathetic understanding of the pupils’ 
problems and in the artistic perspective 
with which she judged the many and 
divers students on her schedule while 
at the same time imparting an un- 
usual glow to the proceedings. All 
hail to these two fine judges and we 
hope that they will honor us with a 
return visit before too long. 

With congratulations on another 
successful year and best wishes for 
a pleasant vacation time. 

—LaSalle Spier 


MIAMI, FLORIDA 

This was our second year in the 
Auditions, and I only wish I had 
joined many years ago. No one knows 
better than the teacher what new life 
is added to music study through these 
auditions. We want to thank you for 
our excellent judge; all of the children 
liked Dr. Frederic Libke. He has that 
rare quality which inspires and re- 


laxes simultaneously. Each child ap- 


peared radiant and determined to 
work even harder, after his audition. 
Thank you for your magnificent work. 
—Wanda Newton 

MILWAUKEE, WIS. 

I want to write some words of 
thanks and appreciation to you for 
sending us here in Milwaukee a truly 
devoted musician and judge in the 
person of Mrs. Gladys Mansfield. All 
of my pupils enjoyed playing for her, 
and she gave each one a very com- 
plete and detailed analysis which was 
very much to the point in every case. 
Her markings were very fair—neither 
too low or too high, and I was glad 
that she was liberal with her ‘“A’s” 
(balancing them, of course, with the 
“C’s”) because all pupils need some- 
thing to work for. Mrs. Mansfield 
was unstinting of her time, and all of 


her work showed her true devotion to | 


the art of music and teaching. 
—Bret Sears 

WASHINGTON, D.C 
We enjoyed having Grace White 
and Helena Zurstadt here for June 
auditions. The latter judged my class; 
she earned the respect and confidence 
from the students, put them at ease, 
and left them with a desire to work 

more. 

—James Reistrup 


FOR PARENTS 


Wood & Brooks 
Offers Booklet 


BUFFALO—A 24-page booklet 


We 
Frost 
decisio 


special value to parents has just beg 
published by Wood and Brooks Compa. 
ny, 709 Ontario Street, Buffalo 1, 
New York. Photographic illustratigg 
of famous musicians, music educa 
orchestra conductors, fill the Pages, 
with statements as to how the piggy 
encourages talent and aids family 
growth. 

Included are statements of Arthp 
Rubinstein, Joseph Krips, John Brow. 
ing, Robert and Gaby Casadesus, Rj. 
la Mason Ahearn, Mantovani, Maria, 
Anderson, Joseph Fuchs, Leonard Pep. 
nario, Howard Hansen, Dave Bm. 
beck, Duke Ellington, Count B 
Horace Silver, Oscar Peterson, Liy. 
ingston Gearhart and Ralph Steway 

A copy is offered free. Write gj. 
rectly to the publisher. 


JOHNSON CITY, TENN. 
My students and I want to thank 
you for a most successful audition 
We were most pleased with our 


ing of 
numbe 
ditions 
logical 
was a 
previot 


able judge, Mrs. Evelyn Johnston, ly 
fact, we are hoping we might hay 
her each year. 


NORWAY, S. C. 


rence, | 
devotio: 


—Mrs. S. W. Grin 


This is to commend our judge fel Madam 


the 1960 Auditions, Mr. John L. Pong 


judge 


He did his work pleasantly, and withi cian. 


dispatch, yet neglecting nothing. He 
had my students play scales, not j 


I hav 
tried fo 


one. This coming season I am expel Dairs, « 
ing to have to do less urging to gti Guild. | 


them practiced. 


port fre 


—Emma C. Mon§ the Tou 


World Famous Musicians Tell Why 


IANO 


Provides the Best 


Background for 


FAMILY 
MUSICAL 
GROWTH 
AND 
ENJOYMENT 


Celebrated artists from the concert stage, educators and orchestra 


conductors have taken time from their busy schedules to tell why a piano enriches family 


life .. 


You will want to have your pupils and their parents read the statements of Artur Rubinstein, 
Josef Krips, John Browning, Robert and Gaby Casadesus, Ella Mason Ahearn, 


. helps develop talent . 


. . opens a wonderful new world of music. 


Mantovani, Marian Anderson, Joseph Fuchs, Leonard Pennario, Howard Hanson, 
Dave Brubeck, Duke Ellington, Count Basie, 
Horace Silver, Oscar Peterson, Livingston 
Gearhart, and Ralph Stewart. 


Wood & Brooks makes this beautifully illustrated 


24 page book available to you. 


Send for your free copy... 


Gentlemen: 


Name 


WOOD AND BROOKS COMPANY 


A Division of Aurora Corporation of Illinois 
Dept. PGN — Buffalo 7, New York 


Please send me a copy of your new book, 
“The Piano Will Enrich Home Life.” 


Address__ 


City 
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More Comments on 1960 Auditions 


COULEE DAM, WASH. 

We did appreciate Mr. 
Frost as our judge. We respect his 
decisions, his reasoning in the grad- 
jing of music, and his advice on a 
number of things pertaining to au- 
jitions. I felt his insight into psycho- 
logical problems of certain students 
was amazing, since he hadn’t been 
previously informed. 

—Mrs. R. C. Holcomb 
SAN FRANCISCO, CALIF. 

We all liked Mr. Stefan Bardas very 
much. He was more than fair with 
my class. Some of the teen-age group 
were a little surprised, but I think 
teaching them this year will be very 
much easier. His markings were just 
the things I told them were wrong. 
The parents and I were especially 
pleased. 

—Lucille Martin 
HEMPSTEAD, N.Y. 

May I express again my sincere 
admiration of your organization. I 
ean whole-heartedly say that our 
judge, Jessie M. Peters, did a won- 
derful job as a judge. It really gave 
a great boost to my pupils. 

May I also tell you what a wonder- 
ful member you have in George Law- 
rence, chairman of Great Neck. His 
devotion and belief in your guild is 
always an inspiration to my students. 

—Gertrude Bary 


DETROIT, MICH. 
Madame Stojowski was a very fine 
judge and such an exceptional musi- 
cian. 

I have good news for you. We have 
tried for years to interest Edith Ella 
Dairs, one of our top teachers, in the 
Guild. She received such a good re- 
port from Rebecca Frohman (new in 
the Tournament here this year) about 
Madame Stojowski’s judging that she 
wishes to join the Guild and will en- 
ter pupils in next year’s Tournament. 

—Mrs. Carl Beutel 


WASHINGTON, D.C. 

Miss Grace White was a splendid 
judge. She has a wonderful way of 
putting the students at ease and her 
comments on their report cards “hit 
the nail on the head” so to speak, as 
far as their good and bad points were 
concerned, and yet there was always 
a splendid word of encouragement to 
each one, seemingly not stereotyped 
but a personal well-chosen word for 
that particular student. The children 
loved her. Thank you for sending her. 

—Eunice Wilson Greene 
EMPORIA, KANSAS 

We enjoyed Mr. Wm. Gillock very 
much. I appreciated the fact that he 
was aware of sensitivity in perform- 
ance, that he gave credit for musi- 
cality, and that he noticed hand po- 
sition. Having worked so hard for 
technique and expressiveness in my 
pupils playing, one is grateful when 
it is recognized. Mr. Gillock encour- 
aged the students. He seemed to 
analyze them so well, and knew the 
correct and appropriate thing to say. 
We also enjoyed him as a person. 

—M. Irene Johnson 


SOUTH EGREMONT, MASS. 
We were all very happy about our 
1960 Auditions. Stanley Sprenger is 
truly an extraordinary judge. His 
experience is so wide, and his pércep- 
tion so keen that he is able to judge 
each one truly as an individual, and 
to make a comment that is really help- 
fll—and which each one remembers. 
We were very grateful to have. him 
mee again. 
—Charlotte Homer 


CHICAGO, ILL. 


The students found Mrs. Smith 
Personally very charming and enjoyed 
Dlaying for her. Just to let you have 
an idea of what the Guild means to 
them, one of the students, Margarit 
Duttweiler, flew to Switzerland for 
the month preceding the audition. On 
the morning of her departure, she was 
up at five o’clock, practicing before 
laving the airport. All her pieces 
Were cut out of her books so she could 
take them with her. She is secretary 
& the Swiss Consul and just last 
Week she informed me she will be in 
Europe during the winter. However, 
the wants to be in the Guild next 
ring and will arrange to come here 
for the auditions. We shall work to- 
ther with the aid of thé tape-re- 
‘rder during the winter. Isn’t that 
*fine testimonial of the splendid in- 
Piration and encouragement the Guild 
Mditions constitute? 

—Madelon Baenziger Skonberg 
DEVINE, TEXAS 

Our adjudicator was Miss Gladys 
V. Lotter whom we liked and enjoyed 
ery much. She was very helpful and 
Mch an inspiration to my pupils. 

—Minnie L. Briscoe 


KANSAS CITY, MO. 
am sure you will be pleased to 


know that Mr. 


judge. Both teachers and students 
found him very understanding, and 
his evaluation of each student’s work 
most helpful. 

—Mrs. Miles G. Blim 


KILGORE, TEX. 

I must tell you we were highly 
pleased with the efficient and 
charming judge you sent to us 
this year, Mrs. E. Z Luetzcher 
from Wisconsin. She was so 
thoughtfully inspiring that the 
students welcomed her kind and 
constructive criticism. 

Mrs. Turk and I as well as the 
other teachers participating were 
delighted over the success of the 
Guild this year. 

We are planning to meet Van in 
New York when he returns from 
Russia and Europe. 

—Rilda Bee Cliburn 


NEW YORK, N.Y. 

We liked our judge, Mrs. Adele Ga- 
lanffy. Her understanding approach 
gave to the students the encourage- 
ment enabling them to achieve high 
goals. It gives me great pleasure to 
be affiliated with the National] Piano 
Guild. 


—Elfreida Brown 
SEATTLE, WASH. 

Thank you so much for the splendid 
judges you sent to Seattle this year. 
Darryl Peter judged the writer’s stu- 
dents. His grading was the finest. Not 
nearly as high as many judges and 
much more accurate. He gave A checks 
where they were deserved, with ap- 
propriate, but kind comments. He 
didn’t gloss over things. 

—Vivienne Pretzer 


Theodore Bergman, 
Maleolm | was very well received here as our 


DALLAS, TEX. 

We liked Mr. Don Ashford very 
much as a judge. His critical com- 
ments indicated that he is a very 
thorough musician himself, also he 
definitely has much intuition in sizing 
up the innate ability of the student 
before him and the particular short- 
comings he has also. This always gives 
great satisfaction to the teacher who 
has been harping on these very things 
at each lesson. But it is very impres- 
sive to both students and parents 
when they see it put down on the 
card in black and white. 

—Kathleen Fain 


SAN ANTONIO, TEX.. 

We had two wonderful adjudicators 
this year. They were Mrs. Gladys Lot- 
ter of Alemeda, Calif., and Miss 
Gwendolen Marsh of Kansas City. 
Mrs. Lotter left no music untouched 
and examined all students in a most 
constructive manner, and so did Miss 
Marsh. They were both so considerate, 
cooperative and understanding. They 
both inspired the students and took 
a personal interest in them. 

All teachers and students liked both 
Mrs. Lotter and Miss Marsh very 
much, and so did I. 

—Tekla S. Staffel 


EUGENE, OREGON 
I want to thank you for sending 
Rilla McReynolds Branyon of Long 
Beach to judge the Eugene center. 
She has a wonderful personality and 
is so charming. She was ideal in ev- 
ery way, kind to students, tactful in 
suggestions and corrections. The chil- 
dren adored her. She evidenced her 
interest and ability to serve both 
teachers and students in her sincerity 
and fairness. 
—Lela D. Black 
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NEW YORK—Leading personalities of the American music 


world. gathered to preview the new G. 


Schirmer store at 4 East 49th Street, 


New York City’s only gomplete music store. The new Schirmer store was built 
as a prototype for modern music retailing. 


Photos: Top Left: View of the store 
from the front entrance. An island 
of light (the musical novelties counter 
which is lit from below) greets the 
eye of the entering customer. The 
unique two-level mezzanine housing 
hi-fi, radio, .television and _ instru- 
ment departments is seen in the 
rear and to the right of picture. Walls 
and cabinets are panelled in teak for 
a warm woody effect, while white ter- 
razo tiled floor, high ceilings and 
warm incandescent lighting combine 
with the, open plan layout to give a 
light airy feeling. 

Top Right: At the Schirmer pre- 


view reception: Miss Helen Fitz- 
patrick, (left) Secretary of G. Schir- 
mer, Inc., with Mr. and Mrs. Leslie 
S. Pearl. Mrs. Pear] is the well-known 
soprano Margaret Speaks. 

Lower Left: Rudolph Schirmer, 
(left) vice president of G. Schirmer 
and grandson of its founder, and 
Samuel Barber at the preview recep- 
tion. 

Lower Right: Looking over the new 
store are, left to right: Morton Gould; 
Frank Conner, president of Carl 
Fischer; Rudolph Tauhert, president 
of G. Schirmer, Inc.; and C. A. Foy, 
Schirmer’s General Manager. 


i 


How Arizona State College Met Demand for 
More Classroom Music Instruction 


Dr. Eldon Ardrey, Head, De- 
partment of Music, reports 
on the experience of Arizona 
State College with Wurlitzer 
Electronic Pianos and Multi- 
Piano Monitor System: 


Dr. Eldon A. Ardrey, 

Head, Dept. of Music, 

Arizona State College 
at Flagstaff. 


“Our teaching staff has been searching for many years 
for a teaching tool that would enable them to meet de- 
mands and directives that necessitated more classroom 
instruction for instruments and voice. Therefore, the me- 
chanical advantages offered by the Wurlitzer Electronic 
Piano and the Multi-Piano Monitor System* appealed to 
us at the outset. It enabled us to inaugurate classes for 
all-adult beginners and eliminate a high per capita cost 
created by the necessity of giving private lessons to these 
people. We have since discovered that much rudimentary 
training is more successful in the class group. Many stu- 
dents report that they feel much more confident and 
secure due to the advantage of silent practice. 


A class piano session at Arizona State College as Dr. Eldon A. Ardrey 
looks on. Each student's Wurlitzer Electronic Piano is connected to the 
Multi-Piano Monitor System on the instructor's piano (lower right). With 
students and instructor wearing earphones, the lesson proceeds silently, 
the instructor being able to monitor and communicate with individuals 
or groups of students at will.Pupils hear only themselves as they practice. 


“We also offer some class piano training to our students 
who are taking courses in music for the classroom teacher. 
When opportunity permits and class size is reasonable, 
we work with these students at the Wurlitzer [Electronic] 
Pianos in order to expand their learning and understand- 
ing opportunities. In fact, we have many requests from 
these students that they be permitted to subsequently 
enroll in classroom piano, 


WURLIIZER chthonic PLANO 


Wurlitzer, De Kalb, Illinois 
World’s Largest Builder of Pianos and Organs 


Earphones off, students play ensemble on Wurlitzer Electronic Pianos. 


“One of the greatest advantages that we have found 
with the Wurlitzer [Electronic] Piano has been its easy 
selling points to the administration, particularly the fact 
that the classroom approach enables us to eliminate some 
phases of the ‘costly’ private lesson problem. In this re- 
spect, the general public is equally impressed and inter- 
ested that we are taking advantage of modern tools to 


advance music education.” 


*Through the use of the Wurlitzer Multi-Piano Monitor 
System in a class situation, the student receives instructions 
from the teacher via earphones. Instructions may be directed 
.to an individual student or to groups of students. Each pupil 
hears his own playing without disturbing or being disturbed 
by others. When earphones are unplugged, the Wurlitzer Elec- 
tronic Piano is instantly audible through the instrument’s 
speaker, for individual playing or ensemble participation. 


Wurlitzer Electronic Pianos eliminate the need for expensive classroom 
soundproofing. Earphones enable students to hear their own practicing 
without disturbing others. 


INVESTIGATE for your own situation— 
mail the coupon below for additional information. 


if The Wurlitzer Company, Dept. PGN-1-61, De Kalb, IMlinois 
Please send me more information about Wurlitzer 


> 


Electronic Pianos for use in school studio. 


Name Position 

School or Studio___ 

Address 

City _ State, 


. 
thor | | 
| 
| 
| — 
| 
| 
| 
| 
| j 
| 
4 
| 
| 
| 
| 
| 
| : 
| 3 
| 


22>PIANO GUILD NOTES, January-February, 1961 


Anson Especially Recommends 


By George Anson—Texas Wesleyan College—Fort Worth 5, Texas 


BARTOK, Bela— 

Bartok for 2—published EDWARD B. MARKS MUSIC 
CORPORATION 
A collection of six of the wonderful Bartok pieces for children, taken from 
various sources, and transcribed in fine fashion by Benjamin Suchoff, for 
Piano Duet (one piano, four hands). The music is just as effective in the new 
versions, and is superb teaching and recital material. The parts are of equal 
difficulty, at UPPER ELEMENTARY level and a bit upward. 


CARMICHAEL, John— 
Bahama Rumba—Published ANGENER (London) 
through GALAXY MUSIC CORPORATION 
4/4 D major Tempo di Rumba INTERMEDIATE 
A stunning recital piece for Two Pianos, Four Hands, its typical Rumba 
thythm and gay melodic lines tossed about between the pianos with ir- 
resistible fashion and appeal. Ensemble players of experience will add this 
delightful number to their repertoires immediately. Set of two copies. 


GARROW, Louise— 
Rhythms for Two—published SCHROEDER & GUNTHER 
. A-clever collection of seven short original Piano Duets for the younger stu- 
dent. The titles will stimulate the musical imagination, and the music is quite 
thythmie and always tuneful. Much variety is present, with parts of equal 
difficulty at ELEMENTARY level and slightly above. 


MUNGER, Shirley— 

4 for 6—published GALAXY MUSIC CORPORATION 
Here are four pieces for six hands, hence the title. Teachers so often neglect 
the possibilities of exploiting thrbe players at one keyboard, actually a 
splendid ensemble experience, and wonderful Recital variety as well. These 
original pieces will delight both performers and audience. The parts are for 
ELEMENTARY players of equal attainment. 


TOWNSEND, Douglas— 
4 Fantasies on American Folk Songs— 

published EDITION PETERS No. 6040 
Superior transcriptions for Piano Duet’ of four authentic folk songs, beauti- 
fully arranged for UPPER INTERMEDIATE pianists as concert and recital 
music. The tunes are old, the harmonic approach is contemporary, making a 
fascinating combination. Included are Follow the Drinking Gourd, The New 
River Train, Johnny Has Gone For a Soldier, and Two in One (Old Joe Clark 


combined with Sourwood Mountain). There are also brief notes by folklorist 
Oscar Brand, and the original tune and words. 


EXCLUSIVE CONTRACT 


Chavez Signed 
By Mills Music 


NEW YORK—Mills Music, whose 
serious music catalog boasts of today’s 
leading contemporary composers, has 
just signed renowned composer-con- 
ductor, Carlos Chavez to a ten year 
exclusive contract. Chavez, Mexico's 
premier personality in the concert 
field, joins a select list of colleagues 
including Leroy Anderson, Irving 
Fine, John Vincent and Ernst Toch. 

As a conductor, Mr. Chavez is re- 
sponsible for organizing the Orchestra 
Sinfonica de Mexico which he led for 
twenty-one years. This organization 
was started in 1928 from a group of 
men in the Mexico City Musician’s 
Union. It was through Chavez’ bound- 

* less energy and electric personality 
that these musicians were molded into 
a major orchestra. 

As a composer, his works have been 
presented in all the major concert 
halls throughout the United States 
and Mexico. Many have been recorded. 
Mills has already published the fol- 
lowing Chavez works: TOCCATA 
FOR PERCUSSION (Recorded by 
MGM, Urania, Boston and Capitol) ; 
SINFONIA NO. 5 FOR STRING 
ORCHESTRA (Recorded by MGM) 
and on the press are SEVEN PIECES 
FOR PIANO and EL SOL—CORRI- 
DO, (A large choral work.) 

This summer and fall, Chavez will 
conduct his own works, among others 
at the Hollywood Bowl, Vancouver 
Festival and at the Semaines Musi- 
eales at Paris. Between engagements, 
he teaches a course in composition in 
Mexico at the National Conservatory 
of Music. Chavez is currently prepar 


New Piano Pieces 
By William Scher 


BROOKLYN—P ro-Art Publishing 
Company wishes to announce the is- 
suing of four new piano pieces by one 
of America’s most prolifie writers of 
educational piano music, William 
Scher, Guild member of Brooklyn, 
New York. 

The new releases are “Come Dance 
the Polka,” “Graceful Gazelle,” “Ori- 
ental Mystery,” and “Dancing Seno- 
ritas.” All are very melodious and 
easy to learn; all in the second grade. 


Lehar Works to be 
Published by Big 3 


The Big 3 Music Corporation (Rob- 
bins-Feist-Miller) has announced that 
it will publish selected works from 
the repertoire of the famous Viennese 
composer, Franz Lehar. Following an 
agreement with the Lehar estate, The 
Big 3 has acquired publication rights 
to the music from four of the com- 
posers’ outstanding operettas; “LAND 
OF SMILES,” “WHERE THE LARK 
SINGS”, “DER ZAREWITSCH” and 
“PAGANINI.” 

The Big 3 educational department 
has just released their first Lehar pub- 
lication “MOMENTS IN MUSIC BY 
FRANZ LEHAR” ‘a simplified piano 
edition featuring melodic themes from 
Lehar operettas. 


phony for the N.Y. Philharmonic and 
a chamber work for the Second Inter- 
American Festival of Music to be held 


ing two commissioned works—a sym- 


in Washington, D.C.—April, 1961. 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


“LETTERS TO PARENTS" — 


30 of them—each stimulating and thought provoking 


“LETTERS TO PUPILS" — 


5 different letters. Requested by 2 prominent teacher 
The “Letter” you send may save a Pupil 

“REPORT CARDS" to keep the parents and pupils aware 

"WORK SHEEIS" for Report Cards (for your files) 

“BROCHURE" Something New—Studio Procedures—First contact 
with Parents and Adult Pupils. Beautiful Paper — Wedding 
Stock, Ethical and dignified. Gives your Studio Policy at the 


Outset 
Send $1.50 in check or 


1785, 
SAN DIEGO 9, 


money order for a 
PLEASE DO NOT SEN 
10% Discount on Orders $5.00 or More. 


Ruth Teeple Reid, suthor-Publisher 


of USABLE samples. 


Street 
CALIFORNIA 


‘Guild Repertoire’ 
1st Series Complete 


CHICAGO—Fourteen books of the 
initial series of the “Guild Repertoire 
Library” are now complete. These in- 
clude four books of the Elementary 
level, six books for the Intermediate 
work, and four books for the Prepara- 
tory grades. The contents of these 
books parallel the requirements of the 
National Guild of Piano Teachers and 
are so arranged that teachers may 
select several ten-piece programs from 
each book. A number of compositions 
have never before been available to 
teachers. Summy-Birchard is the pub- 
lisher of this series. 

Each book contains representative 
material from the Classical, Romantic 
and Contemporary periods, with some 
known and unknown sonatinas and 
sonatas. All are correctly graded and 
knowledgeably edited. Teachers every- 
where will find these books most 
helpful. 


Haieff Composes 


New Piano Suite 


NEW YORK—Alexei Haieff, dis- 
tinguished young American composer, 
has composed a new suite for piano 
solo which will be published by Chap- 
pell & Co., Inc. early in 1961. Mr. 
Haieff’s career is liberally sprinkled 
with important awards and commis- 
sions. He received a Guggenheim Fel- 
lowship in 1946, was recipient of a 
$1000 grant from the National Acade- 
my of Arts and Letters in 1947. 

In 1947-48 Haieff was awarded the 
American Prix de Rome, and since 
that time has been composer-in-resi- 
dence several times at the American 
Academy in Rome. His ballet, “Diver- 
timento” has been performed for many 
successive seasons by the New York 
City Ballet, with choreography by 
George Balanchine. His Symphony No. 
2 was selected for its annual recording 
award in 1958 by the American In- 
ternational Music Fund, the record- 
ing being now available on RCA-Vic- 
tor by Charles Munch and the Boston 
Symphony Orchestra. 

Haieff’s famous Concerto for Piano 
received the 1952 New York Critic’s 
Circle Award, and was first per- 
formed in Europe at the ISCM Fes- 
tival in Venice, 1953. Recently in 
Town Hall, New York, the noted pi- 
anist, Stanley Lock, played Haieff’s 
“Gifts and Semblances”, an earlier 
suite for piano, with conspicuous suc- 
cess. 

The new piano suite, entitled “Notes 
of Thanks” is a partner series to 
those Mr. Lock performed. Each of 
the six pieces is dedicated to a friend, 
one of whom is Samuel Barber. The 
separate pieces are called: Canzonetta 
Sporca, Minsky’s Sans Souci, Love 
Song Italienne, Chanteuse, Echo Ber- 
ceuse, Finalino. 
At present, Alexei Haieff is under 
exclusive contract to Chappell & Co., 
Inc., and is engaged in finishing a 
symphonic work commissioned for the 


CHRONICLE OF NEW PUBLICATIONS Of 
PIANO GUILD, U.S. A., MEMBERS 


By Aileen Gillis 


THIS COLUMN is a listing of new publications of members of the Piano Guild, U. §, A 
all business firms that advertise regularly in NGPT periodicals, which consist of Piang 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual voluguam 
devoted to the American College of Musicians, the National Guild of Piano Teachen 
and the National Fraternity of Student Musicians, received between publication data 
Lack of space prevents classification, grading or comments. 


Title Published by Composed or Arranged by 
BELWIN, INC. 


Expression Through Melody Eric Steinga 
Music From Make-Believe Eric Steing 
Musical Journey Through Europe Eric Steinga 
Old Masters for the Young Artist Eric Steing 
Skills in Piano Technic, Book I and II .......-.-.0.000ccceuee Eric Steing 
The Young Soloist at the Piano, Book land II Eric Steingas Lar 
Theory for the Piano, Book I and II Eric Steing aw 
Two Pianists at One Piano, Book I and II .......0..220020000- Eric Steing 
CARRE STUDIO PUBLICATION 
From Florence’s Doll Family ..........cceeccccecccsccceees John F. Car 


GALAXY MUSIC CORPORATION 

Clavichord Music of the Seventeenth Century Thurston Day 
J. FISCHER & BRO. 


HARMS, INC. 


MERCURY MUSIC CORPORATION 
MILLS MUSIC, INC. 
The Stars and Stripes Forever 
Theme from “the Apartment” 
(Solo, Duet and Two Piano arrangements) 
THEODORE PRESSER 
Your Favorite Songs for Spinet Organ 
ROBBINS MUSIC CORPORATION 
G. SCHIRMER, INC. 
Classics for the Young Pianist, Book Iand II ........ Grace Ward Lankfa 
(for Early and Intermediate Grades) 
SUMMY-BIRCHARD PUBLISHING COMPANY 


M. WITMARK & SONS 
Young Pianist’s Library Denes tate Ci 


From Bach to Bartok, Volume A (Elementary) 
Sonatinas, Volume A (Elementary) 

Broadway Classics, Volume A (Elementary) 
Popular Recital Pieces, Volume A (Elementary) 
From Back to Bartok, Volume B (Easy) 

From Bach to Bartok, Volume C (Intermediate) 
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New Haven Symphony (Conn.). 
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AGAIN AVAILABLE — 12 RENOWNED 

V IRGI PIANO PIECES 
For Teaching and Recitals 

To a Humming Bird. * Improvisation. * Valse Petite. * The Robins 

The Blind Harp Player « The Rosebud Waltz ¢ Prélude, etc 


The Virgil Music Company 
Kiamesha Lake, New York 


Grades 1 to 6 
Send for Catalog 


HARMONY:—Written by two of the 
finest theorists in the country. Simple, 
yet thorough in every way. From basic 
fundamentals right through to Coun- 
terpoint and Orchestration. 


ADVANCED COMPOSITION:—De- 
signed to give you a useful knowledge 
of musical forms and the general proc- 
esses of Composition. 
NORMAL PIANO:—Especially designed 
for teachers or future teachers. Treats 
and solves every problem of the pro- 
gressive teacher. 
PUBLIC SCHOOL MUSIC:—Fits you for 
—_ work in the ool room, Our 
model lessons develop originality and 
for Seach 


- give you an excellent gui 
ing others. 
FOUNDED 1903 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in your 
own home. These Extension methods and the curriculum have 
been developed and perfected by the Conservatory over 
years of time. Their value and soundness is proven in the 
careers of thousands of musicians and teachers, who owe 
their success largely to the personalized and painstaking 
coaching of this great Conservatory. Courses include: 


HISTORY:—A modern course including 
all types of music from ancient origins 


to 20th Century. Interesting — with 
emphasis on the analysis of music— O Plene, Student’s Course a] Choral Conducting 
not a dull collection of facts. C0 Public School Mus.—Beginner’s Clarinet 


ARRANGING:—All the tricks of mod- 
ern arranging drawn from the experi- 


UNIVERSITY EXTENSION CONSERVATORY 


orfolk | 
Conser 


® Study in Spare Time 
at Home! 


' 

1 UNIVERSITY EXTENSION CONSERVATORY 

2000 South Michigan Bivd., Clicage 16, Illinois Deptt. GN-12 
, Please send me catalog, free sample lessons and full 
as Vega 
' 


~ regarding course I have marked with an 
eringtor 


below. 
[] Piano, Teacher’s Normal Course [] Voice 


Public School Mus.—Supervisor's Dance Band 
() Advanced Composition © Marching Band 


2 A rangi 
ences of the biggest “‘name”’ arrangers C) Ear Training & Sight Singing oO Vietin eee 
in the country. History and Analysis of Music Guitar 
course udes modern tech- 
nity Cornet—Trumpet Double Counterpoit 
VOICE:—Includes all essentials, such “O™* 
as Breathing, , Vocaliza- | Street No 
tion, Enunciation, Phrasing, Style, 


Are you teaching now?. If so, how many pupils?__— 


Have you studied Harmony? 
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Paul April 24-25 
April 21-24 
....May 4-5 
ARYLAND 

18-23 
faltimore —....... _.May 9-17 
Mthesda June 1-3 


Rilver Spring ‘(Sligo Park 
Studios) - ..May 12-138 


ssACHUSETTS 


12-15 
_May 13-15 
-May 19-20 


y 
Lancaster May 


Worcester 
(Downtown) May 22-27 


ICHIGAN 
1-2(am) 
A To be assigned 
Metroit _.. June 1-20 

Detroit (Catholic 

Schools) April 22-27 


Detroit (United 


........May 6-9 
_......May 26-27 
oly Rapids _.....April 26-29 
phpeming .. -May 8 
Mmalamazoo To be assigned 
ansing _..May 15-17 
farquette ve May 9 
@Midiand April 29- May 4 
fuskegon -_May 4-6 
Port Huron March 25 
Saginaw .. To be assigned 
INNESOTA 
drian _. _ April 28-29 
bert Lea . April 21-22 
April 17-19 
ookston _ April 18 (pm)-19 
Passel April 27-29 
Duluth -May 19-22 
fankato April 26-May 2 
le inneapolis 17-27 
St. Paul April 26-28 
May 1-17 


Fort 

29-May 2(am) 

Perry — May 4 

Sioux City 


a April 26-29 

{ISSISSIPPI 

arksdale ___.____.... April 22-24 
“purant April 21-22 

ulfport 17-19 

Hattiesburg .. April 12 (pm)-15 

ackson 

(Downtown) May 6-12 


gpackson 
(Kenna) -To be assigned 
lackson Mary's 


hool) ..May 3-5 
aurel 
feridian _..May 1-2 
April 24-27 
Btate College be assigned 
Summit _.April 29 
fISSOURI 
ape Girardeau _ April 21-22 
hillicothe 10-14 
illicothe (St. Joseph’s 


Academy ) April 7(pm)-8 
linton To be assigned 
ferguson May 1-6 


estus May 13- 15* 
oplin June 6-7 

ansas City 
(Downtown) June 9-20 
P savannah April 25 
»bins. _.May 1-19 


Louis 
March 27-April 15 


any Louis (Auxiliary 
Chapter) - April 17-29 
University City May 12-13 
Vebster 
Groves May 8-11 


ONTANA 
ewistown 


April 26-27(am) 


iBRASKA 

slliance April 24-28 
pertrand be 20(pm)-22 
Blair be assigned 
Mastings April 20-22 
Xington ay 27-30 
forril) April 24-27 
orfolk (Sacred Heart 
Conservatory) __..May 15-17 
orth Platte _ April 17-18 
ymaha (Joslyn) 9-15 
ymaha (Downtown) .. . June 9-19 
Dmaha High 
School ) __April 12-13 
tottsbluff _April 6-10 
sidney (St. Patrick’s 

Academy) April 18 

rull WADA 

an 8 Vegas To be assigned 


erington -To be assigned 


‘EW HAMPSHIRE 
Bconia April 27-28* 
fanchester May 18-20 
ashua -May 22-23 
JERSEY 
triton _.... Jane 7-8(am) 
ort Lee ; __May 17- 13 
fillville ey 15 
Newark ( Blood Residence) 
May 13, May 20, June. 3 
ewark (Joralemon Studio) 


— a May 14, 21; June 4, 11 & 18 

_—Bewark (Rosenthal 

May 16-19 
ay 18- 

—_— Edge 8 


ay 
April 22-27 


Schedule of Dates 


(Continued from page 24) 


Trenton 25-27 
NEW MEXICO 
Alamogordo April 20-22(am) 
Albuquerque __.......May 28-27 
Albuquerque.. (St. Vincent 

Academy) -..... April 14-15 
Carlsbad 


(MacDowell) To be assigned 


Carlsbad April 28-May 1 
Espanola 16-17 
Farmington _._..To be assigned 
Hobbs April 24-26 
May 3-5 
Las Cruces ..... April. 47-18(am) 
Lovington .......... 18(pm)-20 
April 7-8 
Roswell ........ "May 11-16 
NEW YORK 
Auburn . To be assigned 
Binghamton .. May 15-19 
Buffalo (Lackawanna 

Elma) ...May 31-June 2(am) 
Buffalo (Beck) _..May 4-5 (am) 
Crestwood _..... April 29-May 6 
East Aurora 23-25 
Elmira FS May 20-24 
Geneva 9-10 
Glen Cove _...___......May 1-10 
Great Neck - _June 24-29 
Huntington ....... 12-13 (am) 
Ithaca 

(Leschetizky) .......May 22-27 
Ithaca 

(MacDowell) May 26-27 
Merrick, L.I. ...................May 11 
Middletown 18 
New York City June 1-30 


New York J oseph 


Academy) _.....May 25-26 
Niagara Falls April 30 
Nyack __... ret June 4 
Plattsburg April 12-15 
Rochester ~ 

(Downtown) .... April 17-24 


Rochester (Nazareth 
Conservatory of 


Music _._...._.To be assigned 
Syracuse 
19-20 
._.May 15-17 
Watertown . _.....May 2-4* 
Yonkers (Elizabeth ‘Seton 

School) _.May 4 and 26 
NORTH CAROLINA 
Albemarle _......April 29- 1 
Asheville _._. May 6-9 
Burlington _.. April 25- 1* 
Charlotte 

(Downtown) _........ May 17 
Charlotte (Beckwith Sch. 

of Music) . _...May 4-16 
Clarkton 8-10 
Clayton _.April 22 
Durham _._ .... _...May 3-6 
Fayetteville _. May 12-17 
Gastonia ___.................May 15-17 
Goldsboro __.. April 26-29 
Greenville _April 26-29 
High Point .May 4-6 
May 8-17 
Laurinburg —__ May 4-6 
Lumberton _.. May 1-10 
Mooresville _ May 3-4 
Mt. Olive April 22-24 
New Bern . May 8-13 
Raleigh - _......May 1-10 
Reanoke Rapids” -April 24 
Rockingham __......May 12-16 
Rocky Mount - April 26-May 6 
Salisbury - -_May 19-20 
Smithfield - . April 12 & 15 
Stony Point ...May 1-2(am) 
Wallace May 1-2(am) 
Warsaw 4-6 
Wilmington - .May 8-13 
Wilson __ April 22-29 
NORTH DAKOTA 
Bismarck April 11-12 
Dickinson . __....April 14 
Grand Forks . April 21-22 
Ashtabula April 26-29* 
Cincinnati 1-5 

_ Cleveland - To be assigned 
Columbus 9-10 
Columbus (Capital 

University) - -May 11-13 
-April 28-May 6 
Mansfield _.. _June 12-17 
Marion ___... __ April 27-May 1 
Middletown ._........April 24-25 
Portsmouth . .._.-May 16-20 
Tr Apr 28-29 
Toledo To be assigned 
xenia ....April 20-22 
Youngstown May 22-27 
OKLAHOMA 
Altus April 26-29 
Anadarko 29 
Barnsdall April 29* 
Bartlesville April 24-28 
Bartlesville 

(Boucher) April 21-22 
Chandler 26(pm)-27 
Cherokee .June 2(pm)-3 
Cushing April 15-17 
Durant §-12 
Enid _.June 6-7 
Frederick May 5-6 
Guymon .... be assigned 
Lawton ..May 8-11* 
Lawton 

(Catholic) _.....May 4-6 
McAlester May 18-19 


DON’T FORGET 

If your Student Enrollment Card 
is not typed and received here 4 
weeks before the beginning date 
of guild auditions in your center, 
the Combination Report-Card Certi- 
ficates cannot be filled-in at head- 
quarters by our artist-pensmen; 
however, these will be sent to you 
and you can have them filled in in 
your city. Corrections or replace- 
ments will be charged for at $1.00 
per certificate. 


Mia -March 31-April 1* 
Midwest April 24(pm)-29 
Muskogee 

(Downtown) _.June 8-10 
Muskogee 

(Cook) Sune 9-10 
Oklahoma City _ . June 1-15 
Oklahoma City 

To be assigned 
Pauls Va ley May 7 
Pawhuska _. April 19 
Ponca City .. _June 1- 3(am) 
Sapulpa _. ..April 24-25 
Shawnee 8-13 
Tulsa 

(Downtown) ......April 3-22 
OREGON 
Coos Bay ... 15-19 
Eugene -__....... ..May 8-19 
Ontario May 4-6 
Portland pril 28-May 13 
Roseburg __..- 12-13(am) 
St. Helens ......___April 25-26 
PENNSYLVANIA 
Bradford (St. “Bernard 

Convent) ..........May 11-13 
Canton ........... May 10-11 
Carlisle _.May 19-22 
Easton 20-23 
Erie Risa y 1-2 
Hanover April 
Langhorne _....To be assigned 
Oil City (St. 

Stephen) _.... May 26-27 
Oil City (St. 

Joseph) 29-30 
Philadelphia 1-13 
Pittsburgh 12-16 
Reading 8-18 
Royersford 27-29 
Scranton —_.._.............Jume 5-15 
Sharon -__._- .....May 8-9 
State College _. June 7-10 
St. Mary’s . 12- 18(am)* 
Warren __....__...To be assigned 
Wilkes-Barre .__....... April 6-8 
a May 13-17 
SOUTH CAROLINA 
Bennettsville _... May 15-16* 
Clinton 17-18 
Columbia 11-19 
Denmark April 21-22 
Greenville _....To be assigned 
Marion 8-10 
Orangeburg - April 13-20 
Orangeburg (Christ the 

King) _......April 10-12 
Sumter April 24-26 
Union _ April to- 13(am) 
SOUTH DAKOTA 
Aberdeen 8-12 
Brockings April 28-29 
Huron ..... April 17-22 
Madison __. _..May 1-3 
Mipank 22 
Sioux Falls __......_...May 1-13 
Watertown _...._... April 19-20 
TENNESSEE 
Chattanooga (Notre Dame 

Convent) _...... To be assigned 
Chattanooga - -22 
Jackson 8-13 
May 29-30 
Kingsport To be assigned 
Knoxville _..... May 31-June 10 
Maren _June 1-5 
McMinnville April 27-29 
Memphis ___. _ June 1- July 3 
Nashville 

(Downtown) April 28-May 13 
Nashville 
(St. Cecilia) April 26-27 
Sparta 24-25 
Washington 

College May 27-31 
TEXAS 
Abilene _....._April 24-May 16 
May 1-16 
Athens May 10-13 
Austin. ......... 1-56 
Beaumont 

(Downtown) __To be assigned 
Beaumont 

....May 8 
Beeville ._...May 1-6 
Big Spring _ May 8-15 
Borger be assigned 
Breckenridge ..May 11-12 
Brownfield __. May 1-6 
Brownwood __April 17-22 
Bryan _....May 1-12 
Carthage April 27-29 
Center __May 1-2(am) 
Cleburne April 14(pm)-15* 
Colorado City _ ..To be assigned 
Corpus’ Christi _.......May 1-8 
Corsicana ..May 8-15 
Crosbyton _ May 9-10 
Dallas April 24- May 27 
Denton _. ~April 28-May 10 
Dimmitt 28-May 1 
Dublin ...... y 15-16(am) 
El Paso _._........ April 24-29 


Fort Worth . April 17-May 27 


. Fort Worth (Our Lady of 


Victory) - April 24-26 
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May 3-6 


Fredericksburg - 
Galveston April 12-15 
Greenville __._._...... June 1-6 
Hale Center April 15-17* 
Haltom City ay 18-22 
Harlingen April 24-29 
Haskell - _To be assigned 
Henderson June 8-14 
Houston __. April 27-May 20 
Houston (Houston Conser- 
vatory) To be assigned 
Houston 
(Catholic) To be assigned 
Jacksonville _. To be assigned 
Kerrville __ May 8-10 
Kilgore _..._ _-May 26-31 
Levelland May i1 
Littlefield _ May 4-6 
Livingston ___. To be assigned 
Lubbock __..____April 24-May 9 
McAllen April 20-22 
Marshall - April 19-25 
Memphis _ April 18-22 
Midland . ay 4-12 
Mt. Pleasant 17- 19(am) 
Mt. Vernon . ay -8 
Nacogdoches = 4-6 
Odessa - April ay 2 
Olmey _. April 19-22 
Olton _April 18-22 
Pampa ..April 21-26 
Panhandle May 3-5 
Pasadena ___April 21-26 
Plainview _. April 24-28 
Pleasanton April 27-29 
Port Arthur . _ April 26-May 6 
Port Lavaca ___..__. May 10-13 ' 
Raymondville __To be assigned 
Refugio March 24-25 
San Angelo _._. May 12-15 
San Antonio _ April 26-May 20 
San Marcos _.___.... April 27-29 
San Saba .__ _.. May 12-13(am) 
Seminole 8-9 
Sherman _ April 17 
_......May 12-13 
Stamford May 8-9 
Sweetwater May 17 
Temple __ ‘May 27-31(am) 
Texarkana (First 
Chapter) _._ May 9-10 
Texarkana (Second 
Chapter) 5-8 
Vernon April 22-29 
_....May 8-26 
Waxahachie ____.....May 5-6 
Falls “(Academy of 
ry Immaculate) May 8 
Wichita Falls __April 21-May 6 
Yoakum _...... April 17-18 
VERMONT 
_....May 15-17 
Bradford __. 19(pm) -20 


Burlington - May 8-13 
Rutland __. To be assigned 
VIRGINIA 
Alexandria _.. June 19-21 
Alexandria 
(Kylin) 3-4 
Arlington 1-2 
Fredericksburg ont 
pm)- 
Norfolk 31-June 10; 
June 15-July i 


Norfolk (R, Nathaniel 


~ Dett) SUNG 12-14 
Pennington Gap June 2-6 
Portsmouth 17-19 
Richmond . we i 
Roanoke ....... 
Stuart May 
WASHINGTON 
ii 
Cashmere __. 17- 
Coulee Dam __..... April 12 
Dayton _....... April 18-19(am)* 
Ephrata _....__To be assigned 
Moses Lake 12-15 
Olympia 29 
Raymond _.. March 13-14 (am 
Seattle 

(Catholic) 14-29 
Spokane 10-25 
Spokane (Catholic 

— May 15-25 
Sprague April 21-22 
Vancouver May 27-30 
Wenatchee April 24-27 
Winlock April 26-27 
WEST VIRGINIA 
Beckley 8-10 
Charleston .__..To be assigned 
Keyser 
WISCONSIN 
Appleton __....... 26-27(am 
Ashland be assi 
Green Bay ___..April 27-28(am) 
Janesville 21-22 
Madison April 24-25 
Milwaukee May 5-19 
Park Falls 67 
_June 9-10 
WYOMING 
Casper 1-18 
Cheyenné June 9-15 
Cody April 21-24 
RiverttOn _April 17-19 


*Tentative dates. 


All things we do are but 
first attempts. Woe to the 
artist who sits down to his 
labor with the conviction that 
he is a master. 

Mendelssohn 


GUILD MEMBERS AND JUDGES, PLEASE 
STUDY CAREFULLY THE GUILD SYLLABUS 


THE GUILD SYLLABUS has all the an- 
swers. The Guild Syllabus, more than any 
other guild publication, proves the organi- 
zation's merit, its inestimable value to its 
faculty and student body. In the Syllabus 
is found the COURSE OF STUDY based 
upon Early and Late Classic, Romantic and 
Modern Literature for the Piano—BACH, 
MOZART, BEETHOVEN, BRAHMS, CHOP- 
IN, SCHUBERT, LISZT, McDOWELL, De- 


BUSSY, with stress on American Composers 
of today. In the Syllabus is found the 
MUSICIANSHIP CHART leading to Key- 
board Mastery step by step. The Syllabus 
has all RULES AND REGULATIONS govern- 
ing the tngenious plan of the National Pi 
ano-Playing Tournament, its scope and his- 
tory, its Tdeals and present status. Judges, 
Teachers, Students fail in giving their best 
when ignorant of THE GUILD SYLLABUS. 


NOW is the TIME to buy NEW 


TOURNAMENT WORK SHEETS 23. 


by OLIVIA LEDBETTER FARROW 
All-year practical time-saving aids 
to 


correct classification a stimulating preparation 
or 
* PIANO GUILD GOALS 


ORDER NOW and receive FREE 
“How to Differentiate Styles from Baroque to Modern” 


by ROBERT GRAHAM 


Chosen as one of the ten outstanding composers of educational music for piane in 
_ America, and one of the best composers of choir music in the country. 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 
Olivia Ledbetter Farrow, 1414 East 7th St., Tucson, Arizona 
| Elementary _..... 
2 Intermediate ORDER NO. __ 
3 Preparatory ..... 
Deduction 50¢ (if quantity 30) ... 
Deduction $1.00 [if quantity 50) 
Total. $ 
Postage & Handling — Add. 15 
Check_____ Money Order____ Total Enclosed..... 
(Please print) 
City. ____Zone____ State_ 
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13 
BALDWIN PIANO co. 2 
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COMPOSERS PRESS, INC. 10 
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JOHN MARKERT & CO. 13 
MILLS MUSIC, INC. _. 1 
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...... 
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SAN ANTONIO MUSIC co. 7,12 
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SOUND CRAFTERS, INC. 18 
SOUTHERN MUSIC CO. 5 
M. STEINERT & SONS 12 
STEINWAY & SONS 3 


STORY & CLARK PIANO CO. 17 
TEXAS SCHOOL OF FINE ARTS 18 
UNIVERSITY EXTENSION 
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VIRGIL MUSIC CO... 22 
ROBERT WHITFORD PUB. 15 
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B. F. WOOD MUSIC CORP. 18 
WOOD & BROOKS Co. 20 
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ALABAMA 
Birmingham May 26-June 6 
Cullman 

(Sacred Heart) _ April 28-29 
Greensboro ....... April 21-22 
Montgomery .....May 1-6 
Opelika April 28-29 
Selma _ April 24-28 
Sylacauga April 25-26 
ALASKA 
Anchorage ....May 3-14 
Fairbanks April 30-May 1 
ARIZONA 
Phoenix April Hay ©. 4 
Tucson ke 6-13 
ARKANSAS 
Benton April 18-19 
Booneville ie May 6-8 
Crossett _ April 28 
Dardanelle May 1 
El Dorado _April 19- May 2 
Fayetteville (St. 

Joseph’s School) _. May 19-20 
Fayetteville To be ‘assigned 
Fort Smith __ April 15-18 
Fort Smith (Benedictine 

Conservatory) April 10-12 
Fort Smith 

(MacDowell) April 13-14 
Heber Springs _ To be assigned 
Hot Springs April 24-26 
Jonesboro (Holy Angels 

Convent) April 13 
Little Rock 

(Downtown) __April 22-29 


Little Rock (Benedictine 
Studio) April (pen) 


SCHEDULE OF DATES 


1961 NATIONAL PIANO PLAYING AUDITIONS 


Atlanta (West Side Spri i 
Springfield Salina June 
8 Center) May 17-20 (Downtown) April 20, 24, 25 St. Jchn April i 
te vate April 27-29 Springfield Topeka June @ 
ce ra May 3-6. (Jr. College) April 21-22 Wichita June tt: 
olumbus May 2-12 Springfield (Sacred 
Decatur May 8-11 Heart). April 26-May 3 KENTUCKY A 
Savannah May 8-10 Urbana June 10 Corbin. - May 29% 
Valdosta April 28-May 1 Wilmette May 13 Frankfort June #4 
Waycross .. May 1-6 Zion May 5-6 pos ya June 
INDIANA ouisville 
HAWAII Evansville March 20-30 May 
Honolulu To be assigned Fort Wayne June 10-23 Loner 
ilo To be assigned (Catholic) April 17 
gn Hammond April 29-May 3 
IDAHO Huntinetan May 5-6 Madisonville May 29- -Juneg 
-. June 1-9 Indianapolis _ June 16 To be assigay 
June 12-13* Logansport _ be assigned LOUISIANA | 
May 30 Maricn _.... April 24-27 Alexandria . May @ 
ILLINOIS Richmond May 8-12(am) Alexandria 
Alt South Bend To be assigned (Catholic) April 28 
‘A re May 13-24 South Bend (Daniels Baton Rouge To be assign 
urora ....May 16-17 Consv.) May 22-23 Calhoun May 103 
Bloomington a be assigned IOWA DeRidder April 2@ 
ae -.....-To be assigned Ames April 20-24 Grand Cane April 
(Sisters of Burlington (Manmouth Hammond 
tas arity) April & College) May 6-8 Lake Charles .- ....May 
(The Des Momes May 1-9 Logansport - — 
oi mmaculata) April 11 Fort Natchitoches April 26% 
icago ; Dodge ae 29-May Siam) New Iberia April 2% 
(Thorne) .To be assigned Perry ay 4 New Orleans (Dominican 
Danville June 6-8 Sioux City Apri 2 22-27 Ccllege) : 
Decatur May 1-6 Waterloo April 26-29 New Orleans 
Effingham To be assigned KANSAS (Downtown) April § 
Jerseyville March 23-25 Columbus June 19-20 New Orleans 
Marion _. April 24-27 Concordia April 24-27 (Ursulina) be 
Mount Olive April 22* Dodge City May 1-5 Shreveport April 1g 
Mount Prospect June 12 Emporia June 1-9 Winnsboro April 188 
Mount Vernon _.To be assigned Great Bend May 13* MAI &§ 
Pontiac To be assigned Hutchinson June 7-10 MAINE : 
River Forest May 19-20 Olathe April 27-29 Portiand May 15(pma 
Rockford To be assigned Ottawa ........ May 24-25* (Continued on page 23) 


REGULAR 
FEATURES 


ACM ENDORSEMENTS 3 
ANSON ESPECIALLY 
RECOMMENDS 22 
BULLTIN BOARD _.. 1,2 
CHRONICLE OF NEW 
PUBLICATIONS 22 
GUILD MEMBERS IN THE NEWS 7 
MANNA FROM HEAVEN 12 
PIANO RECITALS 16 


WELCOME, NEW MEMBERS 6 


SPECIAL 
FEATURES 


"Businesslike Music Teaching” 


by Hazel G. Skaggs 13 


"Guild Members in Texas" 
by Miriam Gordon Landrum 5 


"A Musician's Security" 
by Robert Durnm 12 


“Observations” by Rodney Hoare |3 


"Up and Down the Eastern 
Keyboard" by Grace White 4 


NEXT ISSUE 


March-April, 1961 
Deadline for all copy, February 28 
Press date, subject to change, 
March 20 


Magnolia ...May 1 
Malvern April 21-22 
McGehee May 1-3 
Monticello May 4-6 
Paragould April ‘5 19 
Pine Bluff 

(Dcewntown) May 1-3 
Pine Bluff 

(Zachary) April 29 
Russellville May 3-4 
CALIFORNIA 
Anaheim May 1-5 
Bakersfield - April 21-May 1 
Berkeley (East Bay 

Center) May 22-30 
Brawley June 10 
Carlsbad- 

Oceanside June 16(pm)-20 
Claremont May 13-19 
Corona May 6-11 
Downey May 10-11 
Encino To be assigned 
Escondido June 22-24 
Fortuna May 19-20 
Glendale May 19-21 
Hayward-San 

Leandro May 19-23 
Inglewood May 17-19 
Long Beach May 1-20 
Los Angeles May 13-June 3 
Modesto April 3-8 
Montchair May 22-24 
Norwalk May 9-11 
Oakland June 20-23 
Oxnard April 11-12 
Palo Alto May 5-8 
Pasadena May 19(pm)-20 
Porterville April 18-19 
Redondo Beach June 12-15 
Reseda May 29 
Sacramento To be assigned 
San Bernardino May 13-15 
San Diego June 16-July 1 
San Francisco June 1-7 
San Francisco 

(Burlingame) June 8 
San Gabriel May 4-8 
San Jose May 8-18 
Santa Ana May 6-11 
Santa Maria May 22-24(am) 
Santa Rosa May 22-23 
Walnut Creek May 25-26 
Whittier May 15-24 
Woodland Hills May 26-27 
COLORADO 
Boulder April 11-15 
Colorado Springs May 8-18 
Craig April 29 
Denver May 1-17(am) 
Fort Morgan June 17-20 


Loveland April 17-22 


Pueblo April 25(pm)-29 
Pueblo 

(Catholic) April 24-25(am) 
Rocky Ford May 3(pm)-6 
CONNECTICUT 
Danbury May ‘26-27 
Torrington May 19(pm)-20 


DELAWARE 

Wilmington May 6 

DISTRICT OF COLUMBIA 

Washington, D.C, June 13-28 

Washington, D.C. (Special 
Frost) To be assigned 


UNIVERSITY OF ROCHESTER 


Director 
DR. HOWARD HANSON 


Director of Summer Session 
DR. ALLEN I. McHOSE 


SUMMER SESSION 
JUNE 26-AUGUST 4 
ANNOUNCES: 

THE PIANO TEACHER'S INSTITUTE 
SIX WEEKS...JUNE 26 to AUGUST 4 
FOR THE PRIVATE PIANO TEACHER 
AND THE COLLEGE PIANO TEACHER 
COMPLETE COST FOR THE SIX WEEKS........ $395.00 


WHICH INCLUDES: 
To continue studying piano literature ..... 2 credits 
Private piano instruction ......... 
} lo receive coaching for your 1961-62 


AND INCLUDES... 


Total of six credit hours selected from the following: 


FLORIDA 

Auburndale May 8-12 
Clearwater May 15-20 
Eau Gallie May 8-13 
Fort Myers April 27-29 
Jacksonville May 3-13 


Piano Sight-Reading ...................4.. 1 credit 

Courses involving performance .... \ Piano Accompanying ..................00. 1 credit 
Two-Piano Ensemble ............. 1 credit 

‘ Chamber Music with Piano ............... 1 credit 

Piano Class Instruction Methods .......... 2 credits 

Correlated Methods Course .... '.. \ Elementary Theory Methods ............. 2 credits 
Pedagogy of Theory ..................... 2 credits 

Correlated Courses for \ 2 credits 
Enrichment and Information ...... ] Introduction tothe Harp ................. 2 credits 

ALSO INCLUDES: 


Lakeland April 24-May 4 
Miami (North East 
Center) April 29-May 22 


" Miami (Coco Plum 


Club) May 1-20 
Orlando June 12-21 
Pensacola June 2-3 
Sarasota May 1-6* 
St. Petersburg May 22-26 
Tampa May 6-13 
Winter Haven May 13-16 
GEORGIA 
Atlanta April 19-May 16 


MR. EDWARD EASLEY 


Room and board (breakfast and evening dinner) « Practice facilities for piano and harp 
Registration fee - Admission tickets to the five Eastman Chamber Orchestra concerts 


The Eastman School of Music has prepared a spécial brochure which includes a description 
of the Institute, its faculty, and recommended programs of study for those interested in ele- 
mentary, intermediate, or advanced areas of piano pedagogy. For this information, mrite to: 


DIRECTOR OF ADMISSIONS +» EASTMAN SCHOOL OF MUSIC + ROCHESTER 4, N. Y. 
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